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NEW TRENDS 
IN FLASH 









lO WAYS TO USE 
YOUR CAMERA | 
MORE SUCCESSFULLY 


ON ASSIGNMENT 
WITH A FAMOUS PRO 
First of a major new series 
PRODUCT HIGHLIGHTS —_- ; 
FROM THE WASHINGTON — 
PHOTO SHOW P of ; 


40 Alisuaninn r. 


Only $5925 buys this compact... complete 
ANSCO 35mm MEMAR TRAVEL OUTFIT 








For just a bit more than the famous Ansco 35mm 
Memar Camera alone, here’s everything you need 
for superb 35mm photography! It’s perfect for 
color . . . made-to-order for black-and-white shots 
indoors or out. Outfit includes: the Ansco 
Memar Camera (described below) . . . high 
efhciency Ansco Universal Flash Unit with 
matte-surface reflector diffuser to assure even 
lighting. Plus . . . top-grain leather camera case 
.. Anscochrome Film . . . handsome Travel 
Case. Buy the Ansco Memar Camera Outfit, for 


years and years of picture-taking satisfaction. 


ANSCO 35mm MEMAR CAMERA 
... only $41.50! 


This fine precision camera features a needle-sharp Agfa 
Apotar £3.5 lens and 1/200 second Pronto shutter, for 
wonderful results in color and black-and-white. Other 
quality features: thumb-lever rapid film advance . 
self timer (gives YOU time to get in the picture) .. . 
precision all-metal construction. You'll like the Ansco 
35mm Memar. Ask your dealer about it today. 


Ansco 35mm Super Memar f2 


Te Ss 


Ansco 35mm Super Memar f3.5 


Th € very 
finest miniature camera 


type 


@ Brilliant coupled range- MXV_ synchronized, with 
finder combined with view- speeds to 1/300 second plus 


@ New Agfa f2 Solagon 6- © Exclusive interlocking 
element anastigmat lens shutter-diaphragm never 
finder “B”’.. .click-stop diaphragm eN , Cc overrides scale. 
' » 2 Synchro - Compur - 
self-timer ew I @ Lens-c led r: 
= ens-coupled rangefinder 
LVS Shutter . . . speeds to . oe 


1/500 second plus “B” combined with viewfinder. 


@ Agfa Apotar f3.5 lens, 

hard-coated and color-cor- @ Rapid thumb-lever film : s 
rected advance full synchronization for @ Rapid thumb-lever film 
strobe and regular flash at advance. 


@ Prontor SVS Shutter, @ All-metal body $74.50 all speeds @ All-metal body... $124.50 


— | 


A nsco... \ DIVISION OF GENERAL ANILINE & FILM CORPORATION 


--»- BINGHAMTON, NEW YORK 





WORLD'S 
LOWEST-PRICED 
MOVIE 
PROJECTOR 
WITH ALL THIS: 





139°° 


Easy Budget Terms 


8mm PROJECTOR 


Keystone K-105 a ree s pst 


AN EXTRAORDINARY VALUE 
IN DESIGN AND PERFORMANCE 


No other projector at this price gives you all three fea- 
tures most in demand. And the base is permanently at- 
tached to projector, providing a sturdy, convenient 
projection platform. Have your Keystone dealer demon- 
strate this outstanding projector . . . see its ease of op- 
eration, its handsome styling. Then, enjoy clearer, 
brighter, steadier home movies than ever before! 


KEYSTONE CAMERA CO., INC., BOSTON 24, MASS. 


Makers of fine photographic equipment for over 35 years 
— movie cameras, movie projectors, slide projectors. 
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a filter, was 1/5 second at f/6.3. The 
picture was partially solarized by ex- 


POPULAR Zoltan Glass, London, made this color 
portrait of Renee Kenmore using a 
4x5 Linhof Technika and a 2I-cm 

: Voigtlander Apo-Lanthar f/4.5 lens 
= The exposure, on Ektachrome without 
7 


including CAMERA and AMERICAN PHOTOGRAPHY posing the transparency to light after 


bie about fifty percent developed. Then 
WORLD'S LEADING PHOTOGRAPHIC MAGAZINE = i! 


the film was reimmersed in the first 
developer and the other processing 
stages were completed normally. 
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11/2” (38 mm) f:1.9 
Tri-Color Focusing 


For 8 mm Cameras with Stand- 
ard D Mount. Angle of field 9°. 
f: stops—f:1.9 to f:16. Focusing 
range—3.5 feet to infinity. Ac- 
commodates Series 1 Filters 
with removable built-in sun- 


shade. 
$29.95 


ve \ ey ae | 2) ee 


Each WALZ Movie Lens is a 
precision optical instrument, 
engineered and laboratory test- 
ed to afford critically sharp 
movies. Presented in a digni- 
fied deluxe jewel-type case. 
WALZ lenses reflect the highest 
quality obtainable even though 
moderately priced. 
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11/2” (38 mm) f:2.5 
Tri-Color Focusing 


For 8 mm Cameras with stand- 
ard D Mount. Angle of field 9°. 
f :stops—f:2.5 to f:16. Focusing 
range—3.5 feet to infinity. Ac- 
commodates Series 1 Filters 
with removable built-in sun- 


shade. 
$24.95 


6.5 mm #:1.9 


Focusing 


For 8 mm Cameras with stand- 
ard D Mount. Angle of field 
54° 30’. f:stops—f:1.9 to f:16. 
Focusing range—one foot to 
infinity. Accommodates Series 
1 Filters with removable built- 
in retaining ring. 


$39.95 


Exclusive Representative in U.S 


U. S&S. PHOTO SUPPLY € 'O0.. INC. 
6478 Sligo Mill Road, Washington 12, D. C. 
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8mm MOVIE CAMERAS 


= 


PRECISION 


.MOVIE — 


WALZ Telephoto Lenses woth 


11/2” (38 mm) £:3.5 
Tri-Color Focusing 


For 8 mm Cameras with stand- 
ard D Mount. Angle of field 9°. 
f :stops—f:3.5 to f:16. Focusing 
range 3.5 feet to infinity. Ac- 
commodates Series] Filters with 
removable built-in sunsnade. 


$17.95 


7mm f:2.5 


Fixed Focus 


For 8 mm Cameras with stand- 
ard D Mount. Angle of field 
46°. f:stops—f:2.5 to f:16. 
Fixed focus for universal focus- 
ing. Accommodates Series 1 
Filters with built-in retaining 
ring. 


$24.95 


. 
to thet 


FOR ry ea 
MOVIE CAMERAS 


3” (75 mm) £:2.5 
Tri-Color Focusing 


For 16 mm Cameras with stand- 
ard C Mout. Angle of field 9°. 
f:stops—f:2.5 to f:22. Focusing 
range 5 feet to infinity. Accom- 
modates Series 6 Filters with 
removable built-in sunshade. 


$42.50 


| ae Sk) 


17 mm f:2.7 


Focusing 


For 16 mm Cameras with stand- 
ard C Mount. Angle of field 
41°. f:stops—f:2.7 to f:16. 
Focusing range—one foot to 
infinity. Accommodates Series 
1 Filters with removable built- 
in retaining ring. 


$34.95 


Exclusive Representative in Canada 
Maiko Optical & Photo Products 
529 Rogers Road, Toronto, Canada 
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Two "Fives" 

When I saw the picture “Just for Fun” 
by J. J. Noyce on page 64 of the Decem- 
ber issue, I was reminded of a color trans- 
parency which I took over four years ago 
at Lake Michigan. Notice the similarity: 
each has five children; the direction of 


Michigan version 


lighting is the same; the flying hair and 
sand are alike; the position of the arms and 
feet is similar. It seemed quite unusual 
to me that there could be so much like- 
ness in pictures separated by four years 
in time and half a world in distance. 
Robert M. Curtis 
Monroe, Mich. 


Avalanche Victim 
It seems to me that instead of trying 
to get the prize picture of an avalanche 
victim, published on page 45 of the-March 
issue, Fred Rieder, who was only three 
feet from the subject, should have lent a 
helping hand. Could you tell me what 
the story is behind the photograph? 
Satty W. Porter 
Elmira, N. Y. 
e Fred Rieder’s picture, which led off 
the March feature on Impact was de- 
scribed as that of an “avalanche victim.” 
We should have noted further that the 
victim was dead. The photograph was 
made a few moments after a search party 
came upon a long-missing group of moun- 
taineers in the Alps.—Eb. 


Wholesome and Nice 
My congratulations for the cover of 
your January issue. A wonderful pro- 
duction of what appears to be a very 
fine individual, not only physically but 
mentally and morally as well. Let us 
have more. The sexy pictures which are 

so common bore me. 

E. R. Nasu 
Hanford, Calif. 


Print Error 
In the January issue there is an error 
on page 86 of the article, Is Your Camera 
Shabby? by Arthur Bleich. A reversed 
negative, picture #6, has presented a 
slightly different view of the Nikon. 
Jerry D. Heck 
St. Joseph, Mo. 
e@ Yes, the author goofed in printing.—Epb. 


Shooting Model Trains 

Your January issue with its article on 
taking model railroad photographs fasci- 
nated me (pages 84-85). I have been 
trying to do this for years using various 
techniques, but after reading Linn West- 
cott’s article I decided to try again. I 


iy 


did not use his pinhole shutter idea but 
my own f/22. He gave me the courage 
to expose Royal Pan for 30 seconds under 
fluorescent and tungsten lighting. The re- 
sults are amazing and warrant my in- 
vesting a full-time subscription in Pop- 
ULAR PHOTOGRAPHY. 
Mscr. Patrick STAUTER 
Pueblo, Colo. 


Mistaken Identity 

In your January issue (page 92) refer- 
ence is made to the fact that “Braun 
of Nuremberg, primarily a camera man- 
ufacturer, quietly announced at Photo- 
kina the permanent suspension of its 
entire electronic-flash line.” Unfortunate 
confusion has arisen because of the simi- 
larity of this name to that of Max Braun 
of Frankfurt, manufacturer of the “Braun 
Hobby” electronic-flash units. Max Braun 
of Frankfurt is by far the largest pro- 
ducer of electronic units in Germany and 
the “Automatic” and “Standard” Braun 
Hobby units have achieved an important 
position in the American market. As the 
sole authorized distributor in the United 
States we can assure you that Max Braun 
of Frankfurt has not suspended produc- 
tion but expects to supply Braun Hobby 

units in increasing quantities. 
James G. ScARFF 
E. Leitz, Inc. 
New York, N. Y. 


Cupboard Creation 

Photography has been my hobby for 
several years and so I was particularly 
intrigued with Kosti Ruohomaa’s arti- 


Candlelight portrait 


cle, Kitchen Caricatures (January). I 

searched the house for some props, and 

then went to work. One of the results 
may be seen here. 

Wuuiram A. BROWNLEE 

Tacoma, Wash. 


Correction, Please 

The article in the March issue, A 
Roundup of 35-MM Cameras Under $100, 
erroneously listed the Minolta A as be- 
ing a manual-focusing camera, instead of 
a rangefinder-focusing type. This is a 
rather serious misstatement of fact as 
can be readily seen. For that reason we 
would appreciate your printing this cor- 

rection in PopuLAR PHOTOGRAPHY. 
Howarp KENT 
New York, N. Y. 


Popular PHOTOGRAPHY 





i -\fot- life 


ty 


unlimited range...sup 
tional ease 


The Leica and the Leica System of 35mm photography are designed to meet diversified photographic requirements 
with a facility and precision unmatched in the field. Now, with the latest development in classic Leica camera 
design—the Leica Illg—traditional Leica dependability and versatility are combined with new, outstanding 
features of camera performance: 


bright-line viewfinder The field of view of 50mm lenses is outlined clearly and accurately by a brightline 
frame visible in the viewfinder at all times. Also permanently visible are four bright triangular corners marking the 
field for 90 mm lenses. Both of these frames are parallax corrected throughout the focusing range. The viewfinder 
image is .7x life size and the eye lens is free of viewing-parallax. 


automatic ftlash synchronization When shutter speeds ore reset, flash synchronization is achieved 
automatically for flash bulbs and electronic flash units. 
separate, focusing rangetinder The Iilg rangefinder, with 1.5x magnification and eyepiece imme- 


diately adjacent to viewfinder, assures ultracritical focusing of the lens. In addition, the rangefinder optical system 
may be focused to accommodate near or distant objects and individual eyesight. 


— 


Looking through Ilig viewfinder LEICAVIT rapid winder (optional) 


other famous Leica features: 
¢ Compactness, light weight, rigid construction ¢ Double exposure prevention 
¢ Over 12 different interchangeable lenses available 
¢ Widest range of accessories in the 35mm field 


* Focal-plane shutter, speeds 1 second to 1/1000 second, e LEICAVIT accessory replaces baseplate for rapid 
T and B, calibrated to correlate with f-stops sequence photography 


¢ Built-in self-timer, accessory clip, film reminder dial 


E.LEITZ, Iinc., 468 FOURTH AVENUE, NEW YORK 16, N.Y. 
Oistributors of the wortd-famous Products of 
Ernst Leitz G.m.b.H.,Wetziar, Germany-—Ernst Leitz Canada Ltd. 
LENSES - CAMERAS : MICROSCOPES : BINOCULARS 





GET BETTER PICTURES 
WITH WIDE-ANGLE 
AND TELEPHOTO 


A aligar 


LENSES 


e High quality coated optics. 

e Precision machined lens mounts. 
e Fully guaranteed. 

© Surprisingly icw-priced. 


Use KALIGAR 
Wide-Angle 
Lenses for shoot- 
ing groups and 
interiors in 
cramped quar- 
ters. Outdoors, 
you can get more 
scenety into the 

. picture without 
panning, and ex- 
pose less film to tell more picture story. 


Check the results — see how the KALIGAR 
Wide-Angle Lens covers a much greater 
field of view than the normal camera lens. 


Use KALIGAR 
Telephoto Lenses 
to bring distant 
objects nearer 
and to pin-point 
the center of in- 
terest. You can 
get better per- 
spective and 
candid results 
without being 
observed. 


w. rte focusing 


ele. » focusing 
* £:2.5 tele., focusing 42.50 
a., focusing. 35.95 


KALIGAR AUXILIARY 
W. A. & Tele. 
LENSES 


For use with 35mm 
cameras, twin-lens 
reflexes and with 
Polaroids. Hard- 
coated for maxi- 
mum image contrast 
and transmission, 
Complete with genu- 
ine leather 

case. 


Tele. & W.A. for Argus C2-C3; C4 $16.50 

Tele.& W.A. for Reflex (bay.mts.) 19.95 

Tele. & W.A. for Series V...... 15.00 
See your dealer or write Dept. PL75 


amateur? 


| Corp. 


Forecast. 


The 20th Anniversary of PopuLak PHOTOGRAPHY seems a 


proper occasion to repeat a prediction we were asked to put on record 
last September for the fall West Coast Short Courses sponsored by the 
National Press Photographers Association. The question we were asked 


was this: 


“What will be the nature of the press camera of the future?” 


The following was our reply as it was read by Don M. Paul of Sylvania, 
who moderated the equipment panel at each of the four stops on the 


West Coast circuit: 


“Within the next 10 years, the standard press camera will utilize the 
reversal transfer principle, based either on the Polaroid Land 1-step 
process or a modification of electrophotography as we now know it. I 


refer here to completely portable camera 
equipment. As far as coverage of planned 
formal events is concerned, I believe that 


| the press photographer will be working 


with lightweight electronic cameras con- 
nected to television circuits, and the pic- 


| ture editor will operate from a control 
| center at the event 


in the fashion of 
present-day TV directors. The actual ex- 
posures will be made with efficient copy 


| cameras off the TV monitor tube. . . . In 
| the short run, I doubt that there will be 
anything more dramatic than a gradual 


switchover to reversal transfer photog- 
raphy in the large-format camera field 


| and a gradual trend toward reflex and 


35-mm cameras as processing methods 
are improved and accelerated.” 

What about camera equipment for the 
By and large, advanced ama- 
teur equipment ‘follows professional pref- 


| erences and trends about which you'll 


find more below. We look for the most 
dramatic changes in Sunday snapshooting 
equipment. Unquestionably, there will 


| always be a so-called “$5 box camera 


market.” But the pool of unsophisticated 
picture-takers who own most of the 40- 
million-odd cameras now in use is going 
to be drastically split and up-graded in 
the not-distant future when an inexpen- 
sive Polaroid Land camera hits the mar- 
ket. Such a camera, listing somewhere 
between $16 and $30 has been the sub- 
ject of public discussion since July 1955 


when Dreyfus and Co. of the New York 


Stock Exchange published a “special 
study” of the Polaroid Corp. It is freely 
discussed in trade circles by Polaroid 
representatives. Will the casual 
photographer pay a premium of between 
$11 and $25 on his camera for the advan- 


| tage and pleasure of seeing his picture 


immediately? We'd make a conservative 
wager that between 10 and 20 million will 


| —as fast as the equipment can be manu- 


factured. 

What’s in store for the more advanced 
photographic enthusiast? Essentially, he'll 
get equipment that simplifies exposure 
calculation and camera adjustments, yet 
leaves him enough latitude to “break the 


| rules” and exercise individual artistry in 


taking and processing his pictures. We 
now have LVS-shutter cameras with cou- 


pled shutter speed and lens-aperture con- 
trols; automatic depth-of-field scales that 
relegate the “f-number” to limbo; small, 
yet efficient built-in exposure meters cali- 
brated in LVS exposure values and auto- 
matic rangefinders, lenses, shutter-cocking 
mechanisms, and film counters. The next 
major step is a completely automatic ex- 
posure system with the lens aperture in- 
stantly actuated and controlled by a small 
photoelectric cell built into the camera 
body. The Bell & Howell 200-EE 16-mm 
movie camera set the stage for this type 
of operating facility, and its entry in the 
8-mm movie field has been heralded by 
Revere (the Eye-Matic 8 series of cam- 
eras). Before long, it should be an essen- 
tial feature of many still cameras. As long 
as the automatic control mechanism can 
be disengaged at will, the serious worker 
will have the flexible tool he seeks. More- 
over, he'll give up his resistance to Pola- 
roid photography if and as soon as the 
process is perfected to the point where a 
permanent, usable negative of excellent 
printing quality can be produced, along 
with the one-minute print. 

This, in sum, is our expanded perspec- 
tive of the camera of the future—a future 
that will be here long before Popular 
PHorToGRAPHY’s 40th birthday. How soon? 
Most of it within five years—the rest 
shortly afterward. 


Pan Printing Paper. News of an experi- 
mental black-and-white printing paper 
having a panchromatic response was re- 
cently disclosed by Kodak in connection 
with color coverage of this year’s Presi- 
dential inauguration by United Press 
News pictures. The use of this new paper 
in connection with color negative film by 
U.P. photographers reduced the time nor- 
mally required for processing color pic- 
tures for newspaper reproduction from 
four hours to only two. The subject mat- 
ter was exposed on Kodak Ektacolor 
(sheet) Film, Type S, which takes sub- 
stantially less time to develop, wash, and 
dry than any of the currently available 
direct color transparency materials. The 
finished color negative was then printed 
with a standard enlarger on to each of 
three sheets of the new panchromatic 
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gives you color 
in all 3 popular sizes! 











35mm color . . . (or black and 
white) you simply slip the Rol- 
leikin adapter into the Rollei, 
load 35mm film, and shoot 
away. 








Super Slides . . . the pre- 
ferred size for 2x2 projection 
. +. gives over 85% greater 
picture area than 35mm. 
Mounts available either card- 
board or metal-glass. 











Big 24" x2%,” . .. for those 
who want their color big, or need 
transparencies in salable size. Also 
best for critical enlargements from 
black and white negatives. 

















Rollei versatility extends even to your color needs. For larger 
2%” x 2%” negatives or small 35mm . . . or the preferred Super 
Slide size for 2 x 2 projection . . . you need only Rolleiflex, the 
world’s most popular, most versatile camera in the quality field. 
With its rugged, dual range built-in exposure meter, synchro- 
Compur LVS shutter, and the finest optics available, automatic 
Rolleiflex £:3.5G or f:2.8E will give you complete command of 
every color opportunity . . . assure perfect photography for 
years on end. At all dealers, or write for literature. 


burleigh Brooks, Ine. 


10 W. 46th St., New York 36, N. Y. 


PONDER & BEST, INC. 


814 N, Cole Ave., Hollywood 38, Calif. 
May, 1957 





BEFORE 

YOU BUY ANY 
CAMERA CHECK 
THESE 7 AMAZING 
FEATURES 


OLYMPUS 


FEATURES AND BENEFITS: 


1 Has 5 element E Zuiko f/2.8, fully coated and corrected lens. 
Gives perfect resolution, needle-sharp definition. 


2 Rapid sequence lever cocks shutter, shows red dot, 
counts exposure. Get 36 exp. in 30 seconds with no accidental 
double exposures. No missed shot. You can forget. The 
automatic Olympus remembers everything. Special-effects 
button allows multiple exposures on same negative. 


3 Shutter speeds: B, 1 to 1/500 second with all scale settings 
visible from the top. Get every shot, even the fastest 
action, without fumbling. 


4 Pyrex pressure plate can’t warp or bend. Gives 
overall sharpness over all your negatives. 


5 Single window range finder/viewfinder enables you to get 
accurate focus and perfect composition at the same time. 


§ Unique window tells speed of film in use. No 
mistaking color for black and white. 


7 At only 69.95 Olympus is obviously the best buy, 


SEE-—TRY THE OLYMPUS. IT LOOKS, 
FEELS, and ACTS LIKE A CAMERA 2 or 3 TIMES 
THE PRICE. WRITE BROCKWAY FOR A BROCHURE. 


BROCKWAY CAMERA CORPORATION 
1114 FIRST AVENUE, NEW YORK CITY 21, N. Y. 
Canadian Distributor: W. CARSEN & CO., 88 TYCOS DRIVE, TORONTO, CAN. CEES 








paper through red, green, and blue sepa- 
ration filters respectively. Variation of 
exposure and developing time for each 
print produced a set of balanced separa- 
tion positives from which color plates 
were made directly. This system elimi- 
nated the time-consuming “masking” step 
and prepartion of color separation nega- 
tives customarily required when working 
from positive color transparencies. The 


| paper, which may not be introduced com- 


mercially for some time, is claimed to 
have “excellent and uniform tri-color 
sensitivity characteristics to provide an 
equal degree of contrast in each resulting 
print.” It has a waterproof base to avoid 
changes in size so that the engraving 
plates produced from them will print ac- 


| curately in register. 


| Processing 16-mm Ciné Film. Until re- 


cently, “home processing” of 16-mm mo- 
tion picture film has been much more 
talked about than practiced. With certain 
few exceptions, the cost of ciné film has 
included processing by the film manu- 
facturer—especially where direct-positive 
reversal materials have been concerned. 
In the case of negative films, processing 
almost invariably winds up in the inde- 
pendent specialized laboratory, for print- 
ing equipment is costly and the proce- 
dure is fairly complex. The advent last 
year of 16-mm Anscochrome PNI Film 
(processing not included in the price) 
put new emphasis on the matter of home 
processing. One of the advantages of the 
new color material is the user’s ability to 
change the effective film speed by modi- 
fying recommended immersion times in 
the 1st developer and color developer; 


| another, to maintain secrecy, and still 
another, to inspect results with minimum 
| delay after exposure. The search for suit- 


able processing equipment produced one 
exceptionally suitable outfit—the Nikor 
Film Processing Machine. This is a func- 
tional extension of the well-known Nikor 
stainless steel reel-type developing tanks 
for 35-mm and various roll film sizes— 
modified to take continuous 100-foot 
lengths of 16-mm film. The equipment, 
which is distributed by Burleigh Brooks, 
Inc., New York City, includes a reel, 
loading stand, developing tank with agi- 
tator, and two open tanks—at a total cost 


| of $236.82. After a bit of practice in day- 


light with a dummy film roll, the loading 


| operation is quite simple, and most im- 
| portant of all, necessary agitation can be 
| accomplished without dislodging the film 


from the spiralled grooves of the single 


| reel flange. Details of the development 


procedure which involves the use of a 


| 349-gallon Anscochrome Processing Kit 


are available from the Technical Services 
Department of Ansco, Binghamton, N. Y. 


Bushnell Teledapter. A platform designed 
to support almost any 35-mm or 214x2™%4- 
inch still camera or 8- or 16-mm cine 
camera and align it with the Bushnell 
Spacemaster Telescope, for telephotog- 
raphy, has recently been introduced un- 
der the trade name “Teledapter.” This is 
a versatile and useful extension of the 
Binofoto system introduced by Bushnell 
several years ago in which the camera is 
aligned with one of the two eyepieces of 
a 7x50 binocular for picture-making while 
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poet 
and 
his 
camera 


Somewhere in this West German home for found- 

ling children is a picture . . . a single expression 

that sums up all the futility of the years that went 
= before. 


The poet with the camera wants that picture. He 
seeks, he searches intently. Suddenly, he catches 
a glimpse out of the corner of his eye. He turns— 
the girl in the chair—alone—absorbed in, who 
knows what. In a moment others will join her— 
and the spell will be gone. The camera is already 
pressed to his cheek. There is no time to ponder, 
no time to lose. Advance —focus—shoot. It’s his 
now, and not a moment too soon, for the mood 
has passed. 


He moves on — confident — his Nikon has met 
another situation with speed and ease. 


Life doesn’t always stage her human dramas under 
the most desirable photographic conditions. Her 
moods are variable and unpredictable. But, the 
poet, armed with his Nikon S-2 is prepared for 
her at every turn. And as for his Nikkor Lenses— 
he knows that as long as there is light to see by, 
they will seek out and record the subtlest details 
that go to make great pictures. 


the Fastest Handling ‘35’ in the Field 


NIKON PHOTOGRAPH BY ED FEINGERSH 

COURTESY OF REDBOOK MAGAZINE 
For free booklet, “35mm Photography—A New Art” 
write to Nikon Incorporated, 251 Fourth Avenue, 
uss) New York 10, N. Y., Dept. PP-5. 
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VERSATILE NEW 


rg 


35mm CAMERA 


Examine the fabulous AIRES deluxe 
unmatched features. It is amazing at 
$99.50. For example, the 45mm Coral 
f:1.9 6-element amber-coated lens has 
the speed to take pictures in average 
indoor light without flash. The double- 
exposure-proof fully synchronized MFX 
shutter, has speeds to 1/500 sec. And 
for close-ups, the single eyepiece coupled 
range-viewfinder allows sharp focusing 
to 20 inches, 

Exciting new 
‘‘FRAMING’”’ 
TYPE SINGLE 
WINDOW 
RANGE-VIEW. 
FINDER permits 
selective composi- 
tion, is ideal for 
shooting fast-mov- 
ing subjects, allows 
photographers 
with eyeglasses to 
see the image ac- 


eS 
curately. 


ae ~~. 2 


See your dealer or write Dept. PA7S 


Spacemaster telescope i 





able. 





s coupled to Leica 
on Teledapter platform for telephotography; 
pairs of matched magnifying eyepieces are 
mounted on turret, one for visual focusing on 
built-in groundglass screen; other for shooting. 


the user focuses the image with the free 
eyepiece. In contrast to the limited mag- 
nification provided by the binocular sys- 
tem with its fixed 7-power eyepiece, the 
Spacemaster-Teledapter unit provides 
magnifications of 15X, 20X, 25X, and 40X 
by enabling the user to interchange vari- 
ous telescope eyepieces that are avail- 
(In all cases, the effective focal 
length of the system is equal to the power 
of the magnifying unit multiplied by the 


| focal length of the camera lens used.) 
| With a 50-mm camera lens, the new sys- 


tem provides effective focal lengths rang- 
ing from 750 to 2000mm. The cost of a 
complete unit, including a Spacemaster 


| telescope with one eyepiece and the new 


Teladapter platform, is $114.50. 
When the Teledapter is used with any 
single-lens-reflex camera, the camera lens 


| is aligned with the telescope eyepiece 


without any direct coupling, and a rub- 
ber shield is slipped over the free ends 
of the lens and eyepiece to keep out 
stray light. With other cameras, an aux- 
iliary 4-hole eyepiece turret costing an 
extra $19.50 is mounted over the viewing 
end of the Spacemaster telescope and 
matched pairs of eyepieces are placed in 
the holes. One of the two eyepieces in 
each pair has a groundglass screen at the 
focal plane to assure accurate visual fo- 
cusing and composition. The focusing 
achieved, the turret is rotated so that the 
clear eyepiece of the matched pair is 
aligned with the camera in the working 
position, and the exposure is made. 
Should the camera be equipped with a 
regular reflex housing, the eyepiece tur- 
ret can be dispensed with. 

The Spacemaster-Teledapter unit also 
serves the purpose of a low-powered mi- 
croscope at long working distances when 
it is fitted with high-powered oculars and 
accessory near-focus lenses which allow 
working distances as close as 6 feet. Fur- 
ther information is available from D. P. 
Bushnell & Co., Inc., 315 Bushnell Bldg., 
Pasadena, Calif. 


“Fiber Optics." News of a fascinating 
development in lens design that permits 
objects to be observed and photographed 
around corners was released last Novem- 
ber by the University of Rochester (N.Y.) 
Institute of Optics. The only comprehen- 
sive report on the subject we were able 
to find appeared in the Rochester Times- 
Union under the by-line of their staff 
science writer, Harry Schmeck. Accord- 
ing to the article, the lens system con- 
sists of a bundle of hair-thin strands of 
high-quality optical glass as long as 40 


inches, which can transmit points of 
light from one end to another no matter 
how much the fiber bundle is curved or 
twisted. It is necessary only that the 
strands be in the same order at each end 
of the bundle: a special aligning machine 
has been developed to do this. As for the 
individual strands of glass, their diam- 
eters can be as small as one thousandth 
of an inch. A half-inch bundle may con- 
tain as many as 250,000 individual strands. 

The image is formed from the indi- 
vidual points of light in a manner similar 
to that used in half-tone engraving on 
the printed page. One of the main appli- 
cations envisioned for the new system is 
a new type gastroscope to enable doctors 
to see and to take sharp color photo- 
graphs of the entire interior of the pa- 
tient’s stomach. (Present equipment isn’t 
flexible enough to view the entire stom- 
ach, and the image isn’t clear enough for 
good color photography.) Toward this 
end, the first experimental working model 
of a gastroscope utilizing fiber optics is 
being developed in cooperation with the 
Bausch & Lomb Optical Co., Rochester, 
and Johns Hopkins Hospital, Baltimore, 
Md., by the man who developed the new 
optical system—Dr. Narinder Singh Ka- 
pany, a research associate at the U. of R. 

Other applications predicted by Dr. 
Kapany include instruments for astron- 
omy, cryptography, and other special 
branches of photography. In the case of 
astronomical spectrography, the fiber op- 
tics system can be used to funnel the 
entire round spot of light from the tele- 
scopic image of the star into the narrow 
rectangular shaped slit of the spectro- 
scope. To do this, light from an atronom- 
ical telescope is focused on a fiber bundle 
with a circular cross section at one end 
and a narrow rectangular section at the 
other. As for cryptography, the image is 
focused on one end of a fiber system 
which has its component strands scram- 
bled at the other end. The image can 
be decoded only by rephotographing it 
through the receiving end of the optical 
bundle with which the original coded 
photograph was made, or, an identically 
scrambled. optical bundle. This technique 
can also be applied to television trans- 
mission with all manner of strategic and 
commercial advantages. Dr. Kapany’s 
research in this field began in 1952. He 
believes that his and his associates’ work 
has only scratched the surface. 


Selective Development. An unusual day- 
light-loaded and -operated processing ma- 
chine for aerial roll-film negatives has re- 
cently been developed which automatical- 
ly judges the immersion time for each 
frame on a 200-to-400 foot film roll and 
then proceeds to process it for maximum 
reconnaissance information. Developed 
under the direction of the Air Research 
and Development Command of the United 
States Air Force, the new machine was 
built by the Houston-Fearless Division of 
the Color Corporation of America, Los 
Angeles. A radically new type of aerial- 
camera film was contributed to the proj- 
ect by the Eastman Kodak Company— 
both concerns working in conjunction 
with the ARDC’s Wright Air Develop- 
ment Center at Dayton, Ohio. 
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peor WHO KNOW cameras sit up and 
take notice when they see the pictures 
today’s Polaroid® Land Camera and film 
turn out in sixty seconds. 

The pictures tell their own story better 
than we can... but if you want to know 
some of the things that are different about 
today’s film, note these facts: the film is 
panchromatic. It is fast—your choice of 


ASA 200 or 400. The blacks are real black 
—densities up to 1.8. Whites are clear. 
And the dynamic range (from the bright- 
est to the darkest gradations in the scene 
that the film will record) is three times 
as wide as earlier film. 

Try a Polaroid Land Camera yourself. 
It only takes a minute of your time. We 
think you'll be surprised. 


@eeeeed @ f oy! 
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POLAROID CORP., CAMBRIDGE MASS. 





these photographs were corrected with a 


...the only enlarger that corrects defects due to dust, fingerprints and film base 
abrasions...since only Omega offers the REFRACTAMATIC 35 Negative Holder, 

exclusive Omega accessory licensed for use with the new GE REFRACTASIL. Simmon 

Omega is the only enlarger providing optically sound distortion correction, tilting 

both negative and easel. Versatile Omega takes microphotographs, projects, murals, 

assists corrections. Your franchised dealer will be glad to tell you more SSS 
about the amazing system that keeps your Omega ever young, ever new. 

Send for booklet “How to Buy the Right Enlarger.” rn 


focus it once-then forget it-A UTOMEGA D-3 
Mectives. YO for negatives to 4” x 5"-$244.50-prices start from $109.50 
etary 


the new 
and superior 
SIMMON OMEGA { 


120 CAMERA "er for further information, write to SIMMON BROTHERS, INC., oe 30-28 Starr Ave., L. 1. C. 1, WN. Y. $2 
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DISTORTION CORRECTION 
$33.00 








New FILMOSOUND 302-E has 50% more output— 
high fidelity response—at no increase in price! 


Bell & Howell pioneered low-cost sound movies through 
magnetic recording on film with the Filmosound pro- 
jector. Now the new 302-E.( Bell & Howell’s third mag- 
netic model) introduces still more improvements that 
add the thrill of hi-fi sound to your 16mm films. 

Its powerful 15-watt amplifier has 50% more output. 
The wide-range frequency response — like an expensive 
high fidelity instrument—will reproduce any sound in the 
audible range. Microphone sensitivity has been tripled. 
An additional “peak” indicator light and automatic switch- 
ing of input circuits help to make recording even simpler. 

The Filmosound 302-E not only enables you to create 
and enjoy top-quality sound movies — it also brings out 
the best in magnetic tracks previously recorded! And, of 


course, you get brilliant, sharp picture projection! The 
May, 1957 


302-E is lighter in weight, easier to operate — all at no 
increase in price! 


$100.00 trade-in bonus! For a limited time, your old 
projector is worth $100.00 more than its “Blue Book” 
value when you trade it in on a versatile, new Filmosound 
302-E. And your Bell & Howell dealer will soundstripe 
up to 400 feet of your favorite 16mm film absolutely free 
— just to demonstrate 302-E performance. 

See your dealer today! Or write Bell & Howell, 7106 
McCormick Road, Chicago 45, Illinois. 


50 YEARS OF FINER PRODUCTS THROUGH IMAGINATION 


»> Bell & Howell 
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Strobonars 
MEAN BETTER PICTURES 


Taken the modern way with Only the Pressmaster* lamp head, exclusive on 
Pressmaster lamphead. Note Strobonar* electronic flash units, combines modern 
even illumination. miniature design with even, corner-to-corner light 
distribution. Heiland Strobonars give you sparkling, 
clear pictures with no “hot spot” or dark corners. 
Strobonars are the ultimate in convenience as well 
as performance. The most compact and lightweight 
available, they operate on 80c worth of batteries 
or ordinary household current and flash your 
pictures for less than Ic each. 
See them at your photo dealer's or write for free booklet. 
Strobonar 62-A for acces- 
sory clip mounting (shown 
above on Heiland PRE- 


Taken the old fashioned way MIERE* Camera); 61-A 
with ordinary reflector. Note for bracket mounting 


“hot spot’, dark corners. (at right). 
Either... 359-95 
*Trade Mark 


—f. of fp: ‘Hi 


A DIVISION OF HONEYWELL 
S200 EAST EVANS AVENUE - DENVER 22. COLO. 
16 


The exposed film goes through the de- 
velopment process at a rate of five feet 
per minute; its maximum capacity is 3000 
negatives per day. The processing ma- 
chine itself is six feet high and 24 feet 
long—a prototype of smaller machines 
serving the same purpose. Its unique fea- 
tures are an electronic scanning section 
and a variable development section. In 
use, the processor conveys the exposed 
film to a predevelopment chamber where 
a partial image comes out, development 
being interrupted after a given time by a 
stop bath. From this point, the film passes 
a visual scanning section where it can be 
viewed by an operator with an infrared 
viewer and light source and then into the 
electronic scanning section where a bat- 
tery of oscillating mirrors, optical filters, 
and electronic control and computing de- 
vices called an “evaluator” determine 
how much more, if any, additional de- 
velopment is needed to produce maxi- 
mum printable information. Essentially, 
the evaluator locates the beginning of 
each unfixed negative and scans it with 
an infrared beam to determine its least 
dense portions. The resulting information 
is fed electronically into a programmer 
which assigns one of 396 rotating cams to 
each negative. The cam controls the fur- 
ther processing of the negative in the 
variable development section of the ma- 
chine. Here, each negative is housed in 
an individual compartment, each the size 
of a negative, and sprayed either with 
water or developer according to the re- 
quirements of the negative as determined 
by the evaluator. Many negatives can be 
treated simultaneously in the particular 
manner required for each. This step is 
followed by spray application of stop bath, 
hypo, and water as the film strip moves 
on. After the water wash, the negative 
strip passes in front of a control window 
where the results of possible malfunction 
by the machine can be observed. The 
processing is concluded as the strip moves 
back through a bank of hot-air blowers 
through the bottom of the machine and 
is fed on to a take-up spool, and the re- 
sults are ready for immediate use. 


"Speedlight" Standards. The need for 
standardized measuring procedures in 
connection with the light-output, flash 
duration, and recycling time of electronic 
flash units is being met in an unusual 
and efficient way by sub-committee 
PH3.1 of the American Standards Asso- 
ciation. On May 4, 1956 a Task Force 
Committee of this sub-committee was or- 
ganized to iron out in a preliminary way 
differences of opinion among equipment 
and component manufacturers, military 
and consumer group representatives, and 
interested scientists and engineers on the 
problems at issue. On February 15 of 
this year, a second meeting of the PH3.1 
Task Force Committee was held, at 
which substantial progress was reported 
on a number of the questions. In the 
months to come, the work of the Task 
Force Committee will be forwarded to 
the membership of PH3.1 for the drafting 
of suitable American standard proce- 
dures; eventually the long-sought uni- 
formity of terms and measurements in 
electronic flash will be achieved. — 
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| Me announce with pride 
“IKOFLEX 


The ideal twin-lens reflex! A camera that brings new ease and 
pleasure to picture taking. Every control on the Favorit is just where 
you want it—for speed and accuracy of manipulation. 

@ Built-in photoelectric exposure meter shows scale reading right 
on the brilliant ground-glass— always in full view while you com- 
pose and focus. 

F @ Winding the film automatically cocks the shutter and advances 
the film counter. 



















Knurled rings on front provide fast, two-finger manipulation of 
shutter and diaphragm... Shutter settings and F stops, in magni- 
fied window, are clearly visible from above. 

@ Conveniently placed shutter release folds snugly against body 

when not in use. 

@ And when you close the back, picture counter automatically 

goes to zero. 


Fitted with the Zeiss Tessar f/3.5 75mm lens, noted for its superior 
picture-taking qualities, and the latest type Synchro Compur MXV 
shutter with light values and self-timer. Speeds to 1/500 sec. 


At leading dealers. Write for Ikoflex literature. 
CARL ZEISS, INC., 485 Fifth Avenue, New York 17, N. Y. 


THREE GREAT VALUES 


With the introduction of the 
Favorit, you now have a choice of 
3 Zeiss Ikon models from only $99. 

Ikoflex I-b with Novar f/3.5 
lens, $99. 
Ikoflex I-c with built-in exposure 
meter and Novar f/3.5 lens, $126. 
With Tessar f/3.5 lens, $146. 
lkoflex Favorit, $209. 
Cases extra. 











SYMBOL OF 
EXCELLENCE 
























: IKOFLEX tb 
IKOFLEX 1-c 
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There’s more to 
camera value than 
meets the eye! 


Best check on a 
camera is measuring 
what the manufacturer puts into it. 
Read what the experts say about 
* Konica III’s “working” features: 


“Top-quality . . . fast-working, high-precision 
miniature with all the features associated with 
the most expensive brackets...” 


“extremely sharp six-element 48-mm Hexanon 
{:2 lens which rivals the performance of lenses 
costing considerably more than the Konica 
itself” 


“a camera to entice all those who haven't 
the budget for the more expensive inter- 
changeable lens-types; who haven't need 
for lens interchangeability.” 


“Rapid-fire finger lever advances the film and 
sets the shutter in two quick strokes” 


“Combined range and viewfinder system which 
is the equal of some found in cameras costing 
three times as much” 


“. . . nine-speed between-the-lens shutter with 
speeds from 1 second to 1/500 second and MFX 
synchronization . . ."’ 


. withstands comparison with any other 
camera produced today. Imside and out, 
they’ve succeeded magnificently.” 

Insist on the “inside” comparison test before 


you buy! 
$11975 


plus case 


4 | 
KONICAIII 


Write for complete Editors’ Report: 
KONICA Camera Co., 76 W. Cheiten Ave., Phila. 44, Pa. | 


Canada: McQueen Sales Co., 1648 West 4th Ave.. Vancouver 9, 8. C. 
Venezuela: Seijiro Yazawa, Apartade 3179, Caracas 
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What is this used for: 


Aerial Pictures 


Underwater pictures 


High-speed sequences 





2 


What is this chemical 
used for in the dark- 
room? 


Increasing the speed of a 
developer 


Bleaching prints and 
negatives 


Adding extra gloss to 
ferrotyped prints 





On a hot day, a pho- 
tographer places a 
plastic bag full of ice 
in working solution 
mainly to: 


Test strength of the 
solution 


Cool his darkroom 


Cut temperature of liquid 
and avoid high contrast 





4 


An upside-down 
movie camera will: 


Give wide-screen effect 


Show action in reverse 
when spliced right side up 


Allow use for combat 
photography 





5 This fellow is: 


Duplicating a picture on a 
stat machine 


Matte-drying a print quickly 


Sending a picture by wire 


Answers on page 98 


wee Pea: OO oeorouo 
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G-E FLASH NEWS 


LIGHTING PROBLEM: T0 CAPTURE IN COLOR 
A CHILD'S DAY AT THE U.N. 


Using G-E #5 flash bulbs, magazine ace Jerry Cooke solved the problems posed by 


his inquisitive little subject, who darted from sunlit windows to tungsten-lit interiors. 


(For solutions, turn page) 
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G-E FLASH NEWS (cont.) 


HOW G-E | NO. 5 | BULBS SOLVED EVERY . 


*, ¥ 


Nay 


a 


9 ’ “et, = 


_ = _ yf pane BOY in strange surroundings,” 

i ,' ~~ ow says Cooke, “is filled with curiosity 
and wonder. I wanted to capture some of 
this in little Jimmy’s visit to the U.N. 

“I needed a light source that was ex- 
tremely portable—and one that would work 
in combination with daylight or with tung- 
sten*—at any shutter speed. I did some fast 
figuring and decided on G-E #5 bulbs, 
which I’ve found to be the best all-around 
bulbs for this type of color work. 

“With indoor color film in my Rollei, I 
used clear G-E #5’s under tungsten, and 
switched to blue bulbs (G-E #5B’s) and con- 
version filter 85C when Jimmy was exposed 
to daylight. 

“I shot fast and often — using multiple 
flash when I had a few moments to set up 
the shot, and bounce flash or straight flash 
at other times. All in all, G-E #5 bulbs al- 
lowed me the freedom I needed to create 
moods, emotional effects, story situations.” 





*Cooke uses term “tungsten” broadly to cover 


all artificial lighting in U.N. Bldg. (Ed. Note) 





Awed by Atom. Jimmy stares at part of Atomic 
Energy exhibit. “I was struck by the idea of 
placing the world of tomorrow against a 
background of the world today,” says Cooke. He 
used one #5B, about 8 feet off to left, as fill-in. 
Exposed for %o at £/8, using conversion filter. 








Simulating actual lighting conditions Against daylight, this shot was taken with 

in General Assembly, Cooke used one clear conversion filter and one #5B bulb on camera. 
G-E #5 bulb about 10 feet off to right, exposed Exposed for 4 second at f/8. Strong vertical lines 
for 7 seconds at f/11 to get background. of windows are balanced by horizontal ledge. 


Leaning against tungsten-lit columns, 
Jimmy created a problem. Cooke solved it with 
one clear G-E #5 twelve feet off to left. Exposed 
for 4 seconds at between f/11 and f£/16 (no filter) . 





TYPE OF INDOOR LIGHTING PROBLEM 


Siow curves create striking effect 
Cooke exposed this shot for the 
background—gave it 4% second 

at £/4.5 with conversion filter. One 
G-E #5B without reflector was 
bounced off overhead ledge, 

providing just enough light to 

balance foreground against 
background. 





(continued next page) 


Boy studying model of U.N. called for three 
G-E #5’s: one on camera with no reflector, one off 
to each side. Exposed for %o at {/16. Extra punch 
of #5’s enabled Cooke to close down. 


While Cooke was shooting this picture, a 
sightseer whispered, “Is that boy a foreign 
Prince?” Cooke used two clear #5’s to catch 
Prince Jimmy—main light off to right. 


At end of tour, Jimmy looks back at what 
he’s seen. G-E #5B on camera was used as 
fill-in against daylight. Cooke exposed for 
= of second at £/11, with conversion filter. 





G-E FLASH NEWS (cont.) 


HERE’S HOW COOKE DID IT 


For maximum film speed in remote interi- 
ors, Cooke loaded his Rollei with indoor 
color film rated at ASA 25. At 4 oo second, 
using Clear G-E #5’s, and 6” polished 
Heiland reflector, Guide No. was 110. 
Shooting against daylight, he used con- 
version filter 85C, switched to blue bulbs, 
and also used a Skylight filter to keep the 
light from being too blue. The 85C filter 
slowed down film, gave a Guide No. of 65. 
“The beauty of the whole thing,” says 
Cooke, “is that without changing films, and 
using only G-E #5’s and #5B’s, I was able 


to handle every lighting problem.” 


All Cooke's equipment, except for tripod, was 
neatly contained in slim case. Battery case is larger 
than necessary—Cooke frequently uses it for set- 
ting off multiple flashes. 





TIPS ON MULTIPLE FLASH 


“Multiple flash is probably the most effective means Guide Number for the main light by the number of 
a photographer has of controlling his light,” says feet between it and the subject, and that gives your 
Cooke. “But you have to learn to calculate the effect f/ stop. An exception—if the fill to main light ratio is 


of each bulb. The best way to do this is to constantly 1:2 or less, it’s a good idea to close down a half-stop 


observe the ways of light—learn its intricacies, study when shooting color. When two flash bulbs are used 
its patterns. side by side at the main light position to throw more 

“Most good multiple lighting set-ups are built light, multiply the Guide Number by 1.4; for three 
around one key light: This main light is usually bulbs, multiply by 1.7; for four bulbs, multiply by 2. 
placed at an angle of 45 degrees to the camera-subject 
axis. Additional side, back or fill lights should be 


no stronger than the main light, so you can ignore 


“Okay. Now go out and try some multiple flash. 
There’s an unending variety of ways you can use it 

and you'll probably be rewarded with some out- 
them when figuring your exposure. Just divide the standing photos.” 











Progress /s Our Most /mportant Product 


GENERAL @@ ELECTRIC 


Photo Lamp Dept., General Electric, Nela Park, Cleveland 12, Ohio 
Litho in U.S.A. 

















NOW - - More 
Than Ever... 
SPEED 
Beyond 
Comparison! 


Fastest operating 
Single-Stroke Trigger! 
Advances film, cocks 
shutter, counts exposure 
in one operation! 
Leaves other hand free 
to fire away. 


Canon’s System of Photography was 
evolved to meet every challenge of 35mm 
photography. With the Canon V, advanced 
amateurs and professionals were presented 


The New 


Write for free booklet: 


Fastest rewinding! 


Exclusive flip-up easy-grip 
rewind lever—lets you change 
from one roll to another 
faster than ever before! 


Fastest lens line-up! 
With 50mm f:1.2 lens, $458. 
With 35mm f:1.8 lens, $368. 
With 50mm f:1.8 lens, $333. 

With 50mm f:2.8 lens, 

$277. 


with the finest 35mm of them all. Now, with 
the introduction of the Canon V-t Deluxe 
... Canon offers the finest ... and the fast- 
est 35mm possible! 


DELUXE 


CANON Camera Company, Inc. u.s. Factory Branch: 550 Fifth Ave., N. Y. 36, N. Y. 
tn Canada: Taylor & Pearson Ltd., Vancouver, B. C. 
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FINER COLOR © 
PRINTS QC | 


AS LOW AS 
COMPARE! 
Compare our work! Compare our 


service! Better prints from your 


TRANSPARENCIES every time! 


by David B. Eisendrath, Jr. 
A famous technician solves your problems 


Filter for Daylight Film 


things: exposure to direct sunlight, fumes, 
dampness, and I have even heard of films 


nN 
fb 


rd 
Pee 
he 


- 
= 
> 
ie 4 
fa 
w 
a 
o 
- 
oe] 
< 
- 
> 
-n 
<7 
< 
a 
Go 
aa | 
te 
i 
~ 
Mi 
- 
7 
© 
Z| 
> 
“ 
Ww 
- a 
uw 
© 
: 
a 
° 
re 
> 
c 
z 
we 
= 
- 


2'/4x3'/g (20c ea., any 10) 25€ 
3'/px3'/2 (white border) 40¢ 
3'/ox5 (white border) 40¢ 
50¢ 
1.00 


COLOR FILM 
PROCESSING 
Top Quality! 


KODACHROME 
K-838, 26x40 mm. (8-Exp.). 80c 
K-135, 24x36 mm. (20-Exp.) 1.20 
K-135, 24x36 mm. (36-Exp.) 2.00 
K-135 (20) Stereo, 15 pairs 


mounted . e 
K-135 (36) Stereo, 28 pairs 
mounted ; rer 
ANSCOCHROME 
35 mm. (20 Exp.) 120, 620, 
Ge cece -s coos O68 
EKTACHROME 
20 Exp. (E2) 35 mm. 
Notched and numbered... .1.00 
EKTACHROME 
620, 828 
KODACOLOR 


120, 


THRILLING! NEW! 


MAT TONES 


Glamorous deluxe-finish, non- 
glossy texture. Studio quality. 
PRINTS FROM 
TRANSPARENCIES 

2% 

3% =x 3%. (white border). 

3% «x 5 (white border) . 
4x5 

Sas V.. 

8x10. 


DUPLICATE SLIDE SAVINGS! 


35 mm. slides (any 10) es., 20c 
+ 4 individual slides. ......¢a., 25¢ 


Prompt Service! 








While I assume that good results can 
be expected by using Anscochrome day- 
light film indoors with clear flashbulbs, I 
cannot get the dealers to agree on the 
kind of filter to be used. Can you help?— 
J. W. D., Cincinnati, Ohio. 

Both of the major American manufac- 
turers of color film (Ansco and Eastman 
Kodak) state that they do NOT recom- 
mend that any of their daylight-type films 
be used with clear flashbulbs. When it is 
necessary to make pictures indoors, or 
with artificial light outdoors, it is sug- 
gested that you use electronic flash or 
blue flashbulbs. The filter manufacturers 
tell you however that in an emergency 
you can use clear flashbulbs and. such 
filters as the Ednalite Chrome Blue, the 
Harrison B2, or the Enteco 80C. I have 
also used the Kodak Wratten Filter 78B. 
The results that you will get with clear 
flash and the blue filter will not match 
those obtained through use of blue flash, 
but usually they are acceptably good. I 
recommend the use of the filter only in 
emergencies, 


| Film Preservers 








PRINTS 
Rn FROM 


KODACOLOR ENLARGEMENTS 
5x7 $1.15 
m™ 8x 10 $2.75 

KODACOLOR MAT-TONES 
5x7 $1.65 
if 8 x 10 .. $3.50 
er KODACOLOR FILM 


All sizes Processed 


end cash with ore a i 
Sey cota 9 Cnty We Pier) 


DEPT. P-3 « BOX 1421 
Baltimore 3. Maryland 


KODACOLOR 25¢ 





COLOR KING LABS 
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In a 1956 issue of your magazine there 
were ads for film preservers. Are these 


|| worth-while and do they do what they 


say they will?—J.E., Atascadero, Calif. 

Film preservers in themselves are very 
good and will tend to protect a film 
against scratching and getting dirty or 
brittle, and they will reduce their sensi- 
tivity to moisture. There is nothing that 
is really scratchproof or waterproof, or 
will make your slides last for hundreds 
of years, but there are several good sys- 
tems of preserving films that do just 
about what the ads claim. It is much like 
taking care of a fine painting, where a 
couple of top coats of a plastic varnish 
are easier to clean than the original 
valuable art work underneath. 


Color Film Stability 


I have many slides over ten years old 
and some of the older Ansco Color slides 
seem to have faded and bleached. Have 
there been tests made on the new ma- 
terials to determine the relative stability 
of the present day color films?—R.H.M., 
Brewerton, N.Y. 

We have only the word of the manu- 
facturers, of course, but both Kodak and 
Ansco tell us that the present color films 
are expected to be reasonably stable. Al- 
though this sounds like a hedging answer, 
it must be accepted as an optimistic one. 
In the first place, no color material is 
really permanent, for unfortunately most 
of the dyes used in color photography are 
subject to change because of all sorts of 


changing color due to contamination com- 
ing from plastic slide mounts. Also, it is 
very important to know that permanence 
and color stability depend a good deal on 
the processing and how the films have 
been washed, the way in which the pH of 
solutions has been maintained, and the 
amount of time the color materials are 
exposed to light when not actually being 
used. 


Complete Flashing 
Before Washing 


I am told that in order to process color 
films satisfactorily it is necessary to have 
air conditioning and constant water tem- 
perature; is this so?—P. R. L., Sioux City, 
Iowa. 

It’s nonsense! If you want to occasion- 
ally process your own Ektachrome or 
Anscochrome you can do it without spve- 
cial equipment. You can keep your solu- 
tions all at the same temperature by 
keeping the bottles or tanks submerged 
in water of the proper temperature and 
this will keep them fairly constant. In 
summer, of course, I would not process 
on a day when the air temperature is 
extremely high and would wait until the 
cool of night. 

If you are going to do a fair amount of 
processing or are concerned about the 
very highest quality, the luxuries of air 
conditioning and eonstant water tempera- 
ture, of course, are very helpful. The new 
Powers Fotoguard which I use to keep 
constant water temperature not only ad- 
justs automatically to variation in tem- 
perature and pressure, but keeps tem- 
peratures to plus or minus a half degree. 


Home Processing Suggestions 


I have become confused by the instruc- 
tions in processing Ektachrome film. The 
directions in the E-2 kits specify that 
after the reversal exposure has been 
made the film should be returned to the 
hardener used in step No. 3 until it has 
been all re-exposed. I do not quite un- 
derstand this —W.R.J., Atlanta, Ga. 

You may have come across one of the 
earliest instruction sheets for the E-2 proc- 
essing, for the latest data seems quite 
clear. What is meant is that if you have, 
say, ten sheets of color film and you are 
going to re-expose by flashing them for 
five seconds on each side 1 foot away 
from a No. 2 photoflood, do not put each 
sheet into the wash water one at a time, 
but, rather, flash each sheet, returning it 
to the hardener until all have been 
flashed and then put them all in the wash 
at once. This not only facilitates handling 
but assures you that all the films in each 
batch are washed for just the right length 
of time.— 
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this magazine... and fingertip 


action 
here 


shows 20 slides 
alitomatically 


world’s first magazine-load 35mm slide viewer...automatic and only $12.95 


ULTRAMATIC 


So simple it’s almost unbelievable... just place your cardboard slides in the maga- acai nese > eee vine. ES awaits «| 

zine... slip the magazine into the ULTRAMATIC. See your color slides enlarged 7x! i 1s oO / 

Watch slides feed into the viewer and back into the magazine with fingertip action. | (1). 0 ) 

Additional indexed magazines store and protect all your slides! At your local i 
r 


camera store. $12.95 less batteries; AC model—$16.95 with brightness control. 


AIREQUIPT MFG. CO., INC., NEW ROCHELLE, N.Y. 
May, 1957 


Magazines — 50c 
Storage box 
Carry case — $5.95 of five — $2.50 


| 
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. new automatic IE) 3X _AN 


The Automatic Exa is one of the world’s most prized cameras because it gives you the 

outstanding advantages of 35-mm. automatic single lens reflex photography. A stream- 

lined version of the Exakta, the Exa is a marvel of 35-mm. precision erg a 
__ ing which has become one of the most sought-after additions to the working of the 
_ most critical camera fan. Measuring only 5”x344”x2”, the Exa is small, and can be 

into your pocket. The Exa is so designed that most Exakta equipment is i ng 

with its own. Every Exakta owner will find the Exa to be a welcome fi rent of his 

wish for a second camera for himself, or as a gift for his family or favorite friend. 

With its single reflex design, the Exa provides you with a preview of the exact, true 

 staongl that your film will record as seen in the viewfinder. As thousands upon thousands 

ve discovered, the Exa is one of the mightiest little giants in all photodom. 

Exa with Penta Prism and Split-image Rangefinder and 50-mm, 

£/2.8 Isco Westanar Lens with Automatic Diaphragm $165.00 

Exa with Waist level reflex finder and 50-mm., f/2.9 Meritar Lens 

with Preset Diaphragm 








ia 79.50 
Exa camera, body only, with Waist level reflex finder ee 59.50 
Should you choose to make an Exa camera yours—you will have this assurance; in any 
company of cameras whether foreign or domestic, there is nothing to | 
distinction of an Exa. Your dealer will gladly demonstrate the Exa to you. oe 
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LUT TAAT ETL 


in the forefront of camera perfection! 


There are many new desirable innovations 
and refinements in the new Automatic Exakta Ila 
. . new three-outlet MXF flash synchronization 
for focal plane flashbulbs, for SM flashbulbs, and 
for electronic flash . . . new and improved window 
rotodial ... new wide-diameter film spool for 
faster winding . . . new improved winding mechan- 
ism ...néw spring-catch spool retainer... new 
slow-speed setting knob for faster silent operation, 
and many internal improvements resulting from 
the latest advancements in photography. Natu- 
rally, the new 35-mm. Automatic Exakta Ila has all 
the other renowned and treasured Exakta features 


We invite you to see and inspect - new 1957 Automatic Exakta Ia at your dealer. 





May, 1957 





For 1957 we present with pride and satisfaction the inspiring Ai 
. the first single-lens reflex camera with a new noiseless shutter de ere 
important milestone in the Exakta tradition of progress which forwtar keeps the | 









as Automatic diaphragm 
able lenses. . .interchan ig S, pe 
prism eye-level viewfinder, waist-level re 
finder, split-image rangefinder, m 
viewfinder .. . coupled film transport a 
cocking . . _ 27 shutter speed settings 
1/1000 of a second to coe eo 
time... built-in knife... provision for i mn Or 
double exposures, and more. : 
The Automatic Exakta Ila is sven with 
Penta Prism eye-level viewfinder and Split-in 
rangefinder and 58-mm., f/2.0 Carl Zeiss Jena 
Biotar lens with Automatic Diaphragm sacha $399. . 









ay Sn Bronxville 8, N. Y. 
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Write for free 32 page booklet 
The Development of the Modern Eniarger 


cHaries Davee COMPANY 
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by Bob Schwalberg 


More about processing procedures 


It’s really remarkable how the simplest 
parts of the photographic process which 
we take completely for granted (they’re 
so obvious!) frequently conspire to de- 
feat the best efforts of man and camera. 
In last month’s column we started to dis- 
cuss one of the most elementary and most 
taken for granted parts of film proc- 
essing: the things that happen to a roll of 
black-and-white film after it leaves the 
developer. 

As we pointed out, the most serious 
of the negative defects caused in rinsing, 
fixing, washing, and drying is incipient 
reticulation. These very early stages of 
the disease produce an effect that is al- 
most always incorrectly diagnosed as ex- 
treme graininess. This is caused by 
temperature variations which cause the 
gelatin layer (in which the individual 
grains of metallic silver that form the 
negative image are suspended) to expand 
or contract rapidly. 

The maximum danger of incipient re- 
ticulation occurs with very fast films 
and/or highly active negative developers. 
Fast films contain more silver than the 
slower varieties, and this apparently in- 
creases their sensitivity to temperature 
variations. In the main, highly active 
negative developers tend to be more al- 
kaline than standard fine-grain formulas, 
and at any given temperature the amount 
of emulsion softening and swelling is 
directly proportional to the alkalinity of 
the developer. 

Bob Garland, the former perpetually 
traveling Graflex technical representa- 
tive who has since retired to less hectic 
pursuits, used to visit professional photo- 
labs in practically every city big enough 
to publish a daily paper from coast to 


| coast. In his famous talks on press pho- 


tography Garland never failed to warn 
that the biggest single cause for dark- 
room failure was a faulty thermometer. 
His remedy: Keep at least two good- 
quality thermometers in the darkroom 
so that you can always check one against 
the other. When they don’t agree, go try 
a third. 

Recently I discussed this problem of 
temperature control with Joe Foldes, 
whose clear-cut technical articles are 
familiar to all Poputark PHoToGRAPHY 
readers. Here are some of the things 
Foldes told me: 

Most people worry if temperatures are 


| higher than the 68-70 F usually recom- 


mended, and will try to do something 
about it. What they don’t realize is that 
lower temperatures can be as serious, or 
more serious. One reason is that tem- 
perature drops in the running-water 
wash during the cold months are usually 
far greater than the maximum increases 
encountered in the summer. 

Foldes’ point is that when you're un- 
able to adjust the developer to the nor- 
mal 68-70 F, the only thing to do is to 





bring all other solutions as close as pos- 
sible to the developer temperature. And, 
the greater the temperature change, the 
greater the need for close conformity. 

Few people realize, Foldes pointed out, 
that incipient reticulation can occur 
when films are removed from normal- 
temperature processing solutions and 
hung to dry in very cold air. This may 
explain why Joe has settled in Florida— 
warmer air temperatures (up to a point!) 
don’t seem to have this effect. More about 
this later when we discuss drying. 

When my space evaporated last month 
I was in the midst of discussing hypos, 
and only a few points need to be made 
here. As Foldes points out, my admoni- 
tion to agitate “at least during the first 
30 seconds” applies to the rapid fixers 
which I was discussing. Actually, this 
agitation should continue until the film 
is clear, and with standard fixers this 
may involve two to four minutes. 

It goes without saying that only those 
fixers incorporating an effective harden- 
er should be used for 35-mm film. But it 
must be realized that the hardening 
properties of a combined hardener-fixer 
are exhausted at a faster rate than its 
fixing properties. 

To insure freshness, cleanliness, and 
effective hardening action, discard your 
working hypo solution at frequent inter- 
vals. Even the more-expensive rapid 
fixers are really very cheap in compari- 
son to other photographic costs, and the 
continued use of an over-worked hypo 
bath is just about the poorest economy 
possible. My own practice. is to discard 
the fixer after using a maximum of % of 
its rated capacity in rolls of film. 

Over fixation can lead to some bleach- 
ing and should be avoided. Traditionally, 
the minimum fixing time has been de- 
fined as twice the clearing time. This will 
vary from film to film, with thin-emul- 
sion films clearing most quickly, very 
fast films most slowly. As much as 50 per- 
cent additional fixing time will normally 
cause no discernible difference, but more 
than this may lead to an appreciable 
loss of shadow density. 

Several hypo-neutralizers are now mar- 
keted. These provide complete elimina- 
tion of all hypo residue with a brief 
immersion in the neutralizer followed by 
a very short rinse. When instructions 
are followed carefully, the permanence 
of negatives so treated is said to be “ar- 
chival.” While not absolutely necessary, 
there can be little doubt that such treat- 
ment is beneficial, especially when ade- 
quate washing facilities are not available. 

After washing it is almost standard 
operating procedure today to immerse 
the film in a wetting-agent bath. These 
agents act to break down the surface 
tension of the water, producing in effect 
“wetter water.” This almost completely 
eliminates the formation of droplets 
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NOW... LABORATORY 











nRprie? oe at STANDARD PERFORMANCE 
following speeds and focal lengths: f:-4 — 50 
and 80mm ... f:5.6 — 105, 150, 180, 210, 240 


and 300mm. 





FOR CRITICAL ENLARGING 
AND CLOSE-FOCUS WORK! 


SCHNEIDER 


air-spaced 


COMPONON 


For black and white or color, the Schneider COMPONON 
brings to enlarging reproduction fidelity hitherto unknown. 
This exclusive Schneider 6 element lens design combines the 
virtues of the new coated glasses, air-spaced construction, 
and a specially computed rear lens element of greatly 
enlarged size. The result is a lens providing not only 
unparalleled brilliance, contrast and definition, but one that 
provides a truly flat field with evenness of illumination never 
before achieved. It makes any reliable enlarger capable 

of a new high standard of image fidelity, as well as 

exact color rendering over the entire picture area. 


Componon lenses, as well as all other Schneider lenses are 
available through local photographic dealers. 
Descriptive bulletin gladly sent on request. 





e 
oe 2 e 2 e /), 2 
LENSES... Classics of Oplical Precision 
h q U.S. Distributor: BURLEIGH BROOKS, Inc. * 10 West 46th Street, New York 36, N.Y. 


May, 1957 
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from flashbulbs! 4 ' from batteries! 


fre ELECTRONIC FLASH ‘20 %%« « 


Once again—the FR ELECTRONIC FLASH—with its proven performance and 
design leadership—shows the way to new lightweight portability and conve- 
nience. Just plug into Ac house current! Takes pictures without battery costs. 
Outdoors too! Add the new FR PORTABLE POWER PACK for the MODEL 140, $14.95 
less batteries. Your dealer will gladly fit the FR MODEL 140 to your camera. 


WEIGHS UNDER 1-LB. e@ FEATURES MAXIMUM AC POWER PERFORMANCE e FOR COLOR 100 


ae FR CORPORATION, 951 Brook Avenue, New York 51, New York 
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SELF CONTAINED! 


Everything built-in! All the con- 
trols for truly automatic slide /( 
projection in one self-contained 
unit. No dangling attachments. 
Just insert the magazine, set the 
switch, press the button and sit 
back and enjoy your slide show 
from anywhere in the room. 








Shows 35MM, Bantam, and 1'2”x114” 
Transparencies Intermixed! 


Newest of Revere famous self-contained auto- 
matic slide projectors! Amazingly versatile. Accepts 
35MM and bantam slides as well as reflex type 120 
color transparencies cropped to 114"x1)" slide 
format. Built-in Automatic Pre-Conditioning Slide 
Chamber reduces need of re-focusing cardboard 
mounts. Extra Condenser Lens for projecting large 
144"x1" slides. Super-Coated Anastigmat Lens 
and advance optical system assures pin-point focus- 
ing and uniform illumination of slides. Built-in 
pointer. Special stereo slot; fade lever; 500 watt 
lamp; WOLLENSAK F/3.5 lens and a host of 


other Revere advantages. 


Complete with self-contained carrying case in hand- 
some Irish linen, viewing screen, extra condenser, 


cord and 7 Revere magazine trays, $159°0 


REVERE CAMERA COMPANY, CHICAGO 16, ILL, 
May, 1957 


UMUC 


no accessories to attach! 


NEW, TRUE AUTOMATIC 


CVCPHRC i6-0" 


DELUXE 2x2 SLIDE PROJECTOR 


Revere “888” Automatic. Com- 
pletely automatic. Shows 36 slides 
of all type mounts as slow or as 
fast as you like—without touching 
@ finger to it. Skips or selects 
slides ot will. Returns slides to file 
avtomotically. 500-watt illumina- 
tion. F/3.5 WOLLENSAK lens, 
With linen-covered case, viewing 
screen and 7 Revere magazine 
WOYS se ceceessecceccee se $144.50 


SOOO SHHHSSESEHEEESHEH HEHEHE OSESEESEEEEOOSES OSES ESSE EHSEEEEEEEEE 


Revere ''553''/''555"" Auto- 
Magazine. A iouch of your finger 
shows 36 slides of all type mounts, 
mixed...in sequence, skip-selected 
or reprojected. Returns slides to 
file automatically. Choice of 300- 
watt or 500-watt illumination, 
WOLLENSAK F/3.5 Coated lens, 
Case and 7 Revere magozine trays. 
555—500-wotts ........+-$89.50 
553—300-watts .ecessscee 79.50 
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which cause spots on dried negatives. 

To sponge, or not to sponge, is a ques- 
tion that must be answered on an in- 
dividual basis, in the light of individual 
experience. Suffice it to say that in many 
professional labs the practice is now to 
eliminate sponging completely. 

The subject of hot-air film drying is 
a controversial one. The antis have con- 
vincing arguments in support of their 
claim that heat causes increased grain- 
iness and perhaps other defects. The pro 
heat faction agrees that extremely high 
drying temperatures will cause these 
effects, but insist that with warm air at 
approximately 80-85 F. no _ injurious 
effects are produced. All I can say is 
that over a period of years I’ve been 
drying film at room temperature as well 
as with a hot-air dryer requiring about 
20 minutes to produce hard-dry nega- 
tives. On a number of occasions we've 
tried to detect differences between iden- 
tically treated halves of the same film 
dried by the two methods, but to date 
we've never been able to detect any dis 
cernible difference. 

During drying many films turn and 
twist longitudinally, along their entire 
length, even though weighted. This is 
very dangerous when many films are 
hanging close together on the same line, 
as they touch and stick to each other 
Once dried, this usually disappears, and 
the problem is latitudinal (edge-to-edge) 
curl. In its worst form the edges meet, or 
even overlap, to form a cylinder the 
length of the roll. 

There seems to be only one reliable 
way of removing this latitudinal curl, and 
this is to wind the film against the curl, 
emulsion side out, and secure with a light 
rubber band. Two warnings, however: 
(1) Don’t wind too tight a roll, but try 
to keep the inside diameter greater than 
an inch. (2) Don’t leave the film wound 
this way for more than about 15 minutes 
More than this may introduce a bad 
longitudinal bend 

All films appear to give their most 
atrocious curling at very low tempera- 
tures. Warm, fan-driven air not above 
80-85 F, gives less trouble providing that 
films are cut down as soon as dry. A few 
minutes later real trouble sets in. 

The following technique has proved 
effective with several habitual curlers 
A small wooden film-drying cabinet is 
heated for about half an hour to get it 
warm and dry. The films are hung as 
quickly as possible, without sponging 
With heat turned off, but fan left run 
ning, drying averaged 20 minutes 

At least part of the curling problem is 
related to the use of hardeners in the 
hypo. For many years my standard 
practice was to use 50 per cent more 
hardener than recommended. Based on 
an experiment in which a completely un- 
hardened film dried considerably flatter 
than a hardened one I have cut back to 
the hypo manufacturer’s minimum rec 
ommendations. 

Some slight benefit is derived from 
rolling the two ends of the film emulsion 
side out before attaching the clips. The 
rolls should end at least % inch in front 
of the first and last negative.—fe 
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“FOR THE PAST 25 YEARS THE 
WORLD HAS BEEN MY ‘BEAT’... 


I've literally covered the earth with thrilling photographic assign- 


ments — enjoying every minute of it!’ 


Vic DePalma Tells How 
Helped Him Meet N Yl 
Photography's “Daily Challenge” 


“When people ask me how I began this career 
that has meant a way of life, as well as my 
life’s work, I think back to my days at NYI. 
The solid foundation of training I gained 
there formed the future pattern of my career. 
After graduation came the photography con- 
tests — the prizes that brought fame, pub- 
licity, and real assignments from leading mag- 
azines that took me everywhere in the world. 


“In the years that followed, I went to Holly- 
wood, covering the movie colony for LIFE 
Magazine and working as a cameraman for 
Warner Brothers Studios . . . to Central 
America during the war for the Office of War 
Information . . . and finally to Mexico City 
where I was engaged by CBS Television to set 
up an office. Shortly after my return to New 
York, I was offered my present position as 
Chief Photographer of the Bermuda News 
Bureau. 


“To sum up my years in photography, I must 
say that NYI helped me meet competition — 
plus the daily challenge of creating pictures 
that live up to my own standards and those 
of other experts in the world of the camera.” 
December, 1956 


YOUR FIRST STEP TO SUCCESS IN PHOTOGRAPHY 


... is NYT's Big, Handsomely, Illustrated 
Book! It’s yours .. . FREE OF CHARGE! 
Get the facts on how you can quickly qual- 
ify for Interesting and lively jobs! 

Exciting free-lance assignments! 

A thriving business of your own! 

Substantial spare-time earnings! 
ALL NYi"instructors are licensed by the 
New York State Department of Education 


Send TODAY for your free copy of the 
magnificent 47th Anniversary Photography 
Book packed with beautiful photos by NYI 
graduates, PLUS dozens of ways to go places 
and do big things for YOURSELF in PHO- 
TOGRAPHY! 

Note to those on a budget: Tuition fees are 
surprisingly moderate. 


A. MONEY-MAKING TEAM... . YOU, YOUR CAMERA, 
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“| Cover the World 
with my Camera... 


Thanks to my NYi Training” 


says Victor DePalma é 
One of the World's Leading 
Free-Lance Photographers 


Imagine YOURSELF, with your 

Camera as YOUR PASSPORT to WORLD 
SUCCESS, Enjoying a Wonderful 
Income, an Exciting Way of Life — 
like Photographer Victor DePalma! 


For 25 years top photographer Vic DePalma has 
won coveted prizes, covered major sporting events, 
worked with famous personalities, photographed 
in many foreign lands. Currently, he is enjoying his 
new assignment as Chief Photographer of the Ber- 
muda News Bureau, where other NYI graduates 
have also been employed. 


You, too, Can Succeed the NYI Way 
Whether you like the idea of going places, of earn- 
ing big free-lance fees, prefer a good job or inde- 
pendence in a studio of your own, take the same 
SHORTCUT as Vic DePalma did—NYI Training! 
Learn right at home in your leisure time with the 
unique NYI Learn-by-Doing Method. 


Choose Your Own Field — and Train 
with NYI! 


Opportunities for the trained photographer are as 
big as the world itself as Vic DePalma and thou- 
sands of happy, successful NYI graduates have 
dramatically proven. Pick your favorite branch: 
Photo-Journalism « News and Sports « Portrai- 
ture « Advertising *+ Commercial « Fashion « 
Weddings « Color. NYI teaches you the basic 
principles that qualify you for every specialty. 


Don't Waste Time Trying to “Do It Yourself” 
Be Sensible! Make YOUR Way to the Top 
with NYI's Practical, Expert Supervision 
Under the personalized guidance of seasoned NYI 
instructors, you receive careful training that de- 
velops your own natural talents into well-paid 
professional skills. We show you how you can 
make your training pay right from the start—with 
spare-time earnings while you learn. ALL the 
rewards of a photographic career await you as an 
expert, NYI-trained photographer! Don't delay — 
write for the exciting details now — TODAY! 


NEW YORK INSTITUTE of PHOTOGRAPHY 


Dept. 9905, 10 West 33 St., New York 1, N. Y. 


pe ee = _—— $ vee, write, or phone our America’s Oldest 
nt ool if you prefer on-the-spot training. 

ot ioe yon of four regaier reg od wes ~ your ond Largest 
individual requi pl acilities include 14 

studios, 18 streamlined labs, glamorous models, all Photography School 
types of cameras, and the finest up-to-date Speedlight Since 1910 —* ’ c 
and Color equipment. Dey and _ night sessions. Co-ed. ( ) CorrespondenceCourses ( ) Resident Training 
Deferred Payment Pian. Free Placement Service. - 


Veterans! Both Resident and Home Study Courses 
Approved for Veteran Training 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
| DEPT. 9905, 10 WEST 33 STREET, NEW YORK 1, N. Y. 
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Please send me complete information regarding 


Name 








Address 





City Zone State 





( ) Check here if eligible under G.I. Bill. 
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81153 MN. Central Park Ave. 


WHITEHALL 


De Luxe 


ELEVATOR 


TRAVELITE 


TRIPOD 


CRANK 
OPERATED 
ELEVATOR 


WEIGHS 
ONLY 
2 tbs. 








$2395 


CHROME AND 
BLACK FINISH 


Beautiful beyond words... prac- 
tical beyond comparison! Gleam- 
ing chrome-like finish with smart 
black trim. Opens to a full size 
tripod -- folds down small enough 
to fit in a probag. And it weighs 
so little (2Y2 Ibs.) — you hardly 
know yovu’re carrying a tripod. 


HITEHALL 


TRIPODS 


MADE BY QUICK-SET 


QUICK-SET, Inc. 





Skokie, iilineis | 


The February piece on the subject of 
star-chasing kicked up quite a ruckus, as 
was to be expected. Allow me to relay a 
few of the reactions. One young Cali- 
fornia housewife acquainted me with her 
busy life involving kids, dishes, laundry, 
gardening, and such. Then she explained 
how shooting for “stars” gives her an out- 
let of some sort. Really pleasant letter. 

But most of the Opposition went over- 
board. One of them suggested that before 


| I pop off like that I should consult some 


of the Big Wheels and find out how 
wrong I am. Come, now—am I to ask 
permission before setting forth my own 


| convictions? I think not. Another of this 


group “cannot believe that a lot of quali- 
fied exhibitors never ask for their stars.” 
This only goes to show how completely 
brainwashed some of my fellow PSA 
members have become. It’s alarming. This 
fellow goes on to say: “One of the easiest 
things in the world is to find fault and 
criticize, and perhaps that’s why some 
people do it. To criticize requires no tal- 
ent or special training . . .” Furthermore, 
he doesn’t think “any PSAer should 
sound off against an award idea that 
brings happiness to hundreds.” Why not, 
when the idea is based on adding-ma- 
chine principles rather than art for its 
own sake? 

The same individual makes the rather 
appalling claim that “the beginner in pho- 
tography can find very little recognition 
or achievement by himself. The pleasure 
derived from his hobby is very little,” he 
writes. Great balls of fire! 

I've been accused of tossing mud at 
PSA and of not knowing what I’m talk- 
ing about. This is tiresome, so let’s put the 
record straight: 


1. I don’t criticize just for the sake of 


| eriticizing—I hate to see American pho- 
| tography cheapened in any way. And 
| Stars do just that. 


2. If PSA members must all follow the 
party line at all times, I say it’s a mutual 
admiration society and it’s time for a 


| change. 


3. Several prominent PSA members 


| wrote to commend me on my stand, with- 


out any reservations whatsoever. Among 
them is one of the most respected veter- 
ans in the color-slide field. Another has 
proven her competence repeatedly, and 
gives much of her time and talent to 
showing beginners how to use the me- 


| dium properly. And one gentleman in 
| New Mexico writes that his club wants 
| to do away with ribbons and such. He 


hits the nail on the head when he says 
they’d prefer to have the members com- 
pete with themselves instead of trying to 


| beat down everyone else in the club. 


There are others—I do have company 
and very good company it is. 

4. I gather that some of the PSA tribe 
consider me a renegade, out to ruin the 
order. Not so. I haven’t kept records of 
the great numbers of individuals and 


by Whit Hillyer 


clubs to whom I’ve recommended PSA 
membership highly. So will all such 
please send me a postcard right about 
now? I'd like to get an idea of how many 
plugs I’ve given the Society while others 
were chasing tinsel. 

And I still haven’t had a good answer to 
this question: Isn’t making a really fine 
picture adequate reward in itself (unless 
it’s your bread and butter)? Do I see any 
hands? 

Any organization which considers itself 
above reproach is asking for it. If honest 
criticism is going to win me a glacial- 
acetic bath each time out, things have 
reached a sad state indeed. As I wrote 
to one of my needlers, perhaps the un- 
doubted good PSA accomplishes is in 
danger of being outweighed by stardust! 


Chicago Council's TV Series a Hit 
So much interest and favorable com- 
ment resulted from Chicago Area Cam- 
era Club Council’s six-week televised 
photographic instruction for children last 
fall that Station WTTW (Channel 11) 
continued the program for another six 
weeks. The programs, televised from 
4:30 to 5 p.m. Wednesday afternoons, was 
arranged specially for children in the 
8-to-16-year age bracket. A picture con- 
test (for children only) is held in con- 
junction with the show, the worth-while 
prizes including a tape recorder and two 
movie cameras. Typical program subjects 
are “How to Build a Darkroom,” “How to 
Photograph Birds,” and “Animal and Zoo 
Pictures.” 
We hear that Rocky Mountain Movie 
Club members have been maintaining a 
regular weekly schedule of showing 
movies to patients at Fitzsimmons Army 
Hospital. Great idea for any movie club 
situated near such an institution. 

After listing in its bulletin a series of 
Friday night studio sessions (with mod- 
els), Photographic Society of Philadel- 
phia follows with the notation: “Visit us 
any Monday evening”! You can hardly 
blame them. 

Color slide exchanges are sought by 
Hawkesbury Camera Club, 4 Allen St., 
Hawkesbury, Ontario, Canada. Address 
president W. R. Saxton. 

Yonkers YMCA has a camera club go- 
ing, and the Y has provided a darkroom. 
President is Peter J. Murphy, YMCA, 
17 Riverdale Ave., Yonkers, N.Y. 

Grupo Fotografico “La Ventana” is an 
organization of Mexican photographers 
whose aim is to use photography as a con- 
temporary way of seeing the whole world 
around them. Their exhibits have had 
good notices from art critics. If you’d 
care to correspond, the address is Apar- 
tado Postal 1452, Mexico, D.F., Mexico. 





Is your club on our mailing list? If not 
please send name and address to: POPULAR 
PHOTOGRAPHY, Department 307, 366 Mad- 
ison Ave., New York 17, N. Y. 
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From Zeiss Ikon in West Germany 


a NEW STAR 


NOW THREE MODELS 
CONTINA | with Novar f/3.5 lens, $49. 


CONTINA II with built-in exposure meter 
and Novar f/3.5 lens, $75. 
With Novicar f/2.8 lens, $86. 


NEW CONTINA Ill with built-in exposure 
meter and Pantar f/2.8 lens, $99. 


Cases extra. 


ee 20-10) ae) 
EXCELLENCE 
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joins the Contina family 
_ of fine 35mm cameras 


CONTINA III 


with CHANGEABLE LENSES 


THREE fine Continas to choose from—models I, II and the new 
model III. 35mm gems—and so attractively priced! 

The new Contina model III, with fast Pantar f/2.8 45mm lens and 
with built-in exposure meter, offers all the advanced features of the I 
and II. In addition it permits the use of bayonet-mounted component 
lenses which can be attached in place of the front element of the camera 
lens. The changeable component lenses are the wide-angle Pantar f/4 
30mm and the telephoto Pantar f/4 75mm. Supplementary close-up 
lenses and the Steritar D attachment for three-dimensional pictures can 
also be used. An extremely versatile camera! 

All Contina models embody the latest features to simplify and speed 
operation. And their 45mm lenses are of highest optical efficiency with 
great depth of field. RAPID WINDER, lever operated, cocks the shutter, 
winds film and advances picture counter. You can make shot after shot 
in rapid succession without removing camera from your eye. Photo- 
electric exposure meter in models II and III is of the direct-reading align- 
ment type. Fully synchronized Prontor SVS shutter, with self-timer, has 
speeds to 1/300. 

At leading dealers. Write for Contina literature. 


CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 





ou can be top flight 


in ANY branch of photography 


PORTRAITURE 


You can get started in pro- 
fessional photography right 
now —thanks to The School 
of Modern Photography’s 
new home study methods! 


PROFESSIONAL PHOTOGRAPHY offers you not just 
one job, but literally scores of varied and interesting 
opportunities. In advertising, fashion, sports, por- 
traiture, journalism, color, motion pictures —to men- 
tion but a few—you, too, can find profitable and 
enjoyable work with the skill you easily acquire 

MOTION PICTURES through SMP training. And you'll enjoy making 

' quick progress under the same wise guidance and 
careful individual evaluation of assig ts which 
have assured the success of SMP students in every 
state of the union and in every country of the world, 





Your way to good earnings and 
independence is made easier... 


. .. quicker, and surer by The School of Modern Photography’s new and perfected 
methods. You actually make professional quality pictures right from the start. 


YOU MAKE PROGRESS as rapidly as you wish. You decide how much time you 
put in and set your own pace at home. And SMP’s unique, practical, do-it-your- 
self system enables you to get results regardless of the equipment you now have. 
Beginning with your very first lesson, SMP provides you with ingenious, helpful 
aids for making photographs —not obtainable anywhere else. You work with 
SMP’s actual negatives, photographic prints, self-demonstration devices, instruct- 
tion guides, projection slides, charts and other materials to guide you to effective 
successful achievement. And in addition, you receive special three-dimensional 
aids to guide you in the practice of lighting and composition. 





You learn thoroughly ALL branches of photography. This makes 
it easy for you to choose in which one—or more—you will 
specialize. 


4) . UNDER PERSONAL SUPERVISION OF OUTSTANDING AUTHORITIES in pro- 
whe % 9 fessional photography, you enjoy advantages never before possible through old- 
as fashioned methods which depend almost entirely on printed texts. You acquire 
of BRIDAL PHOTOGRAPHY thorough knowledge of both principle and practice through a series of working 
- ~~ assignments that develop your camera techniques as no other system can. 
MAIL THIS COUPON NOW for your personal free copy of the illustrated book, 
“A SUCCESSFUL CAREER FOR YOU IN PHOTOGRAPHY,” which lets you see 
for yourself THE ADVANTAGES OF THE MOST UNIQUE AND EFFECTIVE HOME 
TRAINING PROGRAM EVER OFFERED! 


school of | modern photography 


Dept. P-57, 487 Park Avenue, New York 22, N. Y. 


Approved by the State of New York © Approved for Veterans ¢ Established 1939 
Resident Training available at SMP’s famous New York School 


MAIL THE COUPON TODAY, and you'll be headed right to 
the success you want in a career that’s ever-fascinating, 
ever-profitable. Don’t postpone that success. Act now. 


“ 
sy 
a4 


\ 


FREE! See for yourself the fabulous 
field of opportunities opened up for you 
with this better system of home study. To 
enable you to convince yourself that SMP pow ete eee ee ee eee 
is the best home-study course ever offered, The School of Modern Photography, Dept. P-57 

we will send you FREE our new book 487 Park Avenue, New York 22, New York 

explaining these amazing result-getting 


Please send me full information regarding 
methods in detail. This big photographic (] Home study courses (] Resident courses 
book is an eye-opener that will spark you 


And send me your big free super-illustrated book that tells about 
: : ont ‘ SMP’s methods and teaching systems, and gives me the picture of 
with new interest and ambition. You'll see the opportunities | can find in photography. 
vividly that somewhere in photography’s 
many branches—all of which are covered 


Name 
Address 
in this course—there’s a real money-making 
place for YOU. 
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Special—a $329 value for only *12° 
Sylvania’s Treasure Chest Photo File 


Flash pictures are the most heartwarming of all— 
and they deserve the very best of treatment. So keep 
them safe in this handsome photo file. 

Ebony-colored plastic body with antique brass trim, it’s 
a conversation piece for any room. You can also use it for 
cigarettes, jewelry, candy, card file—a hundred other 
things. Makes a perfect gift! Just send in a coupon from 
a Press 25 or Press 25B, Bantam 8, M-2, or M-2B Sylvania 
Flashbulb pack plus $1.00 and it’s yours! You also get 


Look for the Blue Dot... 
6 tabbed dividers and handy booklet on flash photography. 


it pays off in finer flash pictures 
Sytvania Evectric Propucts INc., 1740 Broadway, New York 19, N. Y. 


SYLVANIA outsells all other brands of flashbulbs! 


e 
May, 1957 37 





SMASH SAVING? 
on BRANONEW 


PENTRON 


Tape Recorders 


TWO-SPEED, DUAL-TRACK MODELS 
WITH MICROPHONE, CASE, REELS & TAPE! 
. — 


“ ‘ —) 
— ro" 
List Price $139.95! 
Peerless Price-Slashed 
Te ONLY... 


© Simplified ‘Monomatic’ Single-Knob Control 

© Separate Tone and Volume Control 

* Radio - Television - Phonograph Input 

* Fast Forward and Rewind Speeds .. . and many more! 


List Price $199.95! 


© Two Superlative High-Fidelity Speakers 

© Amazing ‘Unimagic’ Single-Lever Control 

© Instantaneous Automatic Braking 

© Straight-Line Slot Loading . . . and many more! 


list Price $249.50! 
* Three Quality High Fidelity Speakers 


© Roving Speaker in Lid can be placed anywhere 
in the Room 


© ‘Unimagic’ Control Index Counter 
© Instantaneous Automatic Braking 


ad 3 3 4 


CAMERA 
415 LEXINGTON Ave. at 43rd St. N.Y. 








A good hand viewer is a wonderful 


| gadget. It can present stereo pictures to 


your eyes with the ultimate in brilliance, 
sharpness, depth, and all-around realism. 
The simplest maintenance will keep it in 
tiptop shape. By learning to use its con- 
trols properly you can squeeze every last 
drop of realism out of every slide. 

If your best shots don’t look quite as 
good as they used to, a viewer overhaul 
is in order. Clean the lenses, inside and 
out, using the same care you do with the 
lenses of your camera. Replace the bat- 
teries. Buy a new bulb at the same time. 
Most burnouts occur right after battery 
replacement. A tired old bulb that has 
been glowing dimly is likely to fail when 
a fresh surge of current from new bat- 
teries is sent through it. Get flashlight 
batteries, not the special type your dealer 
stocks for use in flash units for cameras. 
Special flash batteries are designed to de- 


| liver maximum current for an instant 
| after the circuit is closed—which is just 


what you need for firing flashbulbs. They 
don’t hold up as well as ordinary flash- 
light batteries for longer periods of use. 


| Some fans tape an extra bulb into a cor- 
| ner of the viewer case, keeping it right at 


hand for easy replacement. 


For Connoisseurs Only 

The hand viewer is easy to use. Most 
people set its adjustments “by feel” as 
they look at a slide. This system works, 
but for the stereo connoisseur there are 
a few tricks that make viewing even more 
effective. 

Most slides of outdoor scenes contain 
distant objects. These can be viewed with 
maximum comfort and realism when the 
eyes are focused at infinity, just as they 
are when we actually look at far-off 
things. This effect can be achieved easily 
by turning the focusing knob to place the 
viewer lenses and the slide as close to- 
gether as possible and still make viewing 
comfortable. There is quite a range of ad- 
justment through which the picture will 
appear sharp, because of the way our 
eyes can focus at different distances. 
Within this range, the setting that places 
the lenses and slide close together is the 
one that will give maximum realism in 
views of distant scenes. Conversely, spac- 
ing them far apart within the usable 
range will favor close-ups. 

The convergence control with which 
many viewers are equipped changes the 
spacing of the lenses to move them nearer 
together or farther apart. Its best setting 
depends on your own eye separation and 
the distance between the two stereo trans- 
parencies as determined by the mount in 
which they are placed. Fortunately, you 
don’t have to measure either of these 
things to make the adjustment for seeing 
stereo most effectively. 

For most people the best setting is that 
which places the lenses closest together 
and still permits comfortable viewing. 


Here again, there is quite a range through 
which it is possible to view a slide. As 
you move the lenses closer together while 
looking at a picture, things in it seem to 
appear bigger and farther away. As you 
separate them, objects look smaller and 
closer. What actually happens as you use 
this adjustment is that you look through 
the sides of the lenses instead of their 
centers. This makes the lenses function 
like the prismatic ones of an old Brewster 
stereoscope. You don’t have to think 
about what is going on, though. It’s the 
effect you see and feel that counts. 

Some fans habitually move the lenses 
to their farthest spacing, even before 
looking at a slide. This is a good idea 
when you hand your viewer to someone 
unaccustomed to looking at stereo pic- 
tures. It forces the eyes to converge. This 
comes easily, since the user is conscious 
that he is looking at a smail picture in the 
viewer and our eyes always want to con- 
verge when we look at things that are 
close. This gives somewhat the effect of 
looking at a miniature scene from a short 
distance, rather than a normal scene from 
farther away. While this system makes 
pictures easier for the beginner to fuse 
together, it doesn’t give quite the effect 
of.realism sought by the stereo connois- 
seur. He is more likely to shift the lenses 
together as far as he can and still see the 
picture comfortably. Under these condi- 
tions his eyes look straight ahead and 
parallel to view objects at a distance in 
the picture, just as they would to view 
them in real life. 

To get an extra kick out of shots from 
high places, lean forward and tilt the 
viewer so you look down into it. It’s 
amazing how much the feeling of height 
is accentuated if you look down. 


Stereo Slide Sequences 
The exhibitions have been criticized as 
placing undue emphasis on the single pic- 
ture, while most people take a series of 
shots whenever they find a subject that 
has an interesting story to tell. There’s a 
trend toward recognition of the stereo 
sequence. The Photographic Society of 
America’s stereo division conducted its 
first stereo-sequence competition for the 
$200 Emde Award. The winning set of 
pictures was Miracle of the Monarch by 
Fred T. Wiggins, APSA, of Park Ridge, 
Ill. It traces the life cycle of the Monarch 
butterfly, from egg to adult. There were 
nine runners-up which the judges found 
worthy of mention. One of them, Hoopla 
by Dorothea Van Westrienen of Chicago, 
was entered in the eighth annual Light- 
house exhibition. Although there is no 
category for sequences in the Lighthouse 
show, which is conducted like most ex- 
hibitions, the judges went out of their 
way to give it a special award. It looks 
like a place is developing for sequences 
outside the photojournalism field, where 
they’ve long been recognized.—f@ 
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SPECIAL! SAVE $20.96! BRAND NEW! 


FAMOUS-MAKE 


SPEEDLIGHT 


With Mounting Bracket & Cord! 


a 


we 12” 


List $33.91! 
A Adapt 
) Batter 

ULL. Approved « All-Meta 
e—Guaranteed for 10,000 Flashes 
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reputation 
iS built on 
Savings! 



































EXCLUSIVE! SAVE $152.55! BRAND NEW! LATEST GERMAN-IMPORT! SPECIAL! SAVE $100.55! BRAND NEW! 


HEXACON ‘35’ REFLEX} 1— Kodak Chevron 


WITH GERMAN-IMPORTED £2.68 COATED] PRE-SET | HEXOTAR LENS! WITH {3.5 COATED EKTAR LENS! 
ae 





+ Built-in Flash Synchronization 
for Standard & Electronic Flash 
*Shutter Speeds 1 to 1/1000 
Sec. + Delayed Action Self-Timer 
«Automatic Exposure Counter 











Usvolly $229.50! 

Other Brand New Hexacon Reflex Valves! 
With f2.8 Coated Pre-Set Tessar Lens Usually $299.75 89.95 
With f1.9 Coated Pre-Set Meyer Lens Usually $299.75 91.95 
With f2 Coated Pre-Set C.Z. Jena Lens Usually $359.00 109.95 

















SIZZLING NEW LOW PRICE! SAVE $35.80! BRAND NEW! FAMOUS EXCLUSIVE GERMAN IMPORT! SAVE $32.00! BRAND NEW! COMPLETE 


Kodak Bantam-RF Camera 35mm CLASSIC ‘35’ OUTFIT 








LUXURY CAMERA © DELUXE CARRYING CASE * FLASHGUNI 





PRECISION-ENGINEERED RANGEFINDER CAMERA WITH WNEEDLE-SHARP [3.9 = = \ [ witm FAST (2.9 COATED TRIOPLAN Lenst} 


COATED KODAK EKTANON LENS! 


Original List $59.75! 
Peerless Priced At An 
Amazing low, low 


* Built-in Combined Coupled Rangefinder /Viewfinder + Built-in 





DON'T MISS OUT! 


ORDER TODAY! oa ¥ 95 
i Complete Ourfit! 
c . , \ A $51.95 Valve! 
>. ' Peerless Priced at Only 


* Built-in Flash Synchronization + Range of 9 Speeds + Dou 








Flash Synchronization +*Speeds to 1/300 +Double Exposure 5 S| ble Exposure Prevent on «Sturdy All-Metal + Automatic 


Prevention Device + Automatic Exposure Counter 


Exposure Counter «Giant Optical Viewfinder * Precision 
Smooth Focusing +» Smart Compact Styling and More! 











SPECIAL! SAVE $62.55! BRAND NEW! 


KIN-DAR Stereo 
3-D CAMERA 


With Built-in Coupled Rangefinder 
and Matched 3.5 Coated Lenses! 


6” 


list $99.50! 
* Synchronized for Flash and Strobe * Fold 
Away Rewind Crank ¢All-Metal «Double 
Exposure Prevention * Variable Speeds 


weed PEERLESS EXCLUSIVE GERMAN-IMPORT! 
SAVE $29.05 OFF REGULAR LIST PRICE! BRAND NEW! COMPLETE SAVE $104.55! BRAND NEW! LATEST! 





| “TDC SLIDE OUTFIT RIVAL 35 
|. Ball mm 
© PRECISION-ENGINEERED 300-WATT ‘SHOWPAK’ 2x2 PROJECTOR R fl ¢ 
* SEMIMATIC SLIDE CHANGER * HANDSOME DELUXE CARRY CASE e ex amera 
———_ 95 WITH f1.9 CTD. PRE-SET MEYER! 
Complete Outfit! ] 


A Regular $61.00 Valve! 4* 


Peerless Priced at Only 
Valve $169.50! 


4 * Speeds to 1/500 Sec 
* Synchronized for Flash and Strobe * Auto 


«Brilliant 300-Watt Illumination + Powerful Blower 
Cooling System +Needie-Sharp 4” Coated, Color-Cor 
rected Lens + Precision-Smooth Focusing + Positive Tilt 
Control + All-Metal Construction 


mat Film Transport & Shutter Cocking 


* Interchangeable Mount and More! 











} 





AMAZING NEW LOW PRICES! BRAND NEW! IMPORTED, PRISM : ONLY PEERLESS CAN MAKE THIS OFFER! LUXURY GERMAN-IMPORT 


 taniiiieteaton Binoculars veer wave PEERFLEKTA ‘VY’ 





























[ with DELUXE LEATHER CASE AND CARRYING STRAPS! | I = TWIN-LENS REFLEX CAMERA 


8x30. Individual Focus : Slashed te Only 14.99 
8x30. Central Focusing .. Slashed te Only 16.99 














A Regular $79.50 Valve! 
Peerless Priced At Only 


6x30. Individual Focus Slashed te Only 13.49 : ! : WITH SHARP f3.5 COATED LENS! » 95 
6x30. Central Focusing Slashed te Only 15.49 P ® With SVS Shutter! Speeds te 1/300! 


7x50. Central Focusing .........Slashed te Only 21.49 


10x50. Central Focusing Slashed to Only 24.49 


+ Precision-Made by One of Germany's Finest Camera Works + Prontor- 


16x50. Central Focusing Slashed te Only 27.49 SVS Shutter with Speeds to 1/300 Second + Helical Focusing Mount 
20x60. Central Focusing Slashed te Only 39.95 *Double Exposure Prevention Device +Full Flash Synchronization 


Add 10% Federal Excise Tax to Binocular Prices! : and-White + Rugged, All-Metal 
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* Takes 12-2%x2% Exposures on 120 Film in Color or Black- 
+ Delayed Action Self-Timer ! 


TURN FOR 
B more pacts 
B OF PEERLESS 
VALUES! 


S 





ONLY 107% 


1 
Buys Everything at Peerless: 





EVERY ITEM GUARANTEED ONE FULL YEAR! 


ONLY A PARTIAL LIST OF GREAT BUYS 

IF YOU DON’T SEE IT—WRITE—WE HAVE IT 

FAMOUS 35mm CAMERAS 

New 
$125.00 








Kodak Retina HC. 12.8 Xenon¢* 

Boisey jubilee ‘35’. 12.8¢° 

Olympus ‘35’. (2.8¢*. RF 

Sameca ‘35’. 13.5¢". RF 

Graphic ‘35’. (2.8¢°. Case & Gun 

Super Baldina, 12.8¢*. Case & Gun 

Zeiss Contax WA. 11.5 Sonnar¢* 

Revere Stereo Camera. 13.5¢*. RF 

Kodak Signet. 13.5¢". RF 

Kine Exakta VX. {2 Auto Bictar¢* 

Kine Exakta VX. 11.9 Aute Xenon¢* 

35mm Minolta ‘A’, 13.5¢" 

Zeiss Contafiex ll. {2.8¢". Meter 

Zeiss Contafiex |. 12.8¢° 

Konica til. (2¢* RF 

Konica HA. 12.8" ¢ RF 

Leica HIF. {2 Summitar¢e* 

Kodak Retina WIC. {2 Xenone* 190.00 

Zeiss Contax HA. {2 Sennar¢* 298.00 

Argus C4. {2.8¢°. RF. Case & Gun 99.50 

Minox 11S Miniature Camera. 13.5... 139.50 71.95 
2%x2% REFLEX CAMERAS 

Yashica ‘A’ Reflex. 13.5¢° $ 29.95 

Kallofiex Automat Reflex. 13.5¢° 119.95 

Seliger ‘66’ Reflex. 13.5¢* 

Yashica ‘C’ Reflex. (3.5¢". MX 

Yashica LM. {3.5¢*. Built-in Meter 

Rotleifiex 2.80. 12.8 Xenotare*. MX 

Hasselblad Reflex. (2.8 Tessar¢* 

Zeiss tkeflex IC. 13.5¢* 

Grafiex ‘22' Reflex. 13.5¢* 

Minolta Autocord L. 13.5¢. Meter 

Aute Rolleifiex. 13.5 Tessar¢*. MX 

Rolleicord IV. 13.5 Xenare* MX 

Minolta Autecord. 13.5¢* 


Smm MOVIE CAMERAS 
Bell & Howell 134TA Turret. 11.9¢.. $169.95 
Kodak Brownie Turret. f1.9¢ 79.50 
Kodak Medallion. Mag. f1.9¢ 
Kodak Brownie. 12.7¢ 
Bell & Howell 252. 12.3¢ 


16mm MOVIE CAMERAS 
Bell & Howell 200TA Turret. 11 9¢ $289.95 
Bell & Howell 70DR Turret. 11.9¢ $ 
Cime Kodak Royal 1 9¢ 
Bell & Howell 2007. 11.9¢ 
Cine Kodak Turret. 1.9¢ 31 
Bell & Howell 7ODL Turret. 11.9¢ 369 





[ Symbols: RF Coupled Rangefinder, ¢ Coated, “Flash Shutter | 
Only 10% Down * EASY TERMS! 
Highest TRADE-IN ALLOWANCE 

71 19a) Let 

WRONLY 10% DOWN) 


Buys Everything Peerless 


Offers At No Increase in 

Our Low Prices! And 

eee PIN You Can Take Months 
and Months to Pay! 

PEERLESS SPECIAL OFFER! BRAND NEW! LATEST 


KEYSTONE K-28 Outfit 


Smm ‘Capri’ Turret Movie Camera with /" 11.9 
Coated Normal Lens end 1'/," 13.5 Coeted Telephoto 


9” 


end Your Emm Mevie Comera! 





List Price $89.90! 


You Pay Only 


SUBJECT TO INSPECTION! 


PEERLESS SPECIAL VALUE! SAVE $126.30! LIKE NEW 


DeJUR EMBASSY Outfit 


8mm Turret Movie Camera Complete 
With 3 Cooted Lenses PLUS Godget Bag! 


iw $235-007 § 50 
New Only } a 
A th 


Outfit Includes Camera With: a3 X 
q 
5 
, 





* Sharp 11.9 Coated Norma! Lens 
* 1%" 11.9 Focusing Coated Tele 
+ 6.5mm Coated Wide Angie Lens 


ion 
se up a. 
. Lise $67.09° MERE Instat, $355 Oo; 
EERL ES . — 
s SPEC a 
1 
Al Vaiue, Save 19.95 
$20.4 
5! ume 
NEW 


PEERLESS SPECIAL OFFER! BRAND NEW! LATEST 


Konica Ul + 35mm Camera 


With #2 Coeted Lens! Built-in Coupled Rangefinder! 
Built-in Full Flash Synchronizotion! Shutter Speeds From 
1 te 1/500 of a Second! 


List $119.75! 


You Pay Only 


and Your 35mm or Refiex Camera! 


| SUBJECT TO INSPECTION! j 


list Price $99 So: 
Y, 
oy Pay Only 


You, 
SUBsEcy 2™™ Moy; 


To e 


IN Came, 
7] SPECTION,; — 


Save $ 
22.00; 
8RAND 
NEW; 


lisp $44 95) 
95” ¢ mE New 
ma ere 
N 


liss $89.75, 


PEERLESS SPECIAL OFFER! BRAND NEW! LATEST 


35mm AIRES Ill Camera - 


With Super-Fast {1.9 Coated Lens! Bvwilt-in Coupled 
Rangefinder! Full Flash Synchronizotion! Shutter Speeds 
te 1/500 Second! 


54” 


... and Your 35mm or Reflex Comera! 
SUBJECT TO INSPECTION! 


List $99.50! 


You Pay Only 





E 
a 


Bese. l j | 
: I v. 


PEERLESS SPECIAL OFFER! BRAND NEW! FAMOUS 


Automatic Rolleiflex 


Mxv-Meodel With 3.5 Coated Tessor Lens! Full Flash Syn- 


em chronization! LVS — Cress-Coupled Shutter! | 


With Cerrying Case! 


ist Price $219.50! 50 
You Pay Only 
~ « « and Your Rolleicord Camera or Equal! 
SUBJECT TO INSPECTION! 


—_ 


MONEY BACK 
GUARANTEE! 


he FEM LES SEY - 3 


PEERLESS SPECIAL OFFER! BRAND NEW! LATEST 


35mm CONTAFLEX-! 


Single-Lens Reflex With f2.8 Coated Automatic Tessar 
Lens! Penta Prism RF VFI Full MXV Flesh Synchronization! 


. and Your 35mm or Reflex Comera! 
SUBJECT TO INSPECTION! 


it 
- 4 





RICES SUBJECT TO CHANGE WITH 


Popular PHOTOGRAPHY 





reputation 


% 
te ol elit mre) a) 


special! 


wi 
NO ne 
5) BRA 

sive! save $59 
s exc 


peenr[es 


a 
B Pe ~_ if wag” ” 


= 


mm 
250) ex. Pre 


agome £5 yt 


av 
weenness SPEC 


|_| a 


corey 


case! 


savings! 


1 NEW 


m BR AN! 


\ETE 


1 

. okies 

ad Cire picture 
grill @ 


gavines © 


RS 
95 


List 
$32 95 


spect aculh 


_maotl 

. 

wood coi neat Rea 
Dis! 675 


« Buy® $31.50 ‘S95 


te 4 
jow Me st Pr rice $16.99 
us 


o new! 


550! BRAN! 
Quttfit 


prart 


AG” a 
gist $29? = 


rent ander 
nueé 


ye NEW 


yttit 


+ Flashou® 


,u 
39.55 
save $ 
special va 

S$ 
peeRies 


35mm 


AS" 


ut $798 95! 


PEERLESS SPECIAL OFFER! BRAND NEW! LATEST i 


4 Pentron 'RWN’ Clipper 


Hi-Fidelity Tape Recorder Featuring Two-Speeds, Dual 
Track! Complete With Microphone and Carry Case! 


List Price $139.95! 


You Pay Only 


. and Your Tape or Wire Recorder! 


SUBJECT TO INSPECTION! 


| Keystone K-38 Outfit 


ase 


PEERLESS SPECIAL VALUE! SAVE $56.90! LIKE NEW 


Precision-Engineered 8mm Turret Movie Camera 
Complete With 3 Coated Lenses! 





List $131.85! 





Now Only 





Outfit Includes Camera With: 
* Sharp 2.5 Coated Normal Lens 

© 142” £3.5 Coated Telephoto Lens 
© 7mm Coated Wide-Angle Lens 


| 








! PEERLESS SPECIAL OFFER! BRAND NEW! LATEST 





Bell & Howell Robomatic 


Avtomatic 2x2 Slide Projector With 500-Watt Lamp! 





Blower Cooling! Automatic Timer! Complete With Casel 








List $149.50! 


You Pay Only 


. . and Your Slide Projector! 


SUBJECT TO INSPECTION! 








PEERLESS CAMERA 


SPECIAL! YOU SAVE $131.95! BRAND NEW! 


B a H- 70-DR 16mm Outfit 


Versatile 16mm Roll Film Turret Movie Camera 
With 3 Coated Lenses! 


Outfit Includes Camera With 
© f1.9 Coated Super Comat Lens 

* 3” Coated f1.9 K 

* 17mm Coated f 

°3” Finder * 17mm 





415 LEXINGTON AVENUE 
New York 17,N.Y. MUrray Hill 7-1000 


/ONLY 10% 


DOW 
Buys Everything at con 


PEERLESS SUPER BUYS! 


EVERY ITEM GUARANTEED ONE FULL YEAR! 

ONLY A PARTIAL LIST OF GREAT BUYS . 
IF YOU DON'T SEE IT—WRITE—WE HAVE IT! 
Smm MOVIE re 


Revere P85D. 500-Watts. With Case $1243 50 
Keystone KIOOM. 500-W. With Case.. 99.50 
Revere 777. 750-Watts. With Case 127.50 


16mm MOVIE PROJECTORS 
B&H 285C. Seund/Silent. 1000-W... $449.95 
B&H Model 179. Sound Silent. 1000-W 579.00 
Revere SP16. Sound Silent. 750-W... 325.00 
Bell & Howell 1738. 750-W. W/Case.. 299.95 
Bell & Howell 202C. Magnetic 719.50 
Keystone K161. 750-W. Case. Editer.. 169.50 


SLIDE PROJECTORS 
TOC Streamliner. Auto. 500-W. Lamp. .$ 79.95 
B&H Robomatic. Auto. SOOW. Case. . 
TDC Model 0. 300-Watt Lamp 
Revere 555. Auto. 500-W. Case 
LaBelle 55. Auto. 500-Watt Lamp 
Revere 868 Automatic. SOOW. Case 
Argus 300 Automatic. 300W. Case... 


ROLL FILM CAMERAS 

Zeiss Super tkenta Ill, 13.5¢* $ 89.00 
Zeiss Super tkonta IV. 13.5¢°.B.1.M. 124.00 
Polaroid 80. 60-Second Camera. ¢* 69.95 
Polaroid 110. Wollensak ¢*. RF 249.50 
Polaroid 700. G0-Sec. Camera. ¢*. RF 125.00 
Ansce Super Speedex. £3.5¢° 50 

FAMOUS EXPOSURE METERS 
GE Model DW-68, Still & Cine 
Weston Master lil. Still & Cine 
Weston Master Il. Still & Cine 
GE Model PR-1. For Still & Cine 


ELECTRONIC FLASH UNITS 
Heiland Strobonar 61A. 50-W-Sec $ 59.95 
Heiland Strobonar 62A. Latest 59.95 
FR Strobe. AC & Battery 54.95 
Braun Hobby Automatic. 100-W-Sec... 106.00 

FAMOUS TAPE RECORDERS 
Revere T-1100. Two-Speed Model $169.50 $ 89.50 
Revere 1-900. 2-Speed. 2-Speakers.. 199.50 124.50 
TOC Stereotone. 2-Speed. 10° Spkr... 249.50 
Ampro 758. 2-Speed. 2-Speakers 249.95 
FME Model 470. 2-Speed. Counter 159.50 
FME Model 37C. Two-Speed Mode!.. 139.95 

RIVAL HI-FI TAPE 

3-Rolls of 5”. List $10.50 $3.90 
3Rolls of 7”. List $16.50 


|. RF Coupled Rangefinder, ¢ Coated, *Fiash — | 
Only 10% Down * EASY TERMS! 
Highest TRADE-IN ALLOWANCE 








yeasues 
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PEERLESS’ NEW 1957 
92-PAGE CATALOG 


Complete, Illustrated with Full Descriptions! 
You'll Find the Greatest Array of: * Domestic ond 


pe Recorders, Binoculars, Audio 


i" ° 

@) Viswat Equipment * Gift ideo 

- onoee YOURS TODAY! ONLY 0c PER 
BACK ON YOUR Ist PURCHASE 


= acl 6: me rs: aR me 
PEERLESS CAMERA STORES 


415 Lexington Ave., N. Y. 17, N. Y. 
Dept. P-5 


1 | WANT TO BuUY____ 
(| WANT TO TRADE 


«\ poem 
corr! 


() Send GIANT CATALOG. Enclosed find 10¢ 
Cash [] M.0. [FJ C.0.0. 0 
C) Time Payment. 10% Down Enclosed. 


NAME 
ADDRESS 


CITY/ TOWN 





BE SURE! 


INSIST on the 


quality ofa 


TIFFEN POLAROID 


OTOSCREEN 


UNIVERSAL ATTACHMENT 


. . . because it’s the world’s 
only polarizing 
attachment using 
Free-Floating Control 
and genuine 
POLAROID® 
Polarizing Filters! 


a | 


0.1 ROTOSCREEN gives you built-in selec- 
tion control! Choose your degree of polariza- 
tion by simply rotating ROTOSCREEN on its 
own free-floating rim—without wear on adap- 
ter ring or lens thread! And ROTOSCREEN’S 
polarizing features give you foolproof 
results: kill glare and color “wash-out,” em- 
phasize blue skies without affecting sur- 
rounding colors, and see clearly through 
water and glass. See results before you shoot, 
through ROTOSCREEN’S Viewer Attachment! 

It costs Tiffen more to make ROTOSCREEN 
with these valuable and exclusive features, but 
you will agree the results are worth the differ- 


ence! Insist on the genuine Tiffen Polaroid 
ROTOSCREEN Universal Attachment! 


Handsomely Gift-Packaged 


| Series | #5 | #6 | #7 
Pere | $17.95 $18.95) $23.95 


POLAROID® POLAROID CORP. 




















YsJ2® MARKETING CO. 
Roslyn Heights, L. |., N. Y. 


in Canada: ANGLOPHOTO, LTD., Toronto, Vancouver, Montreal 
42 








All data and descriptions ascribed to products listed herein are those claimed by the manufacturers 
and distributors, and listings are not to be construed as endorsements by POPULAR PHOTOGRAPHY. 
For further information write to address given in trade note. 


CAMERAS 


BOLEX-H16 RE.- 
FLEX. Complete 
absence of flicker is 
claimed for this 
new product of 
Paillard Products, 
Inc., 100 Sixth Ave., 
New York 13, be- 
cause of the effi- 
ciency of its Regis- 
trator Claw. Both 
viewing and focus 
ing are effected 
through the taking 
lens by means of a 
semi-reflecting 
prism which rights 
the image and en- 
larges it six times 
through the eye- 
level focus, which 
is equipped with an 
adjustment for individual sight. To over- 
come aberrations otherwise introduced in 
standard lenses by the optical prism special 
lenses have been designed, and these are 
engraved RX on the barrel. The regular 
25-mm Lytar f/1.9, 75-mm Yvar, 100-mm 
Yvar, 150-mm Yvar, and Pan Cinor zoom 
lenses can also be used, and certain others 
when stopped down to f/5.6. i with 
25-mm Lytar f/1.9, $419.50; with 25-mm 
Pizar f/1.5, $482.50; with 25-mm Switar //1.4, 


930.00 


rices: 


IKOFLEX FAVOR.- 

iT AUTOMATIC is 

the latest reflex 

camera introduced 

by Carl Zeiss, Inc., 

185 Fifth Ave., New 

York 17. It is nota 

replacement of ear- 

lier models. This 

more advanced 

camera has coupled 

film-winding and 

shutter-cocking, 

simplified speed- 

control and aperture 

settings, both view- 

able in a magnified 

window from above, 

and cross-coupled 

Synchro-Compur 

shutter with speeds 

to 1/500 sec. The 

lens is a 75-mm Zeiss Tessar f/3.5 and a 
calibrated photoelectric exposure meter is 
built-in. Its needle and scale are clearly 
visible on the focusing screen at all times. 
Capacity is twelve 24x24 negatives on 120 
film, and price is $209; with ready case it is 
$15 additional 


CANON V 8-MM 

camera, announced 

by Canon's factory 

branch, 550 Fifth 

Ave., New York, is 

an 8-mm movie 

camera claimed to 

have features com- 

parable with those 

of the finest 16s. It 

has Select -A- View 

Viewfinder with 

open-eye visualiz- 

ing, in actual size, 

of 13- or 25-mm lens 

field, with parallax 

correction to a min- 

imum of 18 in. Tur- 

ret is quickly shifted from standard to either 
wide-angle or telephoto lens and viewfinder 
is matched by its own rotation. An audio- 
visual signal permits accurate scene-pacing 
by indicating, through audible click, every 6 
inches of film exposed, and through-the- 
lens focusing facilitates playing down back- 
ground elements for added dramatic empha- 
sis. A revolving dial indicates the amount 
of film shot and a positive stop halts camera 
before end of film is reached. With 13-mm 
(normal) /1.8 and 25-mm (telephoto) /1.8 
lenses. price is $232.50 and with 13-mm only 
it is $159.50. Both prices include wrist straps 
and a carrying case holding camera and 
accessories costs $14.00. 


YASHICAMAT, an- 
nounced by Yashi- 
ma Optical Ind. Co., 
Ltd., Tokyo, is a 
new twin -lens-re- 
flex camera with 
75-mm Lumaxar 
f/3.5 taking lens and 
{/3.2 viewing lens. 
The nine shutter 
speeds range from 
1 see to 1/500 and 
3ulb, and syn- 
chronization is for 
M and X bulbs. Ac- 
cessory clip and 
standard PC c#ip are 
provided. Ground- 
glass focusing 
screen has a mag- 
nifier and there is 
also a sportsfinder 
Capaciity is 12 pic- 
tures on 120 film. Price of Yashicamat is 
$75.50, in ready case. 


LENSES & ACCESSORIES 
TELE-VOTAR 


Piesker Lens Sys- 
tem is announced 
by The Voss Photo 
Corp., 601 W. 156th 
St., New York 33. 
It consists of a set 
of interchangeable 
lenses for 35-mm 
and 2%x2¥%\ still 
cameras and “C” 
mount movie cam- 
eras and TV cam- 
eras. Interchange is effected by use of a set 
of custom adapters. All lenses have preset 
diaphragms and are corrected to a high de- 
gree, and it is claimed that chromatic aber- 
rations have been reduced for the whole 
actinic spectrum for improved performance 
in both color and black-and-white. Prices 
are: 100-mm /f/2.8, 5 135-mm_ f/3.5, 
$69.50; 180-mm f/i $72; 250-mm (f/5.5, 
$120; 400-mm f/5.5, The adapters cost 
for 400-mm, $16; for 250-mm, $14; for all 
others, $11.85 


KODAK F/1.9 WIDE-ANGLE lens for 8-mm 
movie cameras is announced by Eastman 
Kodak Co., Rochester, N. Y. This new Cine- 
Ektanon is in a standard “D’ mount and 
has a focal length of "6.5 cm; click stops to 
its minimum aperture of f/16, and the min- 
imum distance for sharp focus is shown for 
each f-number. Front and rear lens caps 
are provided, and the lens accepts Kodak 
Combination lens attachment Series 5 with 
No. 22 screw-in Adapter Ring. Price, in- 
cluding Federal tax, is $54.50. 


AUTOMATIC DIA- 

PHRAGM TESSAR 

for 35-mm Exakta 

cameras has 5(-mm 

focal length and 

aperture of /f/2.3. 

is made by Carl 

Zeiss Jena and im- 

ported by Exakta 

Camera Co., 705 

Bronx River Rd., 

Bronxville 8, N. Y. 

It renders a 45-de- 

gree view angle and 

is operated by a 

clutch-control 

sweeping lever which opens the diaphragm 
to its maximum. Pressure thereafter closes 
the diaphragm to preselected aperture and 
trips shutter automatically. It focuses from 
1.65 ft. to inf., weighs 6 oz and has an over- 
all length of 2% in. Price is $1.00. 


CAMERA ACCESSORIES 


METRAPHOT No. 3 is a miniature exposure 
meter imported by Kar! Heitz, Inc., 480 Lex- 
ington Ave., New York 17. Size is but 14%x 
14x% in. and weight is 1% oz. The photo- 
electric cell has shock-absorbing mechan- 
ism, provides wide measuring range, and is 
supplemented by a supersensitive element 
for use in dim light. Opal plates for alterna- 
tive incident light readings are available. 
The meter fits accessory clips of all cameras 


Popular PHOTOGRAPHY 





STERLING-HOWARD 


May, 


G%,, 10% DOWN 


STOREWIDE 
_SWEEPOUT 


[EXCLUSIVES| 


SPECIAL PURCHASE! 


wt the SAND WAGON 








Save—Iimported Precision Made 


BRAND-NEW 


MINOLTACORD 


' #3.5 COATED LENS 


MX SYNCHRO 7* 


Leather case t = 
1.25 post & 


IMMEDIATE DELIVERY 
CASH SPECIAL ONLY 


EXCLUSIVE 
AT STERLING-HOWARD 


asmm ASTRA 35 F-X 


#2.8 COATED LENS 


German precision-made single 
lens refiex h 

7 sec to 

changeable 

for flash and strobe. 
sold at 134.50. 


BRAND. 425° 


1.25 post & ins 
Leather aveveany case. 
B.C. as 


Regularly 


6.50 
5.00 DOWN IMMEDIATE 


2x24 SINGLE LENS REFLEX 


EXAKTA 66 


#2.8 coated 
ZEISS TESSAR 
IN PRE-SET DIAPHRAGM 


Terrific value! SYNCHRO Shutter; 
terchangeable lenses. Standard 
Im. Absolutely like-new condition; 
some used; some display demonstrators 

we bought on importer’s close. 


Leather «5985 


10% DOWN—IMMEDIATE 
DELIVERY 


in- 


overeeay 


~/ Exclusive at 
. STERLING-HOWARD 


sum ASTRAFLEX 35 


#2.8 coated ZEISS 
TESSAR 
ZEISS PRISMASCOPE 


German quality import. Our nm 
ame. 
—— + — price. Bulb and strobe 
ocal plane shutter speeds 
1/1000. interchangeabie lenees. be 


BRAND. 
NEW 
Leather case Pp NR a aathoun 8.50 


10% DOWN “IMMEDIATE 
DELIVER 


1957 


400mm f5.0 ASTRAGON 


—10 DAY TRIAL- GUARANTY 


SALE 


NEW REDUCED PRICES! 
NEW SHIPMENT 
TELE- 
LENS 


FOR EXAKTA, PENTACON, etc. 


Shipped express 


2'/4x2'/, REFLEX 66 
3.5 coated jens. Built-in 
SYNCHRO; Body shutter 
release; interchan —s 
lens. Regular price 1 


Now reduced. 
BRAND: 695° 


Case xh 1.50 post & ins 


4x5 B&J SPEED PRESS 


150mm (6") £4.5 coated 

Steinheil Unofokal, 

rangefinder, 

pur-Synchro 

Value $215.00. 
rand-New 


Case 9.95 1.50 post & 


ALL ELECTRONIC SLAVE 
SLAVEY Itt! 


Compact Unit for Mviti-Fiash Work 
Trigger many flash in 
without connecting 
two 8 batteries. 


Regular 
each. (Reflector & 


batteries extra) 


3 ey a. 1495 
90mm £6.8 COATED 
LEITMEYR WIDE ANGLE 


Compur-Rapid Synchro, 1 second 
to 1/400th. For all 4x5 and 
344x4l% press. Regular $49.50, 


BRAND-NEW 95 
8S¢ post & = 
Lensboard & mounting (specify) 2.50 


ims 
¢ 


Sensational buy. Precision German-made. 
“C'’ coated. Liteweight focusing 


BRAND-NEW 


500mm f5.0 Rewrenen. « ° 

800mm f5.0 Perse a 

1000mm f6.3 Astr 59.00 
‘ DOWN— IMMEDIATE. ‘DELIVERY 


35mm Discontinued 


EXAKTA 


f2 coated ZEISS BIOTAR 
PRE-SET DIAPHRAGM 


SYNCHRO used 
New Case 10.50 128% 
1.25 — & ree 


% 
IMMEDIATE DELIVERY 


8mm Movie Tele at reduced prices 


Ty,” f1.4 AMITAR 


For all cameras, Coated, fo- 
cusing mount, click stoops. 


Regular $75.00. 
NO-NEW 195 \ 
Case 75c Post 65¢ 
Add 2.95 for B&H 
7.5mm f1.4 


35mm £2.5 ANGENIEUX 
EXAKTA LENS 


4 element Retrofocus WIDE AN- 
te Coated optic 

al Fully corrected, 

tortion. 

List $99.50, used 
6S¢ post & ins 


1955 discontinued 


EXA VX 


2.9 coated By and WAIST 


see sass 


ee 
Same B.., prism rangefinder 
instead of WL, add 19.50. 
Leather case 7.95 
1.25 post & ins 


ONLY 10% DOWN CONVENIENT PAYMENTS 


Easy budget payments. Select camera, 
references. Subject prior sale. 


send remittance, 
Add postage and insurance. 


with age, occupation, 3 
Choose your camera in the 


condition you want. Column A-1 is used, but like-new. B-1 is definitely used. 





35mm CAMERAS 
A-1 
39.95 
79.50 


46.50 
208.50 
94.50 
102.50 


| Graphic 35, £3.5 case&flashS0.95 

Kodak Signet 40, £3.5 44.50 

Kodak Signet 35, (3.5 $4.95 

Kodak Retina tla, f2 

Kodak Retina Hic, £2 108.50 
Konica t11, f2 89.50 

Leica Ila, f1.5 

Leica Hf, f Summicron 2 

Leica M-3, f2 Summicron 2 

Leica M-3, f1.5 Summarit 2 

Minolta A, (3.5 

Ricoh 35, £3.5, case & flash 


244x214 REFLEX 
| Auto Roltleifiex, 3.5 
Rolleicord V {3.5 


Kallofiex K-2, 3.5, MX 
Hasselbiad, f2.8 pre-set Ektar 





Alpa 7, f1.8 coated 
Argus C-3, Case & Flash 


| Aires 35, 111, 1.9. MFX 
Bolsey piiien, & 8 case & flash 
Canon IV S-2 


Contafiex, (2.8 FP 
Contafiex 1, (2.8 coated 








wnce(| oc] com 
ecooltwvo 

















0 
7 
8 
3 
37. 














92.50 
94.50 
239.00 





MOVIE EQUIPMENT 
A-1 





8mm B&H 220, £2.5 ctd 6.5 
8mm B&H Sportster, 2.5 9.9 
8mm Revere 40, (2.8 2.5 
| Keystone K-109V, case 5 


500w B&H Monterey 253 
500w B&H Regent 





97.50 


$5.90 
109.00 


SLIDE PROJECTORS 


Argus Automatic, 300w, case 
Golde Reflex 2%, 300w, case 


| Revere 888, 3¢0w 
TDC Mainliner Auto, 300w 


Kodaslide Signet, 500w 
TDC Robmatic Auto, 500w, case 


VIEW CAMERAS 


55.00 
$9.50 











45.50 
61.00 


74.50 














4x5 Korona View 

4x5 Graphic View I! 

5x7 Keith Portrait No. 1 
8x10 Korona Commercial 
8x10 Kodak Century No. 2 


The above listing is published as a fair price 
guide. Not all items are necessarily in stock 
at all times in both A-1 or 8-1 condition. 
ORDER EARLY! 


Dept. PS-5, 561 East Tremont Ave., New York 57, N. Y. 





your 


44 


Wolly 


mail 
girl... 


ORDER BY 
MAIL 


NEW FEDERAL 
ENLARGER ‘*\ 
Model 470 


og NOUV! 

ior Sin" £/4.5 © ee 
lens in borrel, iris .~ 
phragm. Brand new in 
mfrs. original pack! Pro- 
duces sharpest, crispest 
pictures. Takes negatives 
from minicture to 4x 5" 
Double condenser optical 
system. Cool lomphouse 
protects negatives. Nego- 
tive carrier has built-in 
focusing target. Calibrated swivel head 
for horizontal projection; clutch and coun- 
terboalance | OUR P 
List Price $146.95 


BUY THE QUICK WAY 
Most orders are shipped within 24 
hours after they are received 


C-1 STUDIO LAMPS 
ideal lighting for 
portraits, tabletops, | 
group ond commer- 
cial photos. 22” re- 
flector, tripod stand, 
diffusion screen for 
portraiture. Adjust- 
able mogu! base 
socket. Assembles in 
seconds. Operotes 
on 115 volts — 
Gov't cost => 
—" 7095 In Set of 2 with 

' carry 
Each 23 case 55 
K-20 AERIAL CAMER 
WITH FREE CASE AND Here's a 
6 ROLLS OF FILM BARGAIN 
Terrific bonus buy; with 
6%" £/4.5 lens. 55 negs. 
Hand Held. Hi-Speed 


sequence $700 
50 


Folded 
size, 4 ft. 
Extended 
size, 9 ft. 


Cost Gov't 
the work from K-20 
& HOWELL TELEPHOTO 
LE 
BELL & HOWELL 


SPECIAL PRICE 
K-20 PROCESSING 
! Fully automatic, takes all 
1 | Processing. Automatic, 
self-reversing. 3 stainless 
4 steel tanks, reel, motor. 
Cost U.S $130 4Q50 
HollyCam says just 
Brand New! 10” £/4.5 BELL 
In focusing mount for Leica, 
Praktica, Pentacon, Praktiflex, ConSol, 
Contox § or D, Exakta, Hexacon 
List Value $125.00 77795 
R PRICE 
16 mm Telephotos 
6" €/4.5—10" €/4.5. Standard *'C” 
mounted for all lémm movie comeras 
Yellow or neutral density filters available 
oo Price 
$44 50 


6” Telephoto ° $120 
10” Telephoto, new 

6” Filters 

10” Filters 

Sunshode 


cally. Adapt it for 
other uses. 


LIST, $24.50 


G PHOTO SUP 


SAVE WITH 
STAMPS 


2” €/4.5 Eymex lens, 100’ capacity. 
Quick-Wind attachment. Professional 
Equipment. Used by all newsreel photog- 


3 
GUN cAM AS WANTED. 


~jo-— 
AERIAL CAMERA 
F-56 camera ; 


with 


8," #/4 lens. 


For vertical mapping 

and oblique photos. Takes standard 

aerial roll or cut film. Operates 

i ically. Speeds to 

1/225. Seacline with owe roll-film 
magazines, spare spools, 12-septum 
cut film mag., adapter, oblique finder, 
cables, intervalometer and fitted 
carrying trunk. A great buy for you at 
LESS than the price of the lens alone! 

ost U.S. Gov't $2551.31 

OMPLETE OUTFIT ONLY 

F-56 camera with 20” 


£/5.6 lens and 18750 


accessories, 


ash quotation 








Kodak Contact Paper 
10 x 10 single weight, 
semi-matte waterproof. 100 sheets. Con- 


trosts 1-2-3-4-5. List Price $7.95, 
Our Regular Price $2.25. 


SPECIAL 1. 75 


This month only 
SPECIAL-Kodak 


35mm Filem 100° super xx. 
List Price $6.00, Our Regular 
Price $1.75. This month 


only, 2 rolls for? 75 


70mm x 15’ Tri-X in cassette, 
1957 date. 


70mm x 100’ Tri-X. . . .Each $3. 50 


CUT FILM cxscx 


2x2 Lantern Slides, Med. #2 36 Sheets$ .89 
4x5 Outdoor Ektochrome Sheets 9.10 
4x5 Ansco Process 25 Sheets 
8x10 Ansco Color Daylight 6 Sheets 
8x10 Ansco Process 25 Sheets 
9x10 Super Ortho Press 25 Sheets 
11x14 Process Pan 20 Sheets 
12x18 Commercial Ortho 10 Sheets 
12x18 Lithaloid Ortho 50 Sheets 17.25 
20x24 Ansco Commercial 24 Sheets 29.50 


EK maa , Plus X Reversal 
200° Kodok Plus X Negotive 
400° Kodak Super XX Negotive 
400’ Ansco Color Tungsten Negotive 
1600° #3 Eastmon Leoder 
2400° EK Fine Grain Duplicating Neg 
EMPTY 50° Mags., U-Reload 


3 for $4.10 
2.50 


445 
12.35 
4.00 
9.95 
10 for 4.10 


BRAND NEW in original box . 





35mm FILM. 


100’ Kodok Microfile 

100° Kodak Background X 
100° Kodok Super XX 

100’ Ansco Supreme 

200° EK Linagraph Shellburst 
200’ Dupont Superior ti! 
400’ Ansco Color Indoor 

400’ Super XX 

400’ Ansco Color Tungsten Reversal 
1000’ Sound recording, Kodok Each 
1000’ Bockground X, Kodok 
1000’ Kodok Plus X e 
000’ DuPont Superior 1, 11, or 111 
Short Ends, 1957 Plus X, Foo! 


20’ Tri-X 

oe 1 Kedeh 

Aero Ektachrome 

Aero Ektachrome 
Super XX, Triple § Pan 
Super XX 

9'/2''x390' Super XX, Triple $ Pan 


oy 


CSSRSSSESSSIET 


Each 


Sys 38 


a7 


MAJOR STL 


ize 

8x10” 

8x10" 

10x12” 

14x17” 

16x20” 

20x24” Enomel ..... 


Install your favorite 
lens. Also excellent for 
precision control of en- 

} | larger. Use with exten- 

| sion tube for Photomi- 
crography and other 
ba special applications. 
Speeds 1 to 1/100, T, 

B. Flange thread diam- 
eter 154”. Maximum Iris 


- i 14". 
cost u.s. $50 °°"? "ag 
cost vou onty 


ete 


Dries roll film or paper 5” to 10” wide, 
5’—215' long. Dries at over 350’ per heer. 
ae, — —_ motor, Steel case 
Measures 21x 35"x 44" 


Sov’ t Cost 1 $1290 '$9Q5 00 
A-5 dry b 


Dries at 180° per hour. Takes any film or 
poper up to 92" wide and 200’ long. One 
h.p. motor. 8-speed, avtomatic operation. 
Steel reinforced carry cose 110V, A.C. 
Gov't cost $764 | os 

H.C.C. price 
We stock all lines of new equipment 
Substantial discounts available on 
many items 


SAVE WITH HOLLY! LECTRIC 
PRI T WRINGERS 

F Up to forty 8 

x 10 prints per 

minute. 24° 

= 110 50 





.. $119.50 


MORSE B5 FILM 
Processing Machines 
Capacity up te 912” wide, 200’ long. 3 
stainless steel tanks, reel assembly, self 
reversing, automatic electric drive motor, 
works on 110V., A.C. A money-moker to 
set you up in business at little cost. 
Government cost over $581. 


SPECIAL g50 
AT pourcAm $ 37 
MORSE 


Processing y 
Develops up to 100 feet of 8-16-35mm 
film in 2 gol. of solution. 


guarantee 
Of course Hollywood C P 
all supplies 

paper is short ¢ 

approved in ou 


<C NTACT PAPER. 


Soom x 100° 
17%x2% 
234x42 
3'/2x5% 


00 


500 
! 
144 
500 
144 
44 
100 
100 
144 
100 
144 
144 
100 
144 
250 
250 


PEOENNN == =~ Nw a= oe 
Sereerrsasuabtasaeed 


WSM, 2- 100 
LWFSM, 1-2-3-4 50 
ENLARGING anh 


swe, 1 


8x10 3 
ne hoster — 50 wees nt 25 
SM, 4 7.95 


OVERNMEN 


ICE 
75 


SUPPLIER TO T 


16mm Vi 
SOUND ‘PROJECTOR 


By 2” lens. Sound or 
Vy silent. Reverse 
ond still. Sepa- 
rate 10” speaker. 


CONTACT PRINTER 
10x18” Argon-light 
Prints two 8x 10's at once. Double 
copocity speedsproduction. 
Sponge rubber 


trolled 2\2 wott 
Argon dodging & 
printing lamps. 
Six l-watt neon 
safelamps, 
15-watt viewing 
lomps. 


DON'T MISS THIS , 
Our price 


Coated. For hi- 
speed, color, ex- 
isting light. Cost 
Gov't $485. 
Adapts te most 
comeras. 


NEW 


useo 477/50 


Precision focusing mount for any 
35mm single lens reflex $54.50 


Write for mount prices for YOUR comerc. 


GRAFLEX 5x7 CUT 
FILM MAGAZINES 

Brand new. 12 septum type. Fit F-8 cam- 

era or 5x7 Groflex. List price $87.50 


COSTS 4990 


a ee is from U.S. Gov't Stocks 
Equipment not listed as new or reconditioned 
is used. Film and paper is manufacturer's 
original pack. Not re spool led, re-slit, or re 
perforated . 


HANGERS 
OUR LOWEST PRICE EVER! 
Genuine TENITE ond BUTYRATE, corrosion- 
proof Channel sean Smooth surface won't 
scratch emulsion. 


LIMIT PRICES PER DOZEN Our 
a’ 


Price 

Two 5” size ay 0 $2.50 
5” x7” size 

DOZEN 8” x 10” size 


12.00 2.75 
15.00 3.00 
G.E. PROJECTION 
750 watt. Fit all standard 


BULBS 5 ter * $500 1S by 
for 


OF LIST! 


© 
BARGAIN oe 
BULLETIN 3 just off the press! Chock 
full of BARGAINS — photo equipment 
and supplies ot prices you never dreamed 
of | Fully illustrated, sixteen pages! Clossi- 
fied ads, too! Send today — it’s FREE! 


MAIL THIS COUPON TODAY! 


HOLLYWOOD CAMERA COMPANY 


HollyCam Blidg., 10611 Chandler Blvd...North Hollywood, Calif. 


Hollywood Camera Company 

10611 Chandler Bivd., No. Hollywood, Calif. 
Please send me your FREE GIANT CATALOG 

Rm. 1557 

Name 





Address 





State 
a 2 


Please include shipping charges. Excess 
Orders without suf- 

ficient postage will be shipped freight 
collect. Prices F.0.B. plant, No. Holly- 
wood. Minimum order $2.50. 25% de- 
‘t- 

fax 








posit required on all C.0.D.'s Calif. 
chasers please include 4% Sales 
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new! 


fully automatic! 











a sensation 
— right 
down 
to the 
*75.50 


eo) glex-mar-lon 


YAOHICAMAT 


First it was the Yashica A, C, and LM. Never 
before had such quality been seen at such prices. 
Now there is a new Yashica — the YashicaMAT 
— and you have to see it to believe it. 


Every detail of this exciting new camera reflects 
quality — from the rugged film-advance crank — 
to the rough-and-ready solid die-cast body — to 
the luxurious pebble-grain leather finish, trimmed 
in satin chrome. 


As for optics, Yashica management searched far 
and wide for lenses befitting this masterpiece of 
camera engineering. The superb 4-element lenses 
of the YashicaMAT will more than please the most 
critical user. 


Frankly, the best way to judge this new 
YashicaMAT is to see and try it for yourself. 
Careful — once you get the feel of a YashicaMAT, 
you just won’t want to leave it behind. 


Features: crank action advances film, sets shutter, and 
prevents double exposures — automatically! 75mm f:3.5 
taking lens and f:3.2 viewing lens—4 elements, hard 
coated and color corrected ; 9 shutter speeds from 1 to 1/500 
second and “Bulb”; M-X flash synch; field lens focusing 
screen; self timer; magnifier; eye level sports finder. 
$75.50 Leather Case 10.00 


YASHICA A YASHICA C YASHICA LM 


. é 4 


$29.95 $46.50 $59.95 
Case 6.00 Case 8.00 Case 10.00 


¢ Yashica > Yashima Optical Ind., Co., Ltd., Tokyo, Japan 


U. S. Address: YASHIMA OPTICAL 
329 Fifth Avenue, New York 16, N. Y. 





makes 





slide shows 
fun again! 





enjoy your slides 
the automatic way with 


MAGAZINES 


Thrill with your family and friends to your new-found profes- 
sional showmanship! Airequipt Magazines insure trouble-free 
automatic projection without the fumbling and errors of one- 
at-a-time slide carriers. 36 slides are projected in sequence, 
remaining permanently indexed and protected in individual 
metal frames. Magazines are only $2.25. Your photo dealer has 
the flick-of-a-finger Airequipt Automatic Slide Changer for 
most popular projectors, with first magazine for only $14.95. 
You'll find the Airequipt system featured as standard equip- 


ment on many fine projectors. 
—_ 





ae Send for 12 pg. booklet, 
~ “25 Ways To Improve Your Slide Shows.” 
= 





AIRSQUIPT MPG. CO., INC., DEFT.PGEC, 20 Jones St, New Rochelle, M.¥. | 


and is tailored to fit into the ready case of 
Alpa 35-mm without removal. Price, with 
ease, $17.50; with supersensitive element, 
9 


VIEWING DE.- 

VICE for Canon V 

camera, called 

“Lumi-Field,” is 

announced by Can- 

on Camera Co., Inc., 

550 Fifth Ave., New 

York. It gives a 1 

to 1 image, with 

complete parallax 

coment. In 

operation, both eyes ’ 

remain open, one M 
seeing the view di- " Hy 
rectly, the other ob- Sy 

serving a frame 

which limits the 

view through blend- 

ing of the two 

images. In this finder there are two frames, 
for within and beyond six feet, respectively. 
Price, for either 85-, 100, or 135-mm lens, is 
$15, with carrying case. The device fits the 
accessory clip of Canon V camera. 


MINOLTA Color-Slide Adapter Kit, product 
of FR Corp., 951 Brook Ave., New York 51, 
has a metal mask which fits into the back of 
Minolta cameras to restrict the exposed film 
area and impose crop marks for trimming 
Super-size slides from the oversize film ex- 
posed in the camera. The price of $2.95 in- 
cludes a dozen slide mounts of the heat-seal 
type and the carry case for the adapter unit. 


UNDERSEA 
HOUSING for Ans- 

Memar f/2 and 
/3.5 cameras is in- 
troduced by Woll- 
man-Schmidt, 352 
Seventh Ave., New 
York 1, as its Mod- 
el 35A Housing. 
Specifications in- 
clude: cast -alumi- 
num body, §stain- 
less-steel shafts, all 
“0” ring seals, plate-glass window, pointer 
sight, cam lock, flash port, lever wind stem, 
and camera-operation controls tested to 200 
ft. Prices are: $99.50 for camera; $6 for 
tunnel sight; $34.50 for B-C flashgun; and 
$22.50 for film-rewind control. The housing 
is available for most other 35-mm cameras 
on order. Illustrated brochure is available 
from the above. 


TAPE RECORDING 


WALKIE-RECORDALL is a miniature re- 
corder-transcriber with which on-the-spot 
recordings may be made in or out of a 
closed briefcase. The device is self-powered, 
has no wires or warm-up period or exposed 
microphone, and operation is completely 
noiseless. Voice activation starts the re- 
cording and it stops automatically 8 seconds 
after the activating sounds cease. Record- 
ings are permanent, nonmagnetic, and non- 
erasable, and cost about three cents per 
hour, with capacity of each reel about four 
hours. Effective voice radius is 60 ft, and 
interference such as typing, coughing, traf- 
fic, etc., is screened out. Write Miles Re- 
producer Co., 812 Broadway, New York 3, 
for complete price list of various types of 
recorders and accessories. 


TAPEBOOK pioneers in the publishing field 
under the self-explanatory title, ‘All About 
Tape—On Tape.’’ Author is Jack Bayha, 
audio engineer, and narrator is Ed Condit, 
radio and TV announcer. It is published by 
Tape Recording Magazine, Severna Park, 
Md., and is available in two forms: a 5-in. 
dual-track reel at 3% ips, and a 7-in. reel 
at 7% ips. Prices, respectively, are $5.95 
and $6.95. The “book” actually demon- 
strates flaws and terms by sound rather 
than word descriptions, and covers record- 
ing technique, recorder care, and operation- 
al techniques. 


PROJECTING & VIEWING EQUIPMENT 


FILMOSOUND MODELS 302D and 302E are 
announced by Bell & Howell Co., 7100 Mc- 
Cormick Rd., Chicago 45. Both 16-mm mag- 
netic-recording projectors enable the user 
to record his own soundtrack on film as well 
as to project both magnetic and optical 
sound and silent films. Treble and bass fre- 
quencies are controlled separately:and dual 
recording-level lamps indicate specifically 
when the recording level is correct. A mon- 
itor input jack for mixer or headset is a 
feature, as is a built-in interlock which au- 
tomatically prevents accidental erasure of 
magnetic recording on film. 302E in a single 
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GOV’T SURPLUS 


Lal 


ONE QUALITY — THE FINEST 


ONE VALUE — THE TOPS 





— x 200’ Aero Enlarging, SW, 1, 2,3 
"x 30’ Halobrome SWGL22.. 
' x 30’ Kokabromide, DW — 3 
"x 30’ Ad Type, SWSM 1, 2 
0” x 30’ Brovira SWGL +2 
inct post & 


= ROLLS :: 


ins 


4x5 
Dot 


swsm 
swsm 
swsm 
SWSM Hi-Speed 


200 sheets 

100 sheets 

250 sheets 

. SO sheets 
30 sheets 

- 20 sheets 


VARIGAM 
PAPER 


incl post & ins 


: rH > 
20x24 
30x30 


4x5 
8x10 


SWGL, 1, F2, F4 
swsM, 1, 2,3,4 
8x10 DWGL, 1, 2,3, 4 
10x10 Ad Type, Lt wt 4, & 
18x22 LWSM, 1, 2, 3, 4 


CONTACT 
PAPER 


inc! post & ins 


' 
ENLARGING ;=:» 
PAPER ont 


inc! post & ins 


10x10 
20x24 


iixi4é 
aixi4 
20x24 
20x24 
20x24 


ENLARGING 
PAPER 


inc! post & ins 


Halo, SW Lstr, 1, 3, 4 
Velour Black, DWGL 2. 





light or Tung 
° Pion. Fully guaran 
teed. 


with FREE PROCESSING 
16mm x 100° 95 
SUPER XX . 
or Super X Ras 


mm x 50° 
MAGAZINES 
Super XX 


o sheets 
ase post & ins 


3 for 


3 for 


120 or om 


ANCH 
vanes ASA 100 


20 ROLLS 


as¢ post & ins 


CO COLOR 
16mm MOVIE FILM 3 4x5 ANS oe 


SUPER XX 
ROLL FILM 


A" 


as¢ post & ins 





35mm x 100 feet 
KODAK PLUS-X 


or Super XX Y’ 


ea 
1.75 
2.25 
12.50 
1.75 
1.35 
35¢ post & ins 


COLOR LO 


100’ 
100’ 
100’ 


Ansco Supreme 
Infra-Red 

Ansco Color 

100’ Ansco Ultra Spec 
100’ DuPont Sup, 1, 2, 3 
Min order 5.00 


Daylight, or 
tungsten, 
Reloads °@ch 

Min order 





ANSCO COLOR 


LOWER THAN EVER 


35mm x 20 
exposure 
cartridges 


S for 4.45 
35¢ post & ins 

100’ 35mm Ansco Color 12.50 
45¢ post & ins 


ADS 


89. 








7’’ $2.5 AERO EKTAR * 
a 


For 


Individual 
eye- 
e ro Te. fo. 
. Hinged bridge 
e@ Sith diopter 


Scale, coated 
= 
50 : 


ade 
adapters” 
able avail- 


optics. 


Aue 











16mm WATSON 
MOVIE DEVELOPER 


Develop your 
ow m 


a 

industry. Outfit 
i o. Ko mpl evs 
wi reel, ri 
ste. "List 132. 3. 


BRAND-NEW 50 
Sh wt 45 ibs 
STINEMAN 

Developing Outfit 

for 16/35mm 


BRAND-NEW 92° 


AIR PHOT 


Dept. PA-5 555 E. Tremont Ave. 


May, 


39°" 


*Add 100%, FET 
i 00 Post & ji 


for Press came: Por . 
s s 


20 x 50 
HI. -POWER 
BINOCULARS 





PROFESSION 


Tilt and 


Magazines. 19.50 
—~“TO0mm £6.3 coated 4x5 
MEYER WIDE ANGLE 
Aristostigmat in 
r - Rapid 


BRAND-NEW 


FAVORITE OF 


35mm to 5x7 
ELWOOD S-2 


with 6/2” £6.3 


Long bellows draw. 


head. Silver dome. 
He ey value. Over 
00 


Shpg wt 85 Ibs 


ALS 


revolve 


719° 





teed until AB ‘9 
-00. ~* 


COD's less “than $2000 


bag 25% deposit. 
“ise post & ine. . Vv. Warehouse. 





POLICY: car, ont senor out 


957. Min order 


Prices FOS 








sO 


CORP. 
New York 57, NW. Y. 





PRIZED PYrrtere 
far beyond 
their PRICE 


. 

>> ‘ 
— OU FULLY AUTOMATIC : , 
Minolta ‘A-2 


@ Famous ROKKOR 45mm 5-element f/2.8 coated lens 

@ New ‘Lumi-Frame’ coupled range/viewfinder 

@ Built-in ‘A-8-c-D’ flash guide 

@ Fully automatic single-stroke film advance and shutter 
cocking 

@ Fully synchronized OPTIPER MXV Precision shutter 


(speeds 1 sec. to 1/400th and bulb) $69" 


@ Built-in self-timer 


FULLY AUTOMATIC 


‘Minolta ‘A’ 


@ Famous ROKKOR 45mm 4-ele- 
ment £/3.5 coated lens 


@ Fully automatic single-stroke 
film advance and shutter 
cocking 

@ Brilliant, single-window cov- 
pled range/ viewfinder 


@ Fully synchronized OPTIPER 
MX precision shutter (speeds 1 
sec. to 1/300th and bulb) 


"gos 


Is it any wonder that the name ‘Minolta’ 
is on the lips of photographers everywhere? 


me 
CHIYODA KOGAKU SEIKO CO., LTD., Osaka, Japan 
Ww New York Office 150 Broadway, New York 38, N. Y 
U.S. Sales Agent...The FR Corporation, 951 Brook Ave., New York 51, N.Y. 
Canadian Agent Anglophoto Ltd., Montreal, Toronto, Vancouver 


case, with built-in 8-in. speaker, costs $734, 
and 302D, with 12-in. auxiliary speaker, is 
$814, or with 12-in. 25-watt power speaker, 
$884. Write B&H for complete specifications. 


OCTO-PROJEC- 
TOR STAND is 
manufactured by 
Octo Products, Inc., 

5 Clay Ave., 
Rochester 13, N. Y. 
It folds compactly, 
weighs but four lb, 
and extends from 4 
to 40 in. The top 
surface measures 
16x19 in.; the center 
shelf, 13% x19 in., 
and price is under 
$15. 


TAPE REEL of new design is called ‘‘Quick- 
thread”’ by its makers, Reeves Soundcraft 
Corp., 10 E. 52 St., New York 22. It is 
regularly supplied with 5- and 7-in. reels of 
Reeves Soundcraft tapes and has a radial 
loading slot in the outer flange, permitting 
tape attachment without the fingers touch- 
ing the reel. Each side of the reel has an 
indexing area with a special write-on sur- 
face accepting markings from all types of 
pens and pencils. 


SUPERAMA “16” lens for wide-screen pro- 
jection can be attached to B&H, Ampro, 
and Victor Arc projectors by means of a 
new bracket designed by Radiant Mfg 
Corp., 2627 W. Roosevelt Rd., Chicago 8 
Superama “16” is a dual-purpose lens for 
taking and projection. On a cine camera it 
compresses the image to include double the 
usual field; on the projector it expands the 


image to double width. Price of the bracket 
is $22.50. 


FILTERS AND ACCESSORIES 
WALZ FILTERS, lens hoods, and Par Wal- 


zar Close-up Sets have been made available 
for the new Rolleiflex f/3.5G camera. Filter 
colors are Type F. Skylight, Clearflash, and 
Floodlamp, for color films, and yellow, red, 
and green for black-and-white films. Filters 
and lens hood are priced at $5.45 each. The 
+1 and #2 Par Walzar Close-up Sets cost 
$17.95 each. Walz also offers combination 
kits for black-and-white and color films, at 
$15.95 each. Distributor is U. S. Photo Sup- 
ply Co., Inc., 6478 Sligo Mill Rd., Wash. 
12, D. C 


SNAP HOODS are 

collapsible lens 

shades which re- 

main on the cam- 

era even with the 

case closed The 

spring-steel design 

allows their col- 

lapsing or opening 

at will by an easy 

twisting motion. 

Distributed by Kal- 

imar Inc., 1909 S. 

Kingshighway, St. 

Louis 10, they are 

available for bay- 

onet- mount cameras and in Series V and 
32-, 34-, 36-, and 42-mm sizes; price 

. More information is available from 

Ke ilimar. 


BAYONET INSERT RING fits Rolleiflex 
3.5G lens hood to Series 6 adapter ring, as 
announced by Enteco Industries, Inc., 610 
Kosciusko St., Brooklyn 21, N. Y. Price is 
$1.95. 


PUBLICATIONS 


LEICA MANUAL & Data Book is now in 
a second printing of its 13th Edition. Pub- 
lished by Morgan & Morgan, Inc., 101 Park 
Ave., N. Y. 17, the Manual brings up to 
date all phases of Leica photography, in- 
cluding the newest black-and-white and 
color techniques in relation to the newer 
materials. Price of the 456-page, hard- 
binding edition, is $6. 

L-VU catalog listing dozens of new 
items plus the entire Ful-Vu standard line 
of binders, albums, etc., is available from 
( ong | s Inc., Blackwood, N. J. Ask for Cata- 
log No. 257. 

SPECIAL PROCESSES are treated in new 
Section 22, Supplement 69 of Photo-Lab- 
Index. The Supplement also brings up to 
date the various techniques through the 
rest of the publication. The Quarterly Sup- 
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plement service costs $4 per year for regis- 
tered owners of the Index. Publisher is 
Morgan & Morgan, Inc., 101 Park Ave 
New York 17. 


You are an 


MAGNEMITE portable, battery operated, 
spring-motor magnetic tape recorders are 
illustrated and described in a four-page 


folder available from Amplifier Corp. of 
America, 398 Broadway, New York 13. Fif- 
teen models, all especially designed for field 
applications, are described in detail, with | 
a tabulation of performance characteristics 


and direct factory prices. 


EXAKTA Price List containing nearly 400 

items and covering cameras and all acces- a 

sories for Exakta 66 and Exa cameras will with the 
be sent free by Exakta Camera Co., 705 


” 


Bronx River Road, Bronxville, N. Y. FULLY A thaen| Sane 
TITLE LETTERS of the self-sticking type e 

are the subject of a booklet, “Titling Can 

Be Easy,” offered, with samples of the let- | BA © rn © | i ¢t fe | 
ters, without charge, by Clingtite Title Let- 

ters, 1533 Hyde Park Blvd., Chicago 15. Ask 


for bookiet ‘N=s AUTOCORD ‘L’ 
INFORMATION SHEETS covering various 

models of instrumentation cameras, aerial 2/4 x 2'/, TWIN-LENS REFLEX 
cameras, data cameras, and accessories, 

are available from Gordon Enterprises, 

5362 N. Cahuenga Blvd., North Hollywood, 

Calif. Sheets cover Photosonic high-speec 


1 . 
camera, strip cameras, roll and sheet-film featuring ULTRA-SENSITIVE 


dryers, film developers, printers; enlargers, 


and laboratory equipment COUPLED EXPOSURE METER 


MISCELLANEOUS 


PRESENTATION FRAMES for 4x5 color You aim the photo cell 
transparencies are now made by Porter at your subject. 

Mfg. & Supply Co., 2836 Sunset Blvd., Los 

Angeles 14. Maximum dimensions are 5x7 You read the number indi- 
and color neutral-gray. Film protectors are cated by the pointer on the 
available in pairs, one clear and the other Light-Value Scale. (For 
frosted, used, respectively, at front and example, 11.) 

back of the transparency, with which they 

are sealed in the frame. Prices: without You set the aperture and shutter 
film protectors, but with individual cello- scales so that their special cali- 
phane bags, packed 25 to a box, $5; protec- bration numbers add up to the 
tors, 25 of each type, $4.90. Sample, com- mumber you have just read. (For 
plete single assembly with sealing formula, example 5 and6...or6and5... 
25 cents. or 3 and 8—depending on the 
need for a faster speed or a 
CORD-’N-REEL is smaller f/stop. You can check the 
made by Instrupho- actual f/stop and shutter settings 
to Corp., 202 W. | corresponding to these numbers 
40th St., New York } through two windows on top of the 
18. An outlet mount- | viewing lens housing.) 


ed in the hub of a 
THAT’S ALL 


substantial reel ac- 
you are set for a perfect exposure 


cepts a cord leading 
to a wall outlet and 
through the magnificent ROKKOR lens! 


the rene cord Lr 

a molded-rubber y ; 

male attachment y “4 

plug attachable to _ 
any desired device. A handle on each flange Unlike some cameras that merely have a separate exposure meter 
of the reel facilitates rapid winding and un- k an 

winding of the cord. Model 1825, with 7-amp tacked on to them, the fabulous new MINOLTA Autocord ‘L’ features 
capacity and 25-ft cord length, is priced at 


Sion 1850, 7-arnp and b0cft $7.46;-1650, 10- an extra-rugged meter coupled to the camera mechanism to enable 
amp and 50-ft, $10.75. you to determine the correct exposure automatically With its super- 
EASTERN CAMERA Exchange store opened | simple direct-reading Light-Value Scale any- 

in December in Mid-Island Shopping Plaza, . * 

its tenth Long Island location. Services in one ts an expert on exposure — and it has 5 50 
all include 5-hr film developing, on-the every feature of the world-famous MINOLTA 

premises repairs, trade-in privileges, and 


easy-payment plan. Large stocks are car- Autocord, too!% 


ried in each store. 


ROLLE! READY CASE, made of a light 
metal, is claimed to be air-, dust- and 
watertight, floating with the camera inside 
Distributed by Burleigh Brooks, Inc., 10 W. 


46th St., N. Y. 36, and Ponder & Best, Inc., FULLY AUTOMATIC 


with cameras having a grooved tripod base 


Hollywood 38, Calif., it is designed for us¢ SS nelta U eco 
only and is priced at $29.95. A T RD 


CRAFTSMAN ... for those who already own a fine exposure 
K100 Compartment ’ 


pacha og ene ) meter and prefer to calculate their own aper- 
K100 turret mo- ture and shutter settings. 

tion-picture cam- | ’ A 

pi waa maar ape | %*Fully automatic film advance and shutter cocking 
985 Jay St.. Brook. . * One-finger, single-stroke helicoid focusing » Famous 
ty Ae ee ge } } ROKKOR 75mm _ 4-element f/3.5 coated taking lens 
enaths apuaint ote 4 * 75mm ROKKOR f/3.2 coated viewing lens » SEIKOSHA 
cuatiy Sesenatbio : MFX fully synchronized precision 

all nestaaerien as } ’ my G . a | on bute) 50 
well as camera and is fully lined with bur- _ 4 BS ate argo wy te icp ie ads ne $ 

gundy corduroy. The bag is equipped with : . pth ae ry Ba py ok ge A. omega 

both hand and shoulder straps padded with | “ ee ee = 

sponge rubber for comfortable two-way = 

earrying. Price is $44.95. 





GERMAIN SCHOOL of Photography, 225 
Broadway, New York, announces the ap- 
pointment of the well-known lecturer and ...-150 Broadway, New York 38, N. Y. 
writer on photography, Carlyle Trevelyan, U.S. Sales . 
4 OE Se 3. Agent....The FR Corporation, 951 Brook Ave., New York 51, N.Y 
to its teaching staff Porenes, ee Bop INOW, TOT onc. 
(Continued on page 112) Canadian Agent.........................Anglophoto Ltd., Montreal, Toronto, Vancouver 
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5S Big Reasons 


Why You 5 Att 


LEARN tot} Ge 
EARN at , Scneity 


Location—in beautiful Santa Barbara 
with its semi-tropical climate—“Where 
the Mountains meet the Sea” 


Can color be used as effectively as black-and-white 


Outstanding Teachers—Every instructor . —_. : ‘4 
a trained specialist with national and In av ailable-light photography 5 
international reputations in their 

respective fields 


MARVIN KONER Yes. The problem is to learn to think and see in terms 
Successful Brooks Graduates—over 95% aes. 


) Z of it. This means, being conscious of individual colors 
of our hundreds of graduates are ; ‘ ° 
gainfully employed—many operating i, 7 and how they work with others, and learning to translate 
Ct OUR GREENE SENIEES those colors from the way your eyes see them to the way 
they will actually come out on the film. When there is a 
lack of color, | shoot and compose to show that very lack 
and try to get in one or two small areas of a comple- 
mentary color to act as an accent. When there is one 
predominant color in the scene, | make it overpowering 
by composing for just that one color. 


I think color is even better than black-and-white. JACQUES LOWE 
Color itself has an emotional quality, so just through its 
use, you can create or interpret a mood. In addition, you 


don’t have to be as literal or specific as when working in 
Brooks Institute Campus : 


BROOKS INSTITUTE COURSES: black-and-white. The important thing is to think in terms 
© Complete 28-month Courses in: of color. With it everything comes into play whereas 


Professional Portraiture when working with black-and-white, you are just work- 
Illustrative Photography . . . on. 
‘ se! te Wr pil ing with lights and shadows. This means you must be 
Advertising, Fashion, General 5 — you og) 
Commercial,Pictorial-Journalism | more precise in your shooting, careful in your timing, 
‘ »rinting Techni »g ‘ ; , wis 
Color Printing and Techniques and selective as to what you include within the frame- 
. : 
Short Courses : ; work of the picture. 
Tailored to individual’s special 
needs. One week or more. May 
enter at any time. GARRY 


® Motion Picture Course WINOGRAND Yes, but there are limitations. The slow speeds of color 
The only photographic school ilms and low light intensity situations quite often force 
offering a Motion Picture Course... fi 6 ¢ q / f 


Commercial, Television, the photographer to choose static situations to photo- 
Documentary graph. Secondly, the photographer is forced to concen- 
Co-Educational + Approved for Veterans trate not only on content, as in black-and-white, but also 
_Wincoment Service r f é 
on the color if the subject matter is to work together to 
get across the photograph’s intent and meaning clearly. 
In my opinion, color is not a coverage material in the 
same sense as is black-and-white, but rather calls for a 


much more pointed use in expressing a photographic idea. 


The Gatewwa sy. toa 'F fh Stographic Career 


FREE C™, desi, matri Yes, it can, but certain factors must be taken into con- DAN WEINER 
the unique BROO earn| . , ee 
Doing” system. ‘Mail coupon today! sideration. In photographs where the predominant qual- , 





oy eeummiaeae ee 
BROOKS INSTITUTE. Dept. ; 

Santa Barbara, California 

Gentlemen: Please send me full descriptive 
literature. I am interested in 


128 month course [) Short Course (still) 
_j Motion Picture Course 


ities are psychological or of a human relationship, color 
at times adds nothing, and sometimes even detracts from 
the picture’s ultimate impact. In terms of photojournal- 
ism, color is an effective tool for communicating the feel- 
ing or mood of a place or scene. Ultimately, it comes 
down to the esthetics at the moment of photographing to 
determine if color adds or detracts from the visual image. 
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NEW BOLEX SYNCHROMAT 


The new easy way to synchronize 
words and music with 8 mm films! 
Extremely simple to run, this new 
Bolex unit synchronizes your Bolex 
M-8 projector with any horizontal 
tape recorder. It even enables you 
to add commentary and music to 
your old movies. 


The Synchromat is an electro-me- 
chanical device that you simply in- 
sert between your recorder and your 
projector. Setting up is easy. You 
just pass the tape on your recorder 


PAILLARD Incorporated - 
May, 1957 


through a roller on the Synchromat. 


You start and stop your projector 
and lamp with the same button that 
starts your tape recorder. The Syn- 
chromat automatically keeps your 
M-8 projector and your tape record- 
er in perfect synchronization. Ask 
your Bolex dealer to show you how 


easy it is to enjoy fine 8 mm sound 
movies with the new Synchromat. 
For free literature and the name of 
the Bolex dealer nearest you, write 
us today. 


Synchromat and carrying case $89.50 
Projection table for your 


M-8 and Synchromat $14.50 


BO LL EE OK 0 sr mrcover 


100 Sixth Avenue, New York 13, New York 


Fine Swiss Mechanisms Since 1814 
5 





For you who seek the peak of 
perfection in photograph- 
ic optics, SCHACHT 
lenses are produced 
with the infinite 
precision which 


only tradition: | Now we are twenty 
rearedoptical 
ghost This issue, the 241st, marks our twentieth 
anniversary. POPULAR PHOTOGRAPHY made 
SCHACHT’s great lenses in. | its debut in May, 1937, instantly established 
corporate the newest | itself as the world’s largest selling photo- 
concepts in advanced . . ° ‘ ° 
desien . . rior | graphic magazine, and has maintained its un- 
THE WIDE ANGLE LENS with are Ss eee 
. veneer mannan cae cw challenged leadership ever since. 
ULLY AU ATI |AP chanics . F a ss : 
: ee outstanding In 1937 the big boom in photography was 


TRAVEGON pene just beginning to gather momentum and 
beers ' | POPULAR PHOTOGRAPHY became at once a 
| rallying point, spokesman, mentor, and 
friend to photographers all over the U.S.A. 
The old established photo magazines, tied 
to outmoded traditions, were immediately 
eclipsed by this dynamic new youngster. 

Through the years POPULAR PHOTOGRAPHY 

has stuck to its original editorial objectives: 

To hold the mirror up to the kaleidoscopic 

ORIGINAL an world of photography, to tell its developing 
TELEPHOTO LENS | Story, publish the great pictures, report the 

WITH PRE-SELECTOR | news, the trends, the triumphs of an exuber- 

SPRING DIAPHRAGM | ..4t craft—and above all, to teach. Countless 
thousands of our readers, as we are con- 
stantly reminded by their letters, learned 
everything they know about photography 
from the pages of this magazine, and many 

a a | of them have gone on to fame as profession- 

@ Sharp definition / fs a iat - 

ecinston cole oak | als. This is a gratifying reminder of our 

reflection errors ' 3 responsibility to our readers and an implicit 


TRAVENAR : mandate that we carry on the policy that has 


kept our leadership secure. 
£/3.5 — 135mm 


Volume One, Number One 


3.5/35mm 


for Exakta 


Meanwhile, we’ve asked Dr. Walter Clark, 

whose annual reports of technical progress 

hr Satie Cuttin have been appearing in the magazine for 
LIST $89.95 many years, to review the last twenty years 

b £4.5/135mm for Leica | 10 this issue, and in order to get our next 
p) TELEPHOTO LENS $86.95 decade off to a good start, we’ve refurbished 


Decisive moment: “Merci” 


mf 


CLICK-STOP DIAPHRAGM our department headings and introduced 


TRAVENON some new ones. The Rangefinder replaces the 

be ae adc old Candid Shots, and elsewhere there’s a 

ST 349.95 new Quiz feature and a helpful column called 

SCHACHT We Ask the Pros. As a hint of big features 

to come, we take you this month On Assign- 

At better stores or write te | 7” nt With Arnold Newman, first of an excit- 

ing new on-the-spot series, and promise you 

AGOF-SCHACHT irns core. some of the biggest and best special issues 
160 FIFTH AVE. + NEW YORK 10, N.Y, | We've ever published.—Bruce Downes 





Quiz pic: what is it? 
Popular PHOTOGRAPHY 





News and comment by the editors 


Our $25,000 picture contest opens April 2 


Blow the bugles! Beat the drum! Crash 
the cymbals! This is the month of the 
first announcement of the 1957 PopuLar 
PHotocraPHy International Picture Con- 
test. It’s the signal for swinging those 
enlargers into action, for flicking the dust 
from those slide files, for sorting and en- 
try-blank-filling and wrapping and ma’l- 
ing—and waiting. It’s spring, and the 
smell of crisp Government bonds is in 
the air, $25,000 worth of Old Uncle’s gilt- 
edged securities as prizes for the 280 pic- 
tures the judges like best—in color and 


black-and-white, The rules have been 
changed slightly this year; there is no 
entry fee, but for all who wish their pic- 
tures returned there is a nominal 
handling fee to help defray the consid- 
erable cost of clerical and manual labor 
involved in processing the entries. It’s 
early, but don’t be left at the starting 
gate, or asleep at the switch. Give your- 
self a good chance; begin getting your 
entries in shape now. Sée the announce- 
ment and entry blank on pages 130-131, 
and read the rules carefully! 


Homage to a master: Henri Cartier-Bresson in New York 


Most admirers of Henri Cartier-Bres- 
son have heard of his passion for ano- 
nymity, his feeling that the photographer 
should be no more conspicuous in a room 
than its wallpaper. But few realized 
how deeply he really meant it. Recently 
we were given an opportunity to under- 
stand this truth about one of the world’s 
greatest photographers when the Amer- 
ican Society of Magazine Photographers, 
in a special meeting, honored M. Cartier- 
Bresson during his first visit to America 
in ten years. He listened appreciatively 
at the rear of a crowded meeting room 
through several speeches, but at the end 
of the formal program he balked when 


asked to come forward. Some well-wish- 
ers nevertheless tried to push him for- 
ward, and for a moment we feared an 
assault not only on Cartier-Bresson’s de- 
sire for privacy but on his person too. 
Fortunately he was able to save himself 
by raising his camera high above his 
head and crying, “Merci beaucoup!” be- 
fore ducking out. Alan Simon caught the 
gesture in the picture across the page. 
Philippe Halsman nobly restored sanity 
to the gathering by reminding the audi- 
ence of the respect due a highly sensitive 
man who has always submerged self in 
the interest of his work. We join the 
ASMP in saluting a master photographer. 


in California, photography gets a foothold among the arts 


We are gratified at every indication 
that photography. is being accepted by 
artists in other media as a valid means 
of creative expression. Word has come 
that for the first time a national art con- 
vention is to include a seminar on pho- 
tography as an important part of its pro- 
gram. The 1957 convention of the Naiion- 
al Art Educators’ Association, meeting 
April 16-19 in Los Angeles, is sponsoring 
the round table “to consider the expand- 
ing field of photography in relation to 
education; to determine what constitutes 
common practice in photography class- 
rooms; to arive at better solutions for 


Kaleidoscope—in and around 


For several years, Graflex Inc. has con- 
ducted a prize contest for photographs 
made with the cameras it manufactures. 
Winners each year are mounted and 
widely exhibited. But what to do with 
them after the exhibits? Somebody in the 
company had the right idea: could the 
Red Cross use them? The Red Cross cer- 
tainly could—to brighten the walls of its 
service centers and hospitals all over 
the U. S. and abroad. A big stack of 
prize pictures was accepted on behalf 
of the Red Cross by Miss Lillian Som- 
May, 1957 


such problems as organization, inspira- 
tion, methods, equipment; to consider 
ways in which an interest in photography 
can help the adolescent grow toward ma- 
turity.” Chairman of the seminar is Mrs. 
Lois Vinette, photography instructor at 
Alexander Hamilton High School in Los 
Angeles, one of whose students won top 
prize in our High-School Picture Contest 
last year (see the story in Pop Pxoro, 
October, 1956). Mrs. Vinette will be glad 
to receive inquiries about the program 
from anyone interested. She can be 
reached at Hamilton High, 2955 South 
Robertson St., Los Angeles 34, Calif. 


photography today 


mers, its national recreation consultant. 
And Graflex has already promised to 
send along the winners of the 1957 con- 
test as soon as they’ve been shown... . 
Kodak is proud of the part it played in 
coverage of the Inauguration in January, 
when United Press first made use of a 
new Kodak panchromatic paper, cutting 
handling time on color newspictures from 
four hours to two. A color negative is 
printed three times through filters, pro- 
ducing black-and-white prints which 
serve engravers as “color separations.” 








Next month 


A SPECIAL ISSUE 
to help you get 
BETTER 
OUTDOOR 
PICTURES 


How te selve outdoor lighting 
problems 

Do you know how to handle backlighted 
Subjects? ... open shade? ... harsh sun- 
light? Do you know what kind of light 
is best for portraits? ... for landscapes? 
Bob Schwalberg tells you clearly and 
accurately exactly how to make sum- 
mer’s light work for you, not against 
you, in color and black-and-white. 


What you should know about ex- 
posure meters 
Should you use an incident- or a reflect- 
ed-light meter? Did you know that ex- 
posure meters can give you wrong ex- 
posure settings if improperly used? 
. that different situations call for dif- 
ferent techniques? These and many 
other questions about exposure meters 
are answered in the June issue. 





FOR COLOR FANS: 
THE YEAR’S BIGGEST NEWS 
THE FASTEST COLOR FILM YET—RATED AT 
ASA 100! Tests of this new wonder film show 
satisfactory performance at ratings as high as 200 
ASA! Get all the eye-opening facts in our special 
report. 





Are you overlooking the new thin- 
emulsion films? 

Your outdoor pictures can be sharper, 
finer-grained, and of better technical 
quality than you ever thought possible 
with these special films. This roundup 
article will tell you how you can get 
contact quality in big blow-ups from 
small negatives. 


Are professional models neces- 
sary for good glamor shots? 

We asked four big-time photographers. 
You’d be surprised at their answers! 





Did you CHALLENGE the pros? 


Watch for the first results of a great new feature, 

See how readers matched their skill with pro 

Esther Bubley on the EXCITEMENT theme. 

6 pages of exciting pictures plus the new 
CHALLENGE THEME 

Get in on this fascinating game now! 





Including many other fact-packed arti- 
cles, departments, product reports, pic- 
tures. Also WINNERS OF THE 1956 
HIGH-SCHOOL CONTEST. 
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HIGHLIGHTS 


WASHINGTON PHOTO SHOW 


Automation is becoming the keynote in photography, making the 


new International Photographic Exposition in Washington one of 
the most fruitful shows in years. Here are some of the highlights 
from among the many new cameras and accessories shown there. 


Watch for the complete coverage in the July issue. 


Minolta A-2: A new version 

with a large combined range- and 

Asahiflex: A single-lens reflex a { viewfinder. Equipped with an #/2.8 
with a spring-return mirror tea am 43 ens, full flash synchronization as a 
f ’ : er-wind, film  transport-shutter 


KiINg mechanism 


Minolta 16: A subminiature 
camera using 16-mm film. Has an 
f/3.5 lens and a shutter with speeds 
from 1/25 to 1/200 second, X- 
synch. Fixed focus. 


Brownie Starflex = , Akarex IEE: 35-mm camera 
Starflash: These cameras rep comes in two assemblies, the cam 
resent the new k r . ‘a era body and lens-and-rangefinder 
combination. Bodies and lenses 

terchangeable so that a com- 

system can be used. Syr 

ro-Compur shutter. Wide-angle 


telephoto lenses available. 


Canon 8T: A Japanese entry 

; the precision 8-mm field with 

ens turret and a range of 

trom 16 to 64 trames per 

Contafiex ill and 


5 


iiss . ec 4. Standard. len 13-mm 
vi - 1.8: accessories include 6.5-mm 
ieee ‘1.8, 13-mm #/1.4, 75-mm #/3.2 


Variable-magnification finder 


w 


m-type) for lenses from wide 


ingie to telephoto. 


Keystone Capri: 8-mm movie 
camera in two models, K-25AX 
and K-27. K-25AX has single lens 
with semiautomatic exposure set- 
ting. Has 12.5-mm Elgeet £/1.9 
ens, rotary shutter operating at 16 
frames per second. K-27 has three- 
ens turret and built-in filters. Pro- 
vides focal lengths of 9 mm, 12.5 
mm and 25 mm. Both models have 
single-exposure device, exposure 
guide. 


(Continued on page 103) 
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POPULAR PHOTOGRAPHY is 20 years old this 
month! It has seen healthy, hopeful achievements 
in the science and hobby of photography despite 


two war-torn decades. For this was a time 


of invention, popularization, and increased 


application of techniques. Here is our 


birthday report. 


Each year Dr. Walter Clark writes a 
roundup and analysis of the sig- 
nificant photographic achievements 
of the preceding twelve months for 
the readers of this magazine. This 
year, our twentieth anniversary, we 
have asked Dr. Clark to forego his 
traditional annual review and tin- 
stead to report on the major news 
of photography during the past two 
decades. Readers of PoPpuULAR PHo- 
TOGRAPHY have had a front-row seat 
in the drama of photographic dis- 
covery since this magazine’s birth in 
May, 1937—241 consecutive menth- 
ly tssues ago! 


THE 


AST 
TWENTY 


YEARS 


A REVIEW OF PROGRESS IN PHOTOGRAPHY 


By Dr. WALTER CLARK, FPSA, FRPS 


Research Laboratories, Eastman Kodak Company 


he kind of photography with 
which most readers of this magazine are 
mainly concerned was invented nearly 
one hundred and twenty years ago, but 
there is one basic thing about it which 
has not changed since that time. It re- 
lied at the start on the use of compounds 
of silver, and it still does. The apparent 
uniqueness of silver has often been chal- 
lenged, but it has come through as the 
most important element underlying the 
processes of classical photography. In the 
last twenty years a great number of non- 
silver photographic systems have been 
made available, but they have been used 
mainly in special fields, and the use of 


silver photography has increased at an 
enhanced pace. 

As is the case with progress in most 
fields of science and technology, the 
growth of photography has been step- 
wise. At intervals, great inventions and 
developments have been made, and they 
have usually been followed by periods of 
absorption and adjustment, and they in 
turn have been followed by further im- 
portant strides. 

This magazine was born in 1937, in 
one of the most significant decades in 
photographic history. The decade opened 
with new ways of making films of high 
speed and (Continued on page 132 ) 
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MEDISCOVER 























Are you getting the most out of your camera? Like 
the horsepower in your car’s engine, there’s potential 
picture power in your camera that you seldom use. How 
many good pictures are missing because you fail to 
exploit the versatility of even the simplest equipment? 
Check the following 10 pages and see. Then, explore 
your camera as if it were put into your hands for the 
first time. 






SMALL APERTURE 


SLOW SHUTTER 


TIME EXPOSURE 








REDISCOVER YOUR CAMERA continued 


SHUTTER 


Put action in 
a “deep freeze” with 
this powerful device 


ave you ever moved your shutter 
of arrow to its fastest speed and then 
aimed your camera at a subject that was 
a match for it? Or, are you using old- 
fashioned, comfortable  middle-of-the 
clial speeds? 

Today, modern films and shutter tech 
nology have made it easy to freeze im- 
ages that the human eye sees as a blur 
The fast shutter can pluck out a 
dramatic fraction of a second as it did 
in the photograph on this page. John 
Manzari set his shutter as far as it 
would go, Yoo second, and made this 
shot of a boy jumping at an athletic 
field near his home. Action like this is 
always around. The fast shutter can 
get unusual pictures from it. 

There are many kinds of motion that 
will always look best when completely 
immobilized. The difficulty with many 
photographers is that they tend to 
visualize motion as a complete motion- 
picture-type flow. Many do not see the 
single-picture possibilities of a Yono-sec- 
ond portion of this flow. Pick an action 
you're familiar with. Think it through. 
Is there a single picture in it that’s 
packed with force? How about going 
out and trying to shoot it as you see it 
in your imagination? 

High shutter speeds are commonplace 
but few photographers ever make use of 
their potential. How many times have 
you seen a photographer pose a family 
group at 4oo second when he could have 
gotten an interesting action shot at a 
faster shutter speed? 


ASSIGNMENTS FOR FAST SHUTTER 


Candid portraits taken during an animated Action around home plate during sandlot or 
conversation 


Little League game 


Children in action at a playground Dog or cat jumping for food 


Pole vault, sprint finish, and broad jump at a 
high-school track meet 
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SLOW Aaa SHUTTER 


Good, hand-held pictures 
can be made at “extra-slow”’ 
shutter speeds 


an your hands hold a camera still 
Cc enough to make an exposure at 1 
second, 14 second, or ¥% second? They 
can! 

The photograph on this page was 
made with a hand-held twin-lens-refiex 
camera and the shutter was set at a slow 
4 second. Photographer Al Gruen saw 
this picture, focused, and then asked his 
wife to “Hold it a second.” He used 
Plus-X film at f/3.5. 

No lighting setup, high-speed film, or 
overdevelopment were used for the shot. 
The slow shutter made up for all of 
these extras. How many times could 
you have made a good picture by just 
trusting your ability to hold steady. (Of 
course if you want a guarantee of a 
steady shot, rest the camera against a 
firm object or use a tripod.) 

There's a story told about a magazine 
photographer who was sent out to do a 
story on a college fraternity. One of the 
shots he was to take was of the en- 
tire fraternity group sitting around a 
large living room. The situation was 
such that lights could not be used with- 
out having them appear within the pic 
ture, or having them directly at camera 
position. 

When the photographer got back, he 
had his picture—good depth of field, 
little motion, and a clean available- 
light feeling. 

“How did you light it?” asked one of 
his colleagues. 

“I didn’t,” he replied. “I shot it at 
one second.” 


ASSIGNMENTS FOR SLOW SHUTTER 


Players during a card game Candid portrait at party 


Portrait under reading-lamp light Add blur to a couple dancing 
Family watching television 












REDISCOVER YOUR CAMERA continued 


Shallow depth of field 
is a creative tool 
for placing emphasis 
and dramatizing 
your center of interest 





WIDE APERTURE 





ore light spills into your camera 

M when you use your lens at a wide 
aperture. This, the most obvious advan- 
tage of a “fast” lens, permits you to shoot 
in dim lighting situations with a high 
shutter speed or to stop very fast action 
without underexposing. But a less ob- 
vious, and potentially more creative, ad- 
vantage of a wide aperture lies in what 
many amateurs may think is a limita- 
tion: sharply reduced depth of field 
when shooting nearby objects. In fact, 
the nearer the object, the less depth of 
field. Skilled photographers know well, 
though, that this seeming limitation can 
give you marvelous control over what 
you want the viewer to see. This phe- 
nomenon, sometimes called “selective 
focus,” closely approximates the way the 
human eye sees and it eliminates all dis- 
tracting shapes and forms that interfere 
with the main subject. Selective focus 
gives you control of spatial effects and 
dramatizes your center of interest. 

Selective focus is a formidable tech- 
nique for making pictures with direc- 
tional “impact’’—leading to bold, highly 
controlled graphic effects. 

As in Ed Lettau’s picture on this page, 
you can throw the entire foreground out 
of focus for a mysterious effect. 


ASSIGNMENTS FOR WIDE APERTURE 


RS 


Pointing finger, throwing person 
behind it out of focus 

Close-up of one flower 

Close-up of fence post with hole in 
it 

Night close-up of man with city 
lights behind him 

Close-up of feet on a beach 

















REHISGCOVER YOUR CAMERA continued 















SMALL 
APERTURE 


few inches from your camera a bird 
A is nibbling on the crumbs left from 
your picnic lunch. In the background, a 
panorama of the Rocky Mountains 
stretches into the summer afternoon. 
Your mind is conscious of both bird and 
mountains at once; your eye, however, 
can focus on only one or the other at a 
time. The photographer reaches for his 
camera and lets his man-made machine 
of glass and metal perform a miracle: it 
sees everything at once, instantaneously, 
and everything is in focus! The cam 
era eye surpasses the physical human 
eye with one bold click of the shutter. 
How was it done? The photographer 
closed down the aperture on his dia- 
phragm to its smallest opening, and the 
depth of field was extended from a few 
feet to infinity. When properly used, this 
over-all sharpness can give strength and 
organization to separate elements in a 
scene. Todd Webb's picture on this page 
illustrates how a small aperture con- 
nects both near and distant subject mat- 
ter to document the look of a certain 
place and the relations of persons and 
things. Note how well he avoided an 
overcomplicated result by carefully plac 
ing the boys against the simple plane of 
the body of water. 


ASSIGNMENTS FOR 
SMALL APERTURE 


Highway traffic jam 
Crowd of faces 


Portrait showing tools of person’s 
profession in background 


Close-up of a nose 


Golf ball, foreground, golf course 
stretching out behind it 
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Courtesy Standard Oil Co. of New Jersey 














Often great depth 
of field—with everything 
sharp from nearby to 
as the key to 
more effective picture 





























REDISCOVER YOUR CAMERA continued 










Get pictures 
under “impossible” 
lighting conditions 
with the 


“T”’ setting on 


TIME EXPOSURE 


your camera 


he T on your shutter is dynamite. 
From the darkest places, using the 
slowest films, T can give you pictures 
which are otherwise impossible to make 

The photograph on this page is an 
example of one of the fine pictures that 
can be produced through time exposure. 
Photographer Frank Meister placed his 
camera on a tripod (which is a must for 
long exposures) , and exposed his Plus-X 
film for 30 seconds at f/11. By using 
time he did not sacrifice depth of field 
or sharpness. In spite of fast films, and 
fast lenses, T is important. With it, even 
moonlight or light from a single candle 
can become a usable source of illumina- 
tion 

If you have never made a time ex- 
posure, pick one of the assignments we 
have listed below and let T do some 
amazing work for you. 

T lends itself to experimentation. 
What you can barely see, you can shoot. 
However, it is almost impossible to take 
a meter reading in many cases. There- 
fore you must estimate your exposure 
and shoot. Then, make two more ex 
posures—one three times over- and the 
other three times underexposed. With 
the experience gained in this way you 
will soon be able to judge your exposure 
more correctly 


; 


at 


aw ae" /- b~ 


The classic story in time exposure is 
probably the one about the photog- 
rapher who wanted to shoot the scene 
of an accident at night. Because he did 
not have any artificial light, and, at the 
time, only slow glass plates were avail- 
able, he decided to open his shutter and 
let the light soak in. Meanwhile, he lay 
down by his camera and went to sleep 
\wakening in a few hours, he closed the 
shutter and went home. On printing 


a> 18S, 


ASSIGNMENTS FOR TIME EXPOSURE 


the picture, he discovered the long ex- Main Street at night Portrait by matchlight 
posure had made moonlight look like Cars moving on a clover-leaf Child asleep 

unlight. " 

sunlig intersection Fireworks 
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Unusual compositions, 





the illusion of 


movement, and 






many other 


| 


effects are 


MULTIPLE 


possible with 


this technique 





EXPOSURE 


one accidentally, a multiple ex- 

posure can rvin a_ photograph. 
Done imaginatively, it can give the feel- 
ing of motion, emphasize confusion, or 
blend a variety of forms in an interest- 
ing composition. 

René Groebli used a triple exposure 
to make the photograph on this page. 
The glass and hand almost move before 
your eyes. 

One thing Groebli did that was es 





sential for the success of the shot was 
to use a black background. Black does 
not record on film, allowing the main 
elements to be photographed without 
interference from distracting elements 
in the background. 

You can play with multiple exposure 
as a puzzle, fitting together pieces of 
various kinds, or as a motion-picture 
camera, recording an entire series of 
images from a single movement. 





ASSIGNMENTS FOR 
MULTIPLE EXPOSURE 


Dancers in motion 
Man inside a bottle 
One-negative composite of person 
Face of friend on television screen 
Blades of fan in motion and frozen 
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REDISCOVER YOUR CAMERA continued 


RAPID WIND 


If yowre going after that single peak-of-action 
picture, or trying for a sequence, this 
device will free you to concentrate fully 


on your moving subject 


deally, a high-speed motion-picture- 
4 type camera would be the perfect 
instrument for shooting an action situa- 
tion. Thirty or forty times a second it 
would capture images, and then the 
photographer could edit out the best. 
Economically, this camera wouldn't 
work because of its price and the ex- 
pense of all the film it would devour. 

Instead, camera manufacturers, con- 
scious of the fact that photographers 
aften have to shoot quickly, have added 
rapid-wind devices to many cameras now 
on the market. (On older models there 
are some accessories that will give you 
rapid winding.) Of course, a rapid wind 
is a convenience but it is also a tool. 

Photographer Ed Lettau used it effec- 
tively in catching the spontaneous ac- 
tion which appears in the pictures on 
this page. Shooting as fast as he could, 
he was able to catch a variety of images 
which the photographer without rapid 
wind would miss. 


ASSIGNMENTS FOR RAPID WIND 


Sequence of child eating piece of 
cake 


Sequence of dive into pool 





Most good photographers will tell 
you, “Film is the cheapest item in pho- 
tography.” If you try to conserve on 
film, you will no doubt miss good pic- 
tures. Rapid wind does eat up film, but 
it helps you get “the” picture. 

Rapid wind is the key to good se- 
quence pictures. Focus on a child about 
to eat an apple. Shoot at the start. 
Shoot on the first chew. Shoot on the 
second bite, and so on until he’s ready 
to toss the core aside. His expressions 
will change, and you will have—thanks 
to your rapid wind—a picture story, a 
revealing sequence. 

Action usually has a beginning, mid- 
dle, and an end. The diver springs, goes 
into the air, and then, into the water. 
Time your shooting and rapid winding 
to get at least these three important 
stages of the action. If you're fast 
enough (and some actions are slow 
enough) you can get the in-between 
pictures, too. 


Parade going by 
Game of catch 
Face laughing at television joke 









Drama and impact 
will be added 


to your pictures 









































CLOSE-UP 





af you move in 


on your subjects 


lose-up! The word itself is a stopper. 
Cc In still photography, motion pic- 
tures, and television, the close-up is a 
dynamic technique. Inherently it has 
drama and impact. A face, a clenched 
fist, a pencil point—through close-ups 
each of these can be transformed into a 
powerful picture. 

How many times have you shot a pic- 
ture from 10 feet away, when you could 
have made a better one of your subject 
from 3% feet away? The close-up de- 
mands two things: first, the ability of > ; 
the photographer to forget himself, and ; 
go unself-consciously after his picture; 7) : 
and secondly, a camera that will focus bet ea The 








down to 24 or 31% feet, or a close-up @& HS ex: aa 
lens attachment which will let the pho- it Lee 
tographer get in close to his subject. F cal 

With these two assets, a photographer | Ps > 

is capable of turning the commonplace (—> wai 


subject into an unusual photograph. 

Photographer Burt Owen's picture 
which appears on this page is an excel- 
lent example of close-up photography. 
Instead of coming home with a picture 
of a boy, full figure, hiding behind a 
chair, he got this intimate shot which 
brings the viewer close to the boy. 

How many close-ups do you have in 
your picture file? If you can count 
them on your fingers, you have not ex- 
ploited a fertile photographic technique. 
And now is the time to start. 

Want to start it dramatically? Then 
hold your camera at arm’s length away 
from you, and photograph yourself! 


ASSIGNMENTS 














FOR CLOSE-UP 


. Close-up of each member of your 
family 


Head of a pin 

One eye 

A chess figure 

One gear in a machine 





REDISCOVER YOUR CAMERA continued 


oes your optical finder limit you? 
D Have you chopped off a leg of a 
person running? Have you strained 
your eye trying to view a subject under 
available-light conditions? If this is 
true, you are a photographer who has 
forgotten his sportsfinder. 

Without it, photographer Alan 
Fenske might never have been able to 
swing his camera and follow the run- 
ners whose picture is on this page. The 
sportsfinder allowed him to see a giant 
area outside his picture area. It allowed 
him to see the boys before they ran into 
his shot. 

For viewing fast action. especially at 
sports events, the sportsfinder is a must. 
The only trick you have to remember 
is to place your eye as close as possible 
to the back sight 

At night, optical viewfinders tend to 
absorb some of the light coming through 
them. In shooting under bad light con- 
ditions the sportsfinder can again come 
to the rescue. News photographers who 
have to work quickly while covering 
events, leave their sportsfinders up, 
ready for use most of the time. 

Because you see images as you do 
normally (and not “squeezed” the way 
you do in most optical finders) the 
sportsfinder is easier on your eye. There- 
fore, your eye can concentrate on the 
most important element in your photo- 
graph 

If you don’t have a sportsfinder on 
your camera, you can get one as an ac 
cessory that will fit easily into the flash 
shoe. 

Go into your picture file and look 
over the pictures you have. If the action 
pictures aren't up to par, ask yourself 
if you used the sportsfinder on them. 
If you didn’t then try it the next time 
you shoot. 


lt is nota 
decoration on your 
camera but a finder 


for following 


SPORTSFINDER fast action 


ca 


= 


ASSIGNMENTS FOR SPORTSFINDER 


Flight of birds Candid shot of people crossing 
Action at first base street 


Horse jumping over hurdle Action at a carnival midway 








This device can 

put the photographer 
right into his 

own pictures 


Ti self-timer opens many photo- 
graphic doors. It allows the photog- 
rapher to get into his own pictures. It 
allows him to be his own assistant. It 
allows him to take candids without be- 
ing near his camera. 

One of the obvious uses of it is for 
self-portraiture. One photographer made 
this fine portrait of himself with the self- 
timer. Unlike many self-portraits, this 
one has a fresh quality. The photogra- 
pher skillfully posed himself and by- 
passed the self-consciousness that often 
creeps into such pictures. 

Probably one of the most clever uses 
the self-timer was ever put to occurred 
when a magazine photographer was as- 
signed to shoot a group in an audi- 
torium. His orders were to come back 
with candid pictures. 

He set a tripod and a camera up on 
each side of the stage after nonchalantly 
arranging his subjects. Then, he began 
walking back and forth between the 
cameras without ever looking at his 
subjects. They began wondering when 
he was going to take their pictures. 
Then, when he began packing up his 
equipment they were confused. He had 
been using the self-timer on each cam- 
era to make his candid shots. 

Yes, you can also be your own assist- 
ant. If you have to hold a reflector 
aimed at your subject, put on the self- 
timer and then go out and do the as- 
sistant’s chores. 

When was the last time you thought 
about letting the self-timer help you?— 


ASSIGNMENTS FOR SELF-TIMER 


Family portrait including 
photographer 


Copying documents for maximum 
sharpness 


Self-portrait 


Candid shot of person while 
you’re away from your camera 














‘GOOD TEAMFOR 


ib 
WIDE-ANGLE LENS genx, 


For the broad panorama that tells so much about a forergn 


land and for exciting sky and color effects, these two are 


neatly complementary 


By BARRETT AND TIMMIE GALLAGHER 
Pictures by the authors 





Using a wide-angle lens means learning importance 
ef an absolutely level camera to avoid tilting ver- 
tical lines. Above shot shows converging lines which 
are cerrected at right by holding camera tevel. But 
now foreground is wasted space. Best solution, shown 
at far right, is te back away for an over-all view. 





THE TRAVELER 


of 


.. AND POLARIZING FILTER | “@ 


ost tourists are primarily 

interested in the broad 

view of a foreign land- 

scape that captures the 

imagination when we first 

arrive in a distant part of 

the world—or in an unfamiliar region of 

our own country. This means that many 

of our pictures include a great deal of 

sky and water. It also means that we 

want to get plenty of area into our shots 
with lots of informative detail. 

For handling problems of sky and 
water we discovered the usefulness of the 
polarizing filter—the only filter that can 
be used with both black-and-white film 
and color and is particularly appropri- 
ate, therefore, when you want to do both 
kinds of shooting with a single camera. 
When used properly it cuts reflection on 
water to zero and deepens the intensity 
of the sky for dramatic accent of the 
scene. 





For our other goal—including a broad 
panorama—we depend on the wide-an- 
gle lenses and use them practically to the 
exclusion of any others when we are 
moving swiftly through foreign lands. As 
a matter of fact, the sum of our expe- 
rience and advice is that the polarizing 
filter and the wide-angle lens form a 
team for the traveler that can’t be sur- 
passed for simplicity and portability. 

rhe polarizing filter is used most con- 
veniently with an accessory polarization 
viewer which screws onto the indicator 
arm projecting from the filter rim. This 
allows you to rotate the filter while it is 
attached to the lens in order to see ex- 
actly how it is affecting the reflections in 
the scene and the intensity of the sky 
color. With the polarizing filter set for 
maximum intensity, sky intensity in- 
creases proportionately as you shoot in a 
direction at right angles to the sun. The 
polarizing filter wil not have any effect 
if pointed directly towards the sun or 
directly away from the sun. 

Both the polarizing filter and the wide- 
angle lens have (Continued on page 144 ) 
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Taken from the same position with a 50-mm lens (left) and a 21-mm lens (right). The wider-angle lens gives more scope and a sense of proportion. 


The only filter designed for use with both black-and-white 


The effect of combining the wide-angle lens 
with polarizing filter is seen in the biack-and- 
white shot below of the U.S.5. Purvis proceed- 
ing through Suez Canal. From an enforced fixed 


position the photographer used wide-angie 
lems te record bread expanse pilus interesting 
foreground. In coler version on opposite page, 
characteristic darkening of sky caused by po- 


larization at right angles te sun strengthens 

positi Reflection from water is reduced 
te zero, showing green color instead of what 
would ordinarily be refiected blue-sky color. 








The wide-angle 21-mm liens presents 
a satisfying panorama that ‘‘sums 
up” the feeling of the trip in one shot. 
The polarizing filter deepens the hazy 
sky and cuts refiection from water 
without affecting other colors in the 
scene. Kodachrome, 1/50 sec at f/4. 





and color film, it kills reflectons and deepens 











How a Hollywood pro Scots 


GLAMOR WITH A 35 


By SAM WU 


L.. are the qualities chat make 
the 35-mm camera my choice for shoot- 
ing glamor assignments: compactness, 
ease and speed with which I can handle 
it, and light weight. This last item— 
weight—is important to me, because 
I’m a small fellow and heavy equip- 
ment wears me out quickly. 

I usually use two cameras, one loaded 
with color and the other with black- 
and-white, The black-and-white cam- 
era is used two ways. First, obviously, 
to make black-and-white pictures, and, ee 
secondly, as a warm-up camera. A’ ea oe 
few black-and-white shots at the begin- -" 
ning of a shooting session allow the 
photographer and model to Bet ac- 


(ASA 32), and because it gives a i 
warm color in shadow areas. (I CxDOME 
for the shadows.) Indoors I tkta- 
chrome Type F. However, it . 
an unusual way. I place 3200 K las 
near doorways and windows, milk 


artificial and natural light 
Seft, 4ogrm light for-this 
 pholographt 


‘(git) was -ob- « era, I expose my Type F. This take 
- arena Ae rege ae 3 santa on bination produceswosdesfut warm 
a 
oma pindowrPholog-* 
‘co lter Wu_used Ekta- 
chrome Type F in his <~. i 


* Canon. camera. Outdoors ; “4 
_ (photograph on this page), tinshgnancet tans apliaten teehee aS 


ae 
he uses Pius-X and relieson cane itf"and out of doors—I use Tri Pee. — 
sidelighting cause Plus-X can’t give me thé"speed - a 


black-and-white oe 2 
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WHAT’S WRONG WITH MY PICTURE? 
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JOSEPH E. HILL, Allentown, Pa. The subject QEORGE E. KUEBLER, Lorain, Ohio. 
is an actor, and the aim was to unite him with Here, as in the girl's portrait on the fac- 
theater symbols. But they seem only to intrude; ing page, close-up has been used for im- 
they are not grouped with the head in any mean- pact. The fault is somewhat the same: 
ingful way. Lighting was with flood, but it has the careless lighting which destroys modeling 
harshness of direct flash; fill would have helped. in face. There is also lack of sharpness. 
Rolleicord, Verichrome Pan, 1/20, €/54 Ricohflex, Tri-X, 1/50, €/8 
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W. C. STRODL, Arlington, N. J. 
It’s not quite clear whether the 
odd cropping here was intention- 
al; it seems pointless and might 
mean something interesting is 
omitted. But this is a fairly good 
example of action shooting by 
available light. More care might 
have helped to reduce graininess. 
Canon, Tri-X, 1/25, £/3.5 


> 
HANS AHLSTROM, Johan- 
neshov, Sweden. Extreme close-up 
and harsh lighting combine to 
make a striking portrait, but the 
result is not very flattering to the 
girl. It is symbolic rather than 
revealing. The single floodlamp 
could have been diffused, or fill- 
in light added, to gain modeling. 
Rolleicord, Plus-X, s/10, €/56, 
Proxar II 


» 
MEL CHAFIN, Longview, Wash. 


The moment was well chosen 
here, but the effect almost lost 
because of the unfortunate back- 
ground, which nearly obscures the 
child’s expression. To avoid clut- 
ter in such a situation, high or low 
angle can often help get a blank 
floor or ceiling as background. 
Rolleicord, Tri-X, 1/60, €/4 


POLAROID 


LAURIE LENG, Bernardston, Mass. 
Here is a pleasing unity of animal form 
and inanimate shapes. It might have 
been improved slightly by aiming lower 
to include tip of tail and cut off a bit at 
top. Laurie used a close-up lens and pre- 
sumably got as close to the cat as possible. 
Model 95-A, Type 41, setting 5 (1/100 at 
€/12.5) 
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ANN BRYANT, Boston, Mass. It is dif- 
ficult to crop Polaroid originals, so special 
care must be taken for composition while 
shooting. Here it would be a distinct ad- 
vantage to include only the pretty girl's 
head, omitting most of background. The 
close-up attachment would have helped. 
Model 110, Type 43, 1/100 at £/16 
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PRESTON LANGWORTHY 


MICHAEL MICHAELSON 





GLORIA GUNTHER 
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PICTURES 


MICHAEL MICHAELSON, New York City. One’s own 
children are often the only stimulus that can awaken 
or reawaken intensive interest in picture-taking. It 
was that way with Michaelson, who has found himself 
shooting seriously for the first time in his life to catch 
the precious moments of his children’s early years. 
On a recent visit to suburban Westchester County 
he was taking pictures “against the will of Mother, 
who thought | didn’t know what | was doing, and 
against the will of both son and daughter, who wanted 
to play.” Little Meg was the model for this charm- 
ing close-up which Michaelson made with a Kodak 
Signet, on Kodachrome Daylight Type film, with ex- 
posure of 1/100 second at f/4. Note the particularly 
effective use of backlighting in child’s portrait. 


FROM 


GLORIA GUNTHER, Woodland Hills, Calif. A housewife 
and mother of three small children, Mrs. Gunther has 
been a serious amateur photographer for about five 
years. Another of her slides was reproduced on this 
page two months ago. She belongs to three camera 
clubs, one of which presented “abstractions” as an 
assignment. She decided to work with the forms of 
grasses and seeds, which had fascinated her but 
presented a real challenge to the color camera. She 
brought these stems indoors, and to introduce color 
she covered a small spotlight with yellow cellophane, 
cast some red light on the foreground, and placed 
a piece of crumpled green cellophane in the out-of- 
focus background. She used an Exakta VX, Kodachrome 
Type F, No. 3 portrait lens, exposed 3 seconds at f/2.8. 


PRESTON LANGWORTHY, Brownsville, Texas. Though 
he is an amateur, Mr. Langworthy gives himself pro- 
fessional assignments during his free time. Last sum- 
mer on his vacation he challenged himself to make 
good cheesecake and fashion pictures of lovely Rose 
Mary Bebee. They went to Padre Island, a narrow 
stretch of sand fronting the Gulf of Mexico for a 
hundred miles to the north of Brownsville. First 
Langworthy made bathing-suit shots, then they found 
this doorway in a deserted servants’ quarters of an 
abandoned mansion, and he took some high-style pic- 
tures. He was using a Nikon S2 with 50-mm Nikkor lens, 
and Ektachrome Daylight Type film ; exposure was 1/125 
second at f/5, with the sun behind a cloud. Langworthy 
processed the film himself with an E-2 Ektachrome kit 


YOOK 0. HOM, Brooklyn, N. Y. When Geortin Hom 
was only 4, he was reluctant to pose for his father’s 
camera; many tries had resulted in no pictures. 
But after his sister’s birthday party, at which 
the boy had enjoyed himself tremendously, Daddy 
held out the promise of such a party for his own 
birthday—if he would sit still long enough for a 
good picture. After a few minutes, the trick worked. 
The boy became unaware of the camera and his face 
took back its animated expression. Hom made this 
picture with a Leica IIIf and 90-mm Elmar f/4 lens, 
on Kodachrome Type A film, at 1/10 second, f/4. 
Lighting came from a No. 2 flood as main source and 
a baby spot as fill-in. Hom wanted the slide for 
use in competitions; he has had several published. 


READERS 




















From the porthole of a commercia! 
airliner, Manuel Denner made the spec- 
tacular cloud picture opposite. He used a 
4x5 Speed Graphic, 1/50 at f/8, Daylight 
Ektachrome. Denner struck another note 
of poetic beauty in the picture above made 
at the beach toward sundown. He used a 
Rolleiflex, 1/200 second at f/8 on fast pan 
film, no filter. Gull gives feeling of space 


Pittsburgh skyline at sunset by Leonard Schugar. Rollei, 1/100 at £/16 on fast pan with orange filter 


PICTURES IN THE SKY 


In cloud formations nature offers us abstract subject matter unrivaled by any human artist 


HE sky is like a great highway along 

which clouds lumber or speed in so great 
a variety of designs that a Detroit manu 
facturer would despair. As subject matter 
clouds can be seen as abstract sculptural 
shapes and should be photographed in the 
same way as any other three-dimensional 
objects. Side and backlighting are particu 
larly effective and many other effects of 
design, contrast, pattern, and mass are 


possible—depending, of course, on the time 
of day and season and the kind of weathe: 
By including the sun, the skyline, or a bird 
in flight we achieve a feeling of space and 
sometimes grandeur. For added contrast 
use a medium-yellow filter. For exaggerated 
effects. try a red or orange filter. A polariz 
ing screen may be used with either color o 
black-and-white so long as your camera is 
aimed at right angles from the sun.—fe 


79 




















ae 
4 
eo id 


Res 
‘ee 3 . 

:”, VV 
4 ff : 


4 ry 
i 4 : 
y : 
\ ; ’ : 7 
: ' t ‘ | | ‘ . 
ro AL i [ (rier 


IN THIS FIRST OF A SERIES, POPULAR PHOTOGRAPHY INVITES YOU TO ACCOMPANY 
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LEARN HOW HE CREATES HIS OUTSTANDING PICTURES AS HE PHOTOGRAPHS 


The problem: clutter and contrast. Harsh, direct sunlight plus fantastic disorder made photography difficult 
in studio workshop of artist-sculptor Alexander Calder. For some of Newman’s solutions see next spread. 
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ARNOLD NEWMAN 


i) 
AND 


By ARTHUR GOLDSMITH 


Photographs of Newman by Bob Schwalberg 


A DISTINGUISHED PORTRAITIST, WATCH HIM AT WORK, STEP INTO HIS DARKROOM, 


ALEXANDER CALDER 


Newman checks pose and lighting 
before stepping behind his camera. 


rnold Newman's reputation ts 
based largely on his work in portraiture, 
a field where he has achieved a distinct 
personal style. His famous “interpre 
tive” portraits, fusing subject and envi 
ronment or its symbolic details into a 
tightly organized design, have won high 
praise from critics as well as frequent 
assignments from Life, Holiday, and 
other top magazines, and are represent- 
ed in the permanent collections of the 
Museum of Modern Art, the Metropoli 
tan Art Museum, and other leading 
museums. Newman studied painting be 
fore turning to photography, and con 
tinues to maintain deep interest in 
modern art and contemporary artists- 
an interest which has profoundly af- 
fected his own work. His particular in- 
terest ts photographing artists and 
sculptors—including Picasso and most of 
the living greats—and he numbers many 
famous painters among his personal 
friends. Newman attended the Univer 
sity of Miami, began his photographic 
career in 1939 as a portrait photogra- 
pher’s assistant. He began experiment- 
ing with his portraits of artists in 1940. 
A year later he won his first museum 
exhibition—a two-man show with Ben 
Rose. After a year in New York 
Newman returned to his home in Flor- 
ida, where he opened his own studio, 
concentrating on commercial portrai- 
ture, although continuing to refine and 


expand his expertmental techniques 
The result was a show in 1945—Artists 
Look Like This—which instantly won 
national recognition for his work. The 
following spring he moved to New York 
to devote most of his time to magazine 
assignments for leading publications 
Among his most notable achievements 
is the still-continuing series of portraits 
of New York Times editors, reporters, 
and writers, which has been widely re 
produced in a national advertising cam 
paign. Today Newman lives with his 
wife and two boys a few doors away 
from his studio just off Central Park, 
and divides his busy working day be 
tween photojournalism, industrial and 
advertising clients, and private portrai 
ture 

When PoruLarR PHOTOGRAPHY's edi 
tors assigned Arnold Newman to shoot 
a portrait of noted artist-sculptor Alex 
ander Calder for this issue it was both a 
challenge and a labor of love: a chal 
lenge because Newman had _ photo 
graphed Calder once before with results 
not fully satisfying to the photographer 
and a labor of love because Newman 
enthusiastically “collects portraits of 
artists, writers, and musicians. It would 
show Newman at work in the kind ol 
situation he likes best—the subject’s own 
environment—and it offered the right 
elements for a visually exciting interpre 
tive portrait of an interesting personality 





ASSIGNMENT continued 


WHEN ON LOCATION, NEWMAN IMPROVISES 





Newman’s assistant, Bill Aller, uses his coat to cast shadow on Calder’s face, left, while writer Goldsmith, 
right, is drafted to hold an improvised gobo (part of a Calder construction) to eliminate an undesired highlight. 


We followed Newman closely during 
the entire proceedings, peered over his 
shoulder, fired questions at him, photo 
graphed work, and generally 
subjected him to microscopic 


him at 
scrutiny 
and analysis with a view to showing our 
readers exactly what he does, and how, 
and why. To give as well-rounded a pic 
ture as possible, we also tape-recorded 
an interview with him on the subject of 
portraiture and his approach to it (see 
page 86). It was a stimulating experi 
ence for us, and we hope the results will 
be helpful and interesting to anyone 
who takes portraits 

For Newman, planning a_ portrait 

actual 
In the case of Calder, 
for example, the preparation began the 
first time he saw a Calder mobile years 
ago and knew 


often begins long before the 


shooting session 


some day he wanted to 
Everything he’s 


learned about Calder since 


photograph the man 
from a study 
of his work, from the written and spoken 
comment of others, from personal con 
tact with the 


man himself—these facts 


and insights have been stored up in 
Newman's subconscious ready to pop out 
when needed during the Heet, intense 
This 
kind of patient, solid mental prepara 


crisis of actually taking the picture 


tion marks the professional's approach 


to his subject, and—far more than luck- 
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is what makes it possible for him to get 
a good picture where a less-experienced 
photographer might fail. 

Despite the abstract quality of many 
Newman compositions, which show the 
influence of Mondrian and other non- 
objective painters, he likes to work in 
realistic situations and create his pic- 
tures from the commonplace—but reveal 
ing—details of a man’s home or office or 
workshop. With Calder, this meant a 
trip to the artist's Connecticut studio. 
Although Newman had never seen the 
place first-hand he was familiar with the 
general layout Herbert Matter’s 
famous movie on Calder and his work. 
One the glass-walled 
building would provide ample illumina- 
tion for therefore 
there was no need to bring along elab- 
orate lighting equipment 

Newman loaded only two equipment 


from 
thing was sure: 


photography, and 


cases into the back of his station wagon. 
One contained his favorite camera, a 
1x5 Meridian with a selection of lenses 
(a 354-in. Goerz Dagor wide-angle, a 
j-in. Artar, a 6-in. Goerz, and a 814-in. 
Ektar telephoto), plus 25 sheet-film 
holders loaded with Super Panchro-Press 
Type B and two Tri-X film packs. The 
second case contained a pair of folding 
light stands and two small floodlights. A 
sturdy tripod, a Norwood meter, a black 


focusing cloth, and a supply of cigars 
completed Newman's list of essential 
materials. As it turned out, the lights 
were never needed, but as Newman com- 
mented: “When you're shooting on lo- 
cation you're bound to bring along 
something you don’t need and leave be- 
hind something you do.” 

Both by inclination and_ practice, 
Newman is a “big-camera” man. He 
likes to work deliberately and carefully, 
“building” his pictures on the ground- 
glass of a 4x5 and exploiting the large 
camera’s unique ability to control per- 
spective and distortion. In his white- 
walled Manhattan studio he has an 8x10 
view camera—“a fixed-position eye nailed 
to the floor,”” which he uses largely for 
still lifes. Most of his on-location shoot- 
ing is done with the Meridian, which 
combines press-camera portability with a 
view-camera’s flexibility, including a ris- 
ing, tilting, and swinging front and a 
tilting and swinging back. For jobs re- 
quiring more mobility he uses a Hassel- 
blad. He also owns a Leica which he 
seldom employs on assignment but en- 
joys taking pictures with as a change of 
pace from his usual thinking and tech- 
nique. 

His studio is well equipped with flood- 
lamps and spotlights, but he owns no 
electronic flash. (Continued on page 113) 





AFTERMATH-WHAT HAPPENS IN 
THE DARKROOM IS A KEY LINK | an 
IN NEWMAN'S CREATIVE PROCESS | me 





Newman studies negatives of Calder assignment. His standard 
procedure is to develop for approximately 12 minutes in D-76. 
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cardboard guides—an indispensable tool for cropping analysis. 


























Local intensification is used by Newman to 
improve underexposed shadow areas and re- 
duce contrast. Top, a straight print from un- 
retouched negative. Notice lack of shadow 
detail. Bottom, straight print from the 
same negative after shadow areas have been 
repeatedly painted with a camel’s-hair brush 
dipped in mercury intensifier, then rinsed. 
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“A good portrait of a powerful and dramatic head, but ‘I was struck with a similarity of feeling between linear 
lacks the more informative qualities of the others.’’ shapes of these kitchen utensils and shapes in his work.”’ 


“| tried to bring off a state of confusion both physi- “Startling and unusual composition . . . lifting out of 
cally and emotionally that presented itself in this desk.”’ context by vision a very normal situation and gesture.”’ 





NEWMAN COMMENTS ON HIS FAVORITE, BELOW, AND FOUR RUNNERS-UP, LEFT 
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“This is Calder’s favorite and mine. Principally, the intensity of the face, a difficult thing with Calder, 
combined with the constellation of the mobile and brings off the composition and feeling | intended to convey.”’ 














A POPULAR PHOTOGRAPHY TAPE INTERVIEW 


ARNOLD NEWMAN 
ON PORTRAITURE 


































































































































































































































Max Ernst, left 












































Interview recorded by Arthur Goldsmith 





Q—How long have you been taking 
portrarts? 

A--Since 1941, experimentally. 

Q—And how long have you been ac- 
tively a professional photographer? 

A—Since about 1939. 

Q—How did you get started in the pon 
trait end of photography? 

A—Well, it was an exciting need, al- 
most, rather than merely a desire to do 
portraits. | had made a large number of 
pictures which I guess could be called 
abstractions, and others along the lines 
of documentary work inspired, of course, 
to some extent by the Farm Security Ad- 
ministration. Most photographers go 
through a sort of formative stage. 
and this was mine. At this point | 
felt a tremendous need to do por- 
traiture along a certain line. I was 
astonished to find that nothing was 
done along the lines I had in 
mind, and so I had to go it alone 

Q—What were the lines you had 
in mind? 

A—Well. a very deliberate at- 
tempt to show man in his environ 
ment, using the camera as a cre 
ative tool as well as a recording de 
vice. 

Q—The type of portrait you en- 
joy doing most is the nonstudio 
variety? 

A—Definitely. 

Q—You had art training . . . ex 
perience as a painter at one time, 
didn’t you? 

A—That is correct. 

Q—And have you found this 
kind of experience and training 
helpful in the type of work you are 
now doing? 

\—A simple yes would be a ter 
rible understatement. I feel that 
photography is another medium 
of the general field of visual art, and that 
my art training has helped me greatly in 
placing it in proper perspective. I know 
what photography can do and what it 
cannot do in terms of painting. 

Q—For example, what ts the difference, 
if any, between composition as the paint 
er knows it and composition as the pho 
tographer knows 1? 

\—Well, basically there are certain 
fundamentals of composition. I don’t 
believe in mathematical formulas and so 
on, but obviously the same general ideas 
and rules are applicable to both. How 
ever, composition in both media depends 
upon the techniques used . . . Don’t for- 
get, in painting we have many different 
approaches, and the composition used by 
one painter is not always applicable to 
another. It’s the same way in photogra 
phy. In other words, a man with an 
8x10 camera might possibly approach his 
subject in a more deliberate manner, 
while a 35-mm photographer would be 
more casual and freer in his approach, 
and this would reflect in composition. 








Then again, the same photographer 
might have an entirely different ap 
proach from one subject to another 
When I photograph someone, shall we 
say, like Chagall, the turbulent character 
of both the man’s personality and his 
work is indicated, | hope, by the turbu 
lent, exciting, continuous movement 
within the composition. With Mondrian 
I used a very severe, very linear ap 
proach—again to indicate the man and 
his work. There are people whose per- 
sonalities are placid—we try to be pla 
cid with this type of composition, and 
so on. In other words, the composition 
is just another one of the means and 
methods of conveying our feelings about 
a subject. 

Q—I take it, then, that you've an advo- 
cate of complete control in photography? 

\—Yes, indeed. to the limited extent 
this is‘possible. It’s a matter of being 
able to isolate mentally what is in front 
of you and controlling it if possible un- 
der the given circumstances. That is 
why you inevitably find the best photog- 
raphers somehow or other are able to do 
away with the accident to a large extent 
—although the accidental is always there 
in photography whether you like it or 
not . . . Basically, | think photography 
is a matter of controlling what's in front 
of you to make it do your will. This, of 
course, implies the absolute mastery of 
your camera, your medium, your tech- 
niques, your ability to work with your 
subject and get him willingly and happi- 
ly without any self-conscious feeling to 
fall into those things which are natural 
to him. This is a very complicated thing 
to do in portraiture, and it adds another 
dimension to all the other problems of 
photography. 

Q—But isn’t it difficult to exercise 
these controls without destroying a feel- 
ing of spontaneity in the portrait? 

A—That is one of the reasons why my 
pictures are of the most deliberate na- 
ture. I agree that there are some won- 
derful pictures made with a spontaneous 
approach. However, mine are of the 
more deliberate sort because of the kind 
of person I am. I don’t say this is the 
only way; it’s the way I work; it’s the 
way I think and feel. Mine are delib- 
erately self-conscious portraits and there- 
fore they contain no forced feeling of 
candidness. There isn’t any feeling that 
I caught this at the moment of impact— 
of doing. I caught this in a reflective 
sense. I caught this in a sense of look- 
ing back and putting together many 
things which I felt about the man dur- 
ing the sitting and before, of showing 
what I call the common denominator of 
his character as close as I can get it. 

Q—What about posing? Do you have 
a preconceived idea of a pose that would 
reveal this common denominator of per- 
sonality? 

A—If it was (Continued on page 122) 
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he Inventors have displayed remarkable 

fs ingenuity in creating photographic gadg 

ets, but for local control—dodging and 

3 burning-in—nothing beats plain, ordi 


narv hands. heir extreme flexibility and 
responsiveness make them ideal tools for 


operation requiring unusual shapes ol 
; almost endless variety 

, Local-control methods are used to ex 

nal tend the range of printing paper so that 

es it can record all the detail captured on 


the film. Film has a brightness range ol 
from 1 to 128; in other words, the bright 


est object can be 128 times brighter than 
the darkest object. The range of paper 
is only about 1:30 so that if you expose 
a print for (Continued on page 117) 


By EDWARD LETTAU 


Burning-in. Exposure for over-all 


detail caused extreme overexpo- 
sure and loss of detail in nightie. 
Burning-in, using hands as shown, 
gave highlight detail without 
overexposing the rest of the print. 


Proper shape to fit areca to be 
burned-in is easily made with hands. 
Moving the hands closer or away 
from the enlarging lens changes 
size of opening and area burned-in. 





Prints too large for hands alone can be 
burned-in by using a cardboard mask 
for over-all area, leaving opening for 
hand to create proper shape. Extra 
exposure required by burning-in can be 
determined by trial-and-error methods. 








Typical example of irregular areas 
required for local control is this tiny 
triangle. Easily formed with thumb 
and forefinger, it would require 
much effort if made with gadget. 


Extreme contrast, offen found im 
available-light pictures, makes lo- 
cal control a necessity. Films have 
about four times the range from 
light to dark of printing papers, 
can capture detail which is unprint- 
able except by using these methods. 


Hand opening should be slightly 
larger than crea to be printed-in. 
This ensures complete coverage 
and does not affect surrounding 
area. Special gadgets can be used 
but hands are much more adapt 
able to irregularly shaped areas. 





PICTURES continued 
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USE YOUR HANDS continued 


Dodging is opposite of burning-in- 
holding back light on selected portions 
of print instead of allowing more light. 
Here it was used to reduce density of 
motor area, giving less contrast. 





Finger is right shape for this dodging 
job but when area to be dodged is away 


from a margin, a dodger with a wire 
holder is used, as the hand will cover 
areas on print not needing dodging. 





Elephant girl was dodged to allow detail of elephant head to 
register. Keep the hand in motion to prevent sharp outlines be- 
tween dodged and undodged areas, using a slow, small movement. 


Distance of hands to enlarger lens 
determines size of area covered. 
In a case like this, the hand is 
held close to the lens to cover 
approximately half the enlargement. 


Holding back faces allowed background 
detail to register. As hands are hrought 
closer to enlarger lens, increase lens 
opening to add light to undodged por 


tions, compensating 


for loss of light. 
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NEW TRENDS 


espite the tremendous growth of available-light 
D photography and the astounding progress in elec 
tronic flash, flash photography today is booming 
For two years in a row more than 500 million flash 
bulbs were sold in this country. Industry predictions are 
that within a year, more than 40 percent of all pictures 
made will involve the use of flash, and that by 1960, flash 
bulb sales will hit the 650-million mark. In 1954, both 


Kodak 


and 


Ansco switched their main emphasis in 
tungsten-balanced color films from Type A_ (balanced 
for photofloods) to the new Type F emulsions designed 
for use with clear, wire-filled flashbulbs, because both 


companies had discovered that the overwhelming ma 
jority of artificial-light photos were being flashed. 
Three reasons for this new trend toward flash are: (1) 
It's just about impossible to find a camera in any price 
range that doesn’t have built-in flash synchronization; 
(2) The great improvement in midget bulbs which has 
given us highly efficient midget lamps like the M-2 
peanut, selling for ten cents; (3) Exciting new flash-gun 
designs which offer such things as greater compactness, 
improved reflector eficiency, dependable battery-capaci- 
tor circuits, and handy exposure calculators to take the 
mystery out of flash photography. More than this, how- 


HEILAND FOTO-MITE REFLECTOR 


F° many years after flash photog 
raphy was housebroken by the intro 
duction of the glass-enclosed flashbulb 
about a quarter of a century ago, practh 
tioners of this branch of our lively art 
were concerned largely with increased 
light output and reflector efficiency in 
order that they might employ 
flash guide numbers 


higher 
(Guide numbers 
are the flash photographer's method of 
calculating exposures 
described later. Ed 


Their use will be 


his emphasis upon high light out 
put has reached the 
smallest 


point where the 
flashbulb manufactured today, 
the Lilliputian M-2 lamp, requires stop 
ping down to between f/11 and f/16 in 
order to expose correctly a subject 10 
feet away from the camera, when using 
an average film To 
make a picture at five feet the photog 


rapher 


medium-speed 
would have no choice but to 
close his lens down to f/22 or f/32 be 
cause this lamp is designed to synchro 
nize at maximum shutter speed of only 
1/50 second 


35-mm 


If our friend is using a 
miniature camera he may find 
that his lens doesn't stop down beyond 
f/16, and in any case the tremendous 
depth of field of the short-focus lenses 
used on these cameras may turn out to 
be less of an advantage than a disad 
vantage 

Some 


sion ol 


months ago, the Heiland Divi 
Minneapolis-Honeywell, one of 
the pioneer flash 
equipment, introduced a very compact 
little B-C (battery-capacitor) 
with a unique, 
Called the 


manufacturers of 


flash gun 
reflector 
Foto-Mite, it was 


almost flat 
Heiland 
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designed primarily as a means of ex- 
ploiting the tremendous light output 
of modern midget flashbulbs in order 
to produce softer, more realistic flash 
photographs. To understand the think- 
ing behind this novel flash gun it is 
necessary to go back to the early days 
of flash photography 

In the beginning there was flash pow 
der and photographers had all the light 
that they needed. Nobody had thought 
of synchronization, so made full 
use of all of the light obtained from 
their fiery (and frequently explosive) 
endeavors by means of what has come. to 
be dignified as the 
nique.” 


they 


“open-flash tech 
Open shutter, ignite powder, 
close shutter, and apologize to anyone 
who received worse than first-degree 
burns 

More light called for more powder 
and, occasionally, fewer fingers. These 
photographic explosions were contained 
in shallow pans or trough-like contrap 
tions which splashed the light in all di- 
rections simultaneously. Some hit the 
subject straight-on (direct flash). Some 
ricocheted off the ceilings (bounce 
light), and walls (sidelighting and fill- 
in depending upon circumstances) . 
And it was good light that produced 
good pictures with interesting lighting 
effects, for all the mess and the danger 
that were involved 

Then they invented the foil-filled, 
glass-enclosed flashbulb. Clean, conven- 
ient, and 
develop 


safe, these lamps did not 
nearly as much light as a 
healthy charge of powder. And, with 
the rapid introduction of flash syn 


chronizers, only the very short peak of 
the flashbulb was utilized by the film 
All the rest of the flashbulb’s light out 
put, building up to, and fading from the 
peak, was completely wasted. The re 
sult: not enough light 

So, right from the start, they began 
to stick all sorts of shiny bowl-shaped 
things called reflectors behind the bulbs 
in order to throw forward into the sub 
ject area all of the light that used to 
splash all over the place. All kinds of 
scientifically minded people were at 
work on this problem, and soon flash 
bulbs were delivering incredible num 
bers of lumens per whatever they meas 
ure them by, while the manufacturers 
of flash equipment got smarter and 
learned how to make reflectors which 
threw more and more of this light into a 
narrower narrower field so that 
smaller and smaller areas were illumi 
nated. 


and 


Finally, of course, many went too far 
in concentrating their light and photog 
raphers started to complain that the 
corners of their pictures were receiving 
too little light, and the center too much. 
This soon came to be known as “hot 
spotting,” and the flash reflector became 
a compromise between high guide num- 
bers and illumination. Many 
shapes, including rectangular ones, have 
been employed in attempts to achieve 
this compromise, but two are outstand- 
ing: these are the deep parabolic re- 
flector which gives a fairly narrow con 
centrated beam, and the shallow spher 
ical “pan-shaped” reflector which gives 
a wider, less (Continued on page 142) 


even 





By BOB SCHWALBERG 


Heiland Foto-Mite unit can be 
mounted on clip of miniature camera 


ever, the average person can make the snapshots he 
wants more easily, dependably, and cheaply with flash 
than any other way. 
In this special section PoruLak PHOTOGRAPHY has j 
singled out two new flash guns which seem specially 
significant to us. The first of these is the Heiland Foto- 
Mite, designed with a new, shallow reflector to combine 
some of the natural quality of available light into the mi. 
one-lamp flash picture. ‘The second is the Kodak Rotary *- ) 
oot ie »” 


Flasholder, which combines the quick-shooting ability of 


a modern speedlight with the moderate investment of Mounting bracket permits use of 
. unit on cameras without accessory clips 
an average first-quality flash gun 


Unit can be used cither with 
bracket or off camera with long cord 





Long cord permits holding Foto 
Mite off camera for better modeling 


\ 


Ordinary reflector, of conventional Foto-Mite reflector is shallow, gives 

parabolic design, gives sharply directional even, multidirectional lighting resembling 

light, gives high contrast and deep shadows, — bouncelight, with soft contrast. open shadows. Bounce effect 's secured by holding 
unit off camera. pointing at ceiling 
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NEW TRENDS IN FLASH 


continued 


KODAK ROTARY FLASHOLDER 


ix flash pictures can be shot in 
6, rapid succession without touching 
a flashbulb or toasting a finger, using a 
new flash gun unveiled at the Interna 
tional Photographic 
Washington, D. C 

Called the Kodak Rotary Flasholde1 
the new photographic six-shooter brings 
new shooting speed, convenience, and 


Exposition in 


versatility to users of M-2 type midget 
flash Armed 
man's unit” 


with 
and a 


lamps this “poor 
number of 
35-mm 


found 


strobe 


well-known _ lever-action and 


2144x244 cameras we ourselves 
able to fire the ful! string of six lamps 
in just under 20 seconds 


ROTARY LAMP MAGAZINE 

The heart of the new flash six-gun 1s 
its rotary magazine, which is located di 
rectly behind the unit's reflector. To re 
place an expended flashbulb with a new 
one, all you've got to do is: (1) Pull 
the spring-loaded magazine straight back 
as far as it will go, which is one inch. 
(2) Give a slight turn to position the 
next lamp in line with the reflector 


aperture. (3) Let go of the magazine 
so that it can snap shut under its own 
springpower. Six finger notches make 
the eminently “grabbable,” 
and the whole operation takes less time 
to accomplish than it does to describe. 

The magazine will rotate in either 
direction to provide maximum conven- 
ience regardless of which side of the 
camera is mounted, or whether the pho- 
tographer is right- or left-handed. Ob- 
viously, however, the photographer 
should decide the direction in which he 
wants to work as a sudden reversal will 
reposition an already burned-out flash- 
bulb. Although there's no law against 
peeking, it really isn’t necessary, and 
lamp after lamp can be positioned by 
“feel.” 


magazine 


BULBS HELD IN CARRIER DISKS 

Before loading the unit all six flash- 
bulbs are inserted in a six-pointed car- 
rier disk which holds the full magazine 
loading together in the same way that 
an ammunition clip holds all of the 
cartridges for a modern rifle or pistol. 


The six lamps are held in place by ac- 
curately cut holes in the phenolic plas- 
tic disk. 

In loading the M-2 type lamps (which 
are the only acceptable ammunition for 
this six-gun) it’s important to push the 
lamp bases through as far as they'll go. 
If you look closely at an M-2 lamp you'll 
see that the brass base flares out to 
meet the glass envelope, and there's a 
small drop of solder where they meet. 
These obstructions will automatically 
prevent the glass part of the lamp from 
touching the plastic carrier disk. 


"OADING THE ROTARY MAGAZINE 

Again, this is a three-step operation 
which will take a lot less time to accom- 
plish than to describe. Here’s how it’s 
done: 

First, remove magazine from the sta- 
tionary unit housing by sliding large 
red locking latch at rear of magazine in 
the “Open” direction, and lift off. 
Next, pick up previously prepared car- 
rier disk and drop into the magazine. 
Each lamp base will drop into its own 


With the Rotary Flasholder on lever-wind camera, six shots can be made in less than 20 seconds. 





FLASH PICTURES IN FIFTEEN SECONDS 


Bob Schwalberg uses mirror to show the speed of operation possible with the Kodak Rotary Flasholder. 


firing socket. Finally, using the palm of Replacing the loaded magazine is just housing, without any regard to position- 


your hand, push the six lamps home as simple as its removal. The magazine img, and the red sliding latch pushed 
until you hear six pleasantly audible is merely dropped onto the center post back to the “Close” position. You are 
clicks. The magazine is now loaded. which protrudes from the open reflector now ready to make six flash pictures as 


Changing flashbulbs. The rotary magazine is pulled back, 
then revolved until the next bulb is in firing position. A built-in 
spring allows the unit to snap back under its own power. 


Loaded magazine. The magazines are made of plastic and 
can be reloaded in a few seconds. After placing the loaded disk 
in position on the spring-loaded carrier it is ready for use. 


Bouncelight is available with Type 2 unit and adjustable 
aluminum bracket. This permits mounting the flash on cameras 
not equipped with standard Kodak flash connectors (Signet 40, etc.) 


Correct exposure may be calculated by means of the dial on 
the rear of the rotary flasholder. It is calibrated for M-2 lamps 
at distances from g to 20 feet. Catch is for removal of magazine. 
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me Faster fast film & 


BULLEITIN 


.+. plus a 2x2 slide projector that’s new in every way—performance, operation, 
compactness and styling ...and two revolutionary new box cameras that take 
color transparencies for projection as well as black-and-white. 


Surprise package 


This is a “2 x 2” slide projector. It’s just 
five inches high, eleven inches square. It 
weighs only nine pounds—about as 
much as the new featherweight portable 
typewriters. It’s the new Kodak 300 
Projector, and there’s nothing quite like 
it. 

Set the Kodak 300 on a table, slip off 
the cover and pull out the 12-foot cord. 
(It’s in a hinged compartment, right in 
the top.) Plug it in and the blower starts 
—no chance of damaging your slides by 
having the lamp on before the blower 
begins to cool. It’s on, even if you have 
to listen closely ... it’s an impeller 
type blower that operates as smooth as 
a whisper. 

Now, snap the switch and the light 
pours out. A new short and powerful 
300-watt projection lamp is the source, 
and its compactness is one of the things 
that made possible the Kodak 300’s 
small size. Don’t worry if your room 
isn’t too large; the brand new 4-inch 
Lumenized Kodak Projection Ektanon 
Lens gives you 20% more picture area 
than the usual 5-inch lens—big, brilliant 
screen-filling images. 

Want to focus and adjust the eleva- 
tion? No fumbling or fussing. Two 
radio-type dials on the top take care of 
it. Smooth, convenient. Slide changing? 
You have your choice of two types. 
One is the Kodak Readymatic Slide 
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Changer which lets you group as many 
as 36 cardboard-mounted slides together 
for convenient showing. Its push-pull 
lever uses a rotating motion to put your 
slides in place without jamming. A light- 
guard blanks out the screen between 
slides so your audience won’t be an- 
noyed by slide movement. Or, you can 
have the Kodak 300 Projector with an 
automatic magazine-type changer. 

The optical system of the Kodak 300 
is designed to take the big 14x 1\4- 
square transparencies as well as regular 
35mm and No. 828. Screen images are 
sharp and crisp with no fading out or 
rounding at the corners. No condensers 
to change for the big slides. 

When your slide show is over, just 
store the cord in its compartment, snap 


the lid and your projector 


ready to store or carry in as stylish and 
compact a case as you’ll find. 

See the new Kodak 300 Projector at 
your Kodak dealer’s soon. There’s 
nothing like it—you’ll want to trade in 
your old projector on the spot. The 
**300” lists for just $59.50 with the 
standard Readymatic Changer; $69.50 
with the automatic magazine changer. 
Choice of beige combined with cardinal 
red or with teal green. 


Box camera phenomenon 


Somebody once said that an elephant 
isn’t a phenomenon. Neither is a thistle 
nor a canary. But an elephant that sits 
on a thistle singing like a canary, that’s 
a phenomenon! 

Same with cameras. An inexpensive 
box camera isn’t a phenomenon. Neither 
is a camera that takes color transparen- 
cies, nor one that takes color and black- 
and-white negatives. But suppose there 
is a box camera that (a) costs less than 
$10, (b) takes color transparencies you 
can project big and beautiful, (c) takes 
color negatives that make fine color 
prints, and (d) takes black-and-white 
negatives from which you can make ex- 
cellent enlargements? This is a phe- 
nomenon. It’s also real photographic 
news. 


The little wizards that make such 
stunts possible are the newest thing out 
of Kodak...the Brownie Star Cam- 
eras. That they are likely to create a 
minor revolution in snapshooting is an 
understatement. Now your wife and 
kids can go around shooting color trans- 
parencies with a simple box camera (and 
you yourself, if you have a little sporting 
blood and aren’t afraid to take a dare, 
can take some color transparencies with 
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six-shot flash 


one of the new Brownie Star Cameras 
and show them at your next Camera 
Club meeting. There will be howls when 
you tell them how you did it). 

The new Brownie Star Cameras come 
in two models...the Starflex with a 
brilliant reflex finder and the Starflash 
with a built-in flasholder. Each has a 
fixed focus Kodak Dakon Lens. A lever 
sets the aperture for correctly exposed, 
sharp color pictures as near as five feet, 
or black-and-white pictures as near as 
four feet. A feather-touch shutter re- 
lease helps keep the camera steady. 
There’s even double-exposure preven- 
tion. 

Both the Brownie Stars take No. 127 
Kodacolor, Kodak Ektachrome, or 
black-and-white Kodak Verichrome Pan 
Film. Both models are compact, light- 
weight, and attractively styled. 

The Brownie Starflash Camera with 
flash reflector and battery case built in 
lists for $8.50. The Brownie Starflex 
Camera with a reflex finder lists for 
$9.95. The Kodalite Midget Flasholder 
for the Starflex lists at only $3.50. And 
you can get a close-up attachment, 
cloud filter, and a pocket slide viewer to 
go with either model. 

There isn’t a box camera anywhere 
like the Brownie Stars. Just to see what’s 
new, look them over next chance you 
get. You may even wind up with one 
for yourself, your wife, your children, 
or as a gift. 


Six gun 


The six-shot Colt tamed the West. And, 
believe us, Pardner, if you’re missing 
flash shots fumbling for fresh ammuni- 
tion to load your flash gun, this new 
six-shot flasholder will tame flash for 
you. It fires M-2 flashbulbs fast and sure, 
six in a row. 

We named this new “peacemaker” 
the Kodak Rotary Flasholder. As its 


name suggests, it has a rotating maga- 
zine which holds six flash bulbs, lets you 
fire them in succession, ejects all six 
simultaneously when you're ready to 
reload. 

You'll like the Rotary Flasholder for 
all kinds of shooting—especially action 
sequences, parties, sports, or children. 
To use it, you first load six bulbs into 
one of the two plastic carrier disks fur- 
nished. (You can tuck both disks—pre- 
loaded with 12 bulbs—neatly into your 
pocket, because they nest conveniently 
together.) A carrier disk with 6 bulbs 
clicks quickly into the rotating back of 


the Flasholder. After each shot, a one- 
sixth turn brings the next bulb into 
position. 

Each bulb has its own individual con- 
tact so only the bulb in the reflector can 
fire. And there’s a safety switch on the 
contact screw which prevents the bulbs 
from firing accidentally when the flash- 
older’s not on the camera. When you’ve 
fired off the whole load, you eject all six 
bulbs with a single lever. 

The Kodak Rotary Flasholder has a 
new kind of exposure calculator on the 
back. Dial your film and the correct 
f] stop settings appear next to the sub- 
ject distance numbers. No “slide rule 
figuring” or misleading figures for you. 

The Kodak Rotary Flasholder comes 
with a Kodalite Midget B-C Flashpack. 
Or you can power it with two penlight 
batteries. The whole unit weighs just 12 
ounces, stands only six inches high. 

There are two models. One, for $9.95, 
fits the Kodak Signet 40 and Kodak 
Duaflex Cameras, and others with 
KNodalite fittings. The other, for $11.95, 
has an ingenious bracket and shoe, so it 
can be attached either to a tripod socket 
or slid into the accessory clip on top of 
certain cameras. Your Kodak dealer 
has these flash units now. See them, and 
you'll see something really new. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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Fastest film yet 


A few months ago we reproduced this 
picture on these pages. Told how it was 
taken by the light of an ordinary ciga- 
rette lighter, 1/25 sec. at //5.6. And we 
told you about our new super-fast ex- 
perimental film that was then being 
field-tested. 

t Now you can buy this incredible film 
from your Kodak dealer and start 
shooting by “available darkness.” It’s 
called Kodak Royal-X Pan Film, and 
the exposure index (including the usual 
safety factor) is 650. If your equipment 
is correctly adjusted, you can use a 
practical meter setting of 1600 (ignoring 
the safety factor) and still get correctly 
exposed negatives. That’s right, cor- 
rectly exposed negatives at 1600! 

Would you have believed, when we 
first came out with Kodak high-speed 
Royal Pan and Tri-X Films, that in two 
or three years we would be making film 
with several times as much speed? 

Many of the nation’s top press pho- 
tographers who tested Royal-X Pan in 
its experimental form tell us they got 
printable negatives with their exposure 
meters set as high as 8000. We’d never 
recommend a figure as astronomical as 
this, but you can underexpose Royal-X 
Pan Film a good deal if you don’t mind 
some sacrifice of negative quality and 
loss of shadow detail. 

In fact, with very flatly lighted sub- 
jects and with increased development (to 
compensate for the low contrast in the 
subject), you can double or triple your 
1600 setting, and sacrifice no appreciable 
shadow detail at all! 

At the moment, Kodak Royal-X Pan 
Film comes in sheet form only, in stand- 
ard sizes from 24% x 3% up to 8x 10 
inches. Grain is not quite as fine as in 
Kodak Royal Pan Film, but it’s still 
finer than you’d expect with the terrific 
increase in speed. But, enough words. 
Get a box of this new film and try it 
out. You'll be amazed. We were. 


Prices are list, include Federal 
Tax where applicable.and 

are subject to change 

without notice. 





BROCKW 


TRADE MARK 


NORWOOD rector 


TRACE MARK 


THE ORIGINAL 


AND ONLY TRUE 
INCIDENT LIGHT 
A EXPOSURE METER 


AT A NEW LOW PRICE 
complete with grid, disc, 
leather case, neck cord ond 
three direct-reading slides 


$9950 


Here are some of the major ad- 
vances in precision construction 
and adjustment found in the 
BROCKWaY'‘S’, Now made by Japan’s 


leadin 


exposure meter manufac- 
turer, 


he SEKONIC Electric Co. 


* New, ruggedized construction for a 
lifetime of trouble-free operation 


* Longer, more legible light scale, over 
100° in angular length 


* Greater sensitivity than ever before 

¢ Unbreakable, wide-angle vision Plexi- 
gias meter face 

* New, high-power permanent magnet 


* Extremely high-torque meter move- 
ment 


* High-speed, fully damped needie 
(absolutely no jitters) 


*Top-grade waterproof photoelectric 
cells, selected to meet and surpass 
extremely rigid factory tolerances 


* Each photosphere precision -formed 
and tested 


* Each meter individually calibrated to 
highest photometric standards 

* ASA indexes from .2 to 12,000 

* Lens apertures from f/1.0 to /45 

* Direct-reading movie exposures 


«Conventional, LVS and Polaroid 
readings 


*American and European shutter / 
calibrations ; 


_— 


For further information write to 
the exclusive licensee: 


BROCKWAY 
CAMERA CORPORATION 
1114 First Avenue, New York 21, WN, Y¥. 





rapidly as you can, or as slowly as you 
care. 


UNLOADING THE ROTARY MAGAZINE 
After the sixth lamp has been fired, 
the magazine is detached in the simple 
manner already described. At the back 
of the magazine, inside one of the six 
finger holes, you'll find a metal ejection 
lever. One push on this will make the 


| whole disk and expended bulbs pop out. 





PARABOLIC M-2 REFLECTOR 

The reflector used in the Rotary 
Flasholder is a modification of the stand- 
ard M-2 parabola recommended by the 
various lamp manufacturers for maxi- 
mum guide numbers and good field cov- 
erage. The modification consists of the 
three bumps visible in the front of the 
reflector, which were provided, of course, 
to accommodate three of the six lamps 
held by the magazine. 

Surprisingly enough, these bumps at 
the bottom of the parabola do not seem 
to affect either the light output or illu- 
mination quality. Tests with a conven- 
tional M-2 flash gun used as a standard 
turned up no discernible difference, and 
users may employ recommended M-2 
guide numbers with full confidence. 

Incidentally, although all M-2 flash 
bulbs share identical base dimensions, 
their glass envelopes are of varying sizes 
and shapes. The bumps in the Rotary 
Flasholder’s reflector have been shaped 
to accept the largest such lamps, so that 
all M-2 lamps may be used interchange- 
ably, regardless of lamp size or shape. 


EXPOSURE CALCULATOR 

A well-designed, highly simplified metal 
exposure counter has been built into the 
back of the rotary magazine. To use this 
calculator the photographer has only to 
set the “Film Type” window for whatever 
variety of black-and-white or color film 
he’s using. On a black outer dial will be 
found silvered digits for distances from 
3 to 20 feet. Below this will be found 
black f/stop markings from f/2.8 to f/32 
with each in-between stop marked by a 
black dot. 

The five film-type settings are given by 
Kodak film brand names. These listings, 
and their equivalents in terms of tungsten 
exposure indexes, follow: 

Kodachrome Type F and Panatomic-X: 


Use this setting with any film having a 
tungsten exposure index of 16. 

Ektachrome Type F and Kodacolor: 
Use with tungsten exposure index of 
20 to 25. 

Plus-X and Verichrome Pan: Use with 
films having tungsten exposure indexes 
from 40 to 64. 

Tri-X: For tungsten exposure index 
125 to 160 films. 


UNIT’S B-C ELECTRICAL CIRCUIT 

The Rotary Flasholder has a B-C 
(battery-capacitor) circuit employing 
long-life midget 15-volt photoflash bat- 
teries such as the Bright Star 15P, Bur- 
gess Y-10, Eveready 504, or Olin 0814. All 
internal electrical connectors are made 
of spring-brass strips. 

Any danger of all six lamps firing 
simultaneously has been completely 
eliminated by the provision of six indi- 
vidual firing circuits. As each of the six 
lamps is rotated into firing position its 
personal circuit makes contact with the 
B-C power supply. Bulbs in any of the 
five nonfiring positions are completely 
disconnected from this power source, and 
effective insulation is provided. 


TWO MODELS AVAILABLE 

Two versions of the Kodak Rotary 
Flasholder are available. Type 1 (which 
lists for $9.95) is equipped with “Koda- 
lite” fittings which attach directly to such 
cameras as the Signet 40 and Duaflex IV. 
These fittings serve both as a means of 
attaching the unit to the camera and of 
providing internal wireless contact with 
the camera shutter. 

The Type 2 Flasholder (which lists 
for $11.95) is provided with an adjustable, 
two-piece aluminum mounting bracket 
which fits almost all cameras. The 
bracket permits a variety of on-the- 
camera bounce-flash adjustments as well 
as head-on direct on-the-camera flash. A 
nine-inch connector cord is provided with 
a combination ASA Bayonet and Conti- 
nental PC tip. 

Two six-lamp carrier disks are supplied 
with each unit, and additional disks will 
be available shortly. 

The Kodak Rotary Flasholder is a 
fast-firing, highly compact flash unit 
which promises to do for the average 
flash photographer what Samuel Colt did 
for the cowboy.— 





Answers to 
Popular Photography Quiz 
On page 18 


1 Underwater pictures. 
underwater housing. 


This is a Bolex 


2 Bleaching prints and negatives. Po- 
tassium ferricyanide, when mixed with hy- 
po, becomes a photographic bleach. 


3 Cut temperature of liquid and avoid 
high contrast. Hot developer will speed 
developing time and give extra contrast. 


4 Show action in reverse when spliced 
right side up. In this position the camera 
will take the picture upside down. The splic- 
ing reverses the action. 


5 Sending a picture by wire. The fellow 
is an employee of United Press Pictures 
and he’s sending a print by means of UP’s 
Telephoto system. 
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« Body lock and your old 
e New Exposure Exakta VX 
counter body for body 
$77.50 and your Exakta 
$97.50 and your Exakta 1 or tI 
pending inspection 


EXAKTA LENSES 
35mm Lithagon F:35 W.A.L.N. 


=~ 


KONICA Ill 


NORWOOD M-3 
Exposure Meter 


item advertised | "NEW. ew (495 


Smm MOVIE CAMERAS & PROJECTORS 
B & H 220, 10mm F:2.5. * * * 
B & H Companion F:2.5. 

B & H Mag. 172-8, F.2.5. 

B&H Mag. 172-A, —— F; 2. ‘5 

Cine Kodak Mag. F:1.9. 

Cine Kodak Brownie F:2.7. eee 

Cine Kodak Turret, 3 lenses. . 

Eumig F:1.9 Electric Motor... 

Revere 88, F:2.5 

Revere Mag. F:2.5.... 


100 latest, case.. 
Keystone K 109, splicer, case. 
Kodak Brownie, case 
Revere 85, SOOW 
Revere 90, 750W 
FREE! Case with all 8mm CAMERAS! 


Témm MOVIE CAMERAS & PROJECTOR 
B & H Autoload, Mag. F:2.5.. 

B&H AutoMaster, 3 lenses. . 

B & H 7ODR, F:1.9 

B & H 7ODA, F:1.9......40- 
B&H70,F:3 

Bolex H16 deluxe, 3 lenses. . 

Bolex Pan Cinor Zoom lens.. 

Bolex Stereo outfit 


en gh Rar, 


Cine Kodak Mag. 16, F:1.9. 
Cine Kodok Royal, F: 19. 

Cine Kodak Special | F:l.9eee 
Mansfield F:2.5, 100’ 

Pathe Super 16, F:1.9....... 
Revere Mag. 16, F:1.9...... 
Revere Mag. Turret, 3 lenses. 
Revere C101, 100’ F:2.5. 
Revere C105 Turret, 100’ F; 1 9 
Victor IV, Turret W.3 lenses. 
Vistascope 16mm 

Zeiss Movikon F:1.4 Rfdr. 
Zeiss AK, 3 lenses, Motor. ... 
B&H Diplomat 750W, cose. ° 
Keystone K161, splicer, case. 
Revere 48, 750W 

KODAK FSION, Sound 

Victor Model 40, Sound 

B & H 179 Sound projector... 
8B & H 285C, Sound 

B & H 202C, magnetic sound. 


SLIDE PROJECTORS 

Argus 300, Blower, manuol.. 
Argus 300, autom, case. ....+ 
Brumberger ‘Rocket’ autom... 
Brumberger 2 4x2% & 35.. 
LaBelle 55, autom, 500W.. 
Revere 555, 500W, case.... 
Revere 888, 500W autom... 
TDC Robomatic; autom case.. 
TDC deluxe "D’ 300W, Selec.. 
TDC Duo 2 4x2 %&35.300W 
TDC Stereo Project-or-View.. 
TDC Stereo Vivid 500W.... 


WRITE FOR LOWEST PRICE*** 
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40mm Meyer F:4.5 W.A.L.N. 

50mm Westanar F:2.8 automatic 

50mm Auto-Xenon F:!1.9 automatic 
58mm Biotar F:2 automatic 

75mm Primoplan F:!.9 pre-set, NEW 
135mm F:3.5, pre-set, NEW 

135mm F:2.8 ultra speed, pre-set, NEW 
180mm Tele-Picon F:5.5, pre-set, NEW Reg. $] 1 gse 
250mm Tele-Picon F:5.5, pre-set, NEW . ple 

400mm Tele-Picon F:5.5, pre-set, L.N....... : : F:2, 
Prism Finder for Exakta 


BINOCULARS 
6x30 center focus....15.25 
7x35 center focus. ...19.95 
8x30 center focus....16.95 
7x50 night glass 21.95 

ALL BRAND NEW 
all cocted, liteweight, shock- 
proof. Add 10% Fed. Exc. Tox 


=“ ARGUS oe 
Telephoto or W. tn ysap ec. $39 
ELEVATOR TRIPOD 

, $995 


sed 6-el 





lens «+ FMX 
Synchro shutter 1 to 1/500 + Single Window 

pied Rangefinder + Automatic Film Transport 
Lever «+ Built-in Selftimer - ne exposure pre- 
vention + Crank operated rewind 


eT peta ® er hey 
$B 00 frees ca Your $5g00 y why 
KONICA Il, Hexanon F:2 8 ctd. 


F-M-X full synchro, Single Window Ran 49 


SPECIAL 


OLDEN 


1265 BROADWAY, N. Y. C. 
Phone: Murray Hill 4-4285 


100 TELL YOUR FRIENDS ABOUT OLDEN 











NEW 








3 section, pan-head cen- 
ter post 

BRAND NEW 
With geared center post 
Quick-set Elevator 





$18.75 




















Se ee es ee ee ee sees SATISFACTION GUARANTEED OR YOUR MONEY BACK 


TRADE YOUR OLD EQUIPMENT 
FOR THE NEW 


BESELER ENLARGER! 


BESELER 
Model 
23C 


$13975 


LESS OLDEN’S 
FAMOUS 
TRADE-IN 


g . VALUE! 


@From 8mm (Minox) to 2%4x3% 
@ Horizontal Projection at 90° 

@ Built-in Color Head 

@ Built-in Filter Drawer 

e Guaranteed for Life! 


OLDEN CAMERA & LENS CO. 


1265 BROADWAY at 32nd STREET 


MAIL 
TO-DAY 


NEW YORK 1.N.Y. 


WE WILL NOT BE UNDERSOLD! 


1 am interested in 





1 wish to trade the following 
NAME 


ADDRESS 


35mm CAMERAS 

Aires Ill F:1.9, Rfdr 

Argus C3, case and flash.... 
Argus C44, case and flash... 
Canon IV-S2, F:1.9 Rfdr 
Canon V, latest, F:1.8....... 
Contafiex Twin-lens, F:1.5.... 
Contax ll, Sonnar F:2....... 
Contax Ill, Sonnor F:2....... 
Contax HA, Sonnar F:2 
Contax IllA, Sonnar F:1.5.... 
Contax D Zeiss F:2 

Exa, F:2.9, MX synch 

Exakta | F:2.9 synch 

Exokta fl F:2.8 automatic. . .. 
Exakta VX Biotar F:2 autom.. 
Karomat Auto. F:2 synch 
Kodak Pony F:4.5 synch 
Kodak Signet, Ektar F:3.5 Rfdr 
Kodak Refina IliC, F:2 Ex. Met. 
Kodak Retina Il, F:2 Rfdr.... 
Konica Ill, Hexanon F:2 FMX.. 
Leica IA, F:2, Rfdr 

Leica WIC, F:2, Rfdr 

Leica WF, F: 


Voigtiander Vitessa L, F:2.8.. 

Voigtlander Vito llA F:3.5. 

Voigtiander Vito B, F:3.5. 

LEICA, CONTAX, NIKON, ‘CANON — 
Filters for Summor or Summitor 

Extension Tube set 





SEND YOUR EQUIPMENT TO-DAY FOR 
FREE QUOTATION 


Nooky close-up for 90E Imar. 
Nooky close-up for 50mm.... 
Leica ‘M' Exp. meter with cell. 
21mm Biogon F:4.5 W.A.90°. 





BESELER 
Model 
45MCR 


i 


LESS OLDEN’S 
FAMOUS 
TRADE-IN 

VALUE! 





@8mm (Minox) to 4x5 Negatives 
@ Built-in BESCOLOR Colorhead 
@ Horizontal Projection at 90° 

@ Electric Lamp house movement 
@ Lateral Lamp house movement 
@ 13” bellows extension 

@ Resistrol variable Voltage adj. 
@ Two 612” polished condensers 





AUTO ROLLEIFLEX 
‘LVS’ MODELS 


with Xenar Brey =. $1195° 
$12959 


with Tessar F:3.5 ctd... 
with Xenotar F:2.8 ctd. $16950 





25mm Nikkor F:4 W.A....... 
35mm Elmar F:3.5 W.A.....- 
35mm Summaron F:3.5 W.A.. 
35mm Nikkos F:3.5 W.A..... 
35mm Nikkor F:1.8 W.A..... 
35mm Biogon F:2.8 W.A..... 
50mm Nikkor F:1.4......... 
73mm Heptor F:1.9 epid..... 
F; 9 


179.50 


200mm Telyt F:4.5w Refi. hsg. 267.00 
MAMIYA 6, 2 4x2 Y% and 2Y%xl% F:3.5 etd. 
MX full synch. Rangefinder reg. $99.50 
SPECIAL BRAND NEW $49.50 








PLEASE MAIL FREE QUOTATION 
PHONE NO. 


city STATE 


CONTAX IIA, pear. 


X, synch. with NOKTON F:1.5 


ctd. lens BRAND $168.00 S 


reg. $364.00 NEW 
CONTAX IIMA, rear. x 


Exp. meter, with NOKTON F:1.5 


ctd. lens BRAND $198 00 
° 


reg. $394.00 NEW 





AUTO-FLEXARET IIIA 


© 2 Vax2 Ve Reflex, Autom. Filmtransport 
© F:3.5 coated Lens 

® Synchro shutter, |—1 
7 

. 


300 


Q95 


Built-in selftimer 
Direct sporti finder 


BRAND 
reg. $83.85 NEW 





HASSELBLAD 


2V%ax2% Reflex focal plane 
shutter, Ektar F:2.8 ctd. pre-set. 


$192.20 rece 


same outfit with 135mm F:3.5 
pre-set Telephoto lens and case $284.50 
Rolifilm Magazine for Hasselblad $39.50 





GRAPHIC 35 


Compiete with case & 275 


© F:3.5 ctd. lens 
® Synchro shutter 
® Cpld o shutter 9 25, 


Telephoto & W.A. lenses $14.95 ea. 





CONTAFLEX GUTFIT le 


Tess 8 ctd, * 
cantte. saacieaene wits 
8. flash and close- 
up ‘lens. Used . 
Contafiex 11, Exp $103.50 
Auxil, A. lens 


Synch-auto- 


meter 
Telephoto or W 
$14.95 Each 





Stereo Realist, $4 3 ae 


STEREO fer} 


rs. 
5 Ride 


al ewe 6.9 
All B. perfect, quaranteed. 





139.50, 


BOLSEY B-2 THREESOME 


$3995 wz" 


Reg. $66.50 


BOLSEY ‘C,’ Reflex case & flash. BRAND NEW $49.75 





REFLEX & ROLLFILM CAMERAS 
Cirofiex E F:3.5 ctd. synch... 
Exakta 66, Tess F:2.8....... 
Grofiex B.R.B. 2x3, F:4.5.... 











Grofiex B.R.B. 3x4, F:4.5.... 
Grafiex Super D 3x4, autom. 
Kallofiex F:3.5 synch 

Kodak Chevron, F:3.5 Rfdr... 
Kodak Medalist Il, Ektor F:3.5 
Kodak 620, F:4.5 

Makino WS, F:2.9, MX... ‘ 
Omega 120, F:3.5 synch.... 
Polaroid 95 camera 

Ricohfiex F:3.5 ctd 

Rolieicord V, Xenar F:3.5 LVS. 
Rolleifiex Auto, Tessar F:3.5.. 
Rolleifiex Auto, Xenar F:3.5.. 
Rolleifiex 3.5G, Exp. meter. . 
Rolleifiex 2.8E, Exp. meter... 
Soligor 66, F:3.5 synch 

Super lkonta BX, Tess 2.8.... 
Voigtionder Bessa Ii, F:3.5... 








124.50 
S$5's0 

99.50 
163.00 


124.50 56.25 





WRITE FOR LOWEST PRICE «x 








May, 1957 


TELL YOUR FRIENDS ABOUT OLDEN 


WE NEED YOUR OLD CAMERA! 


MUrray Hill 4-4285" 
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PoputaR PHOTOGRAPHY’S 
TRAVELING SALONS 


Traveling Salons are made up of se- 
lected prize-winning prints from PopuLar 
PuotocraPHy’s International Picture Con- 
tests. Salons are supplied to clubs, stores, 
schools and other organizations open to 
the general public, for exhibit. For de- 
tails, write to Salon Department, Popv- 
LAR PuotocraPpHy, 366 Madison Ave., 
New York 17, N. Y. At times when de- 
mand exceeds supply of Salons, you will 
be sent information, and your request 
will be placed on our waiting list to re- 
ceive a Salon at the first possible opening. 


April 6-20 

CALIFORNIA, Altadena—( Mountain View Art 
Gallery) ; Twelfth Salon. 

CALIFORNIA, Angwin—(Pacific Union Col- 
lege) ; Tenth Salon. 

ILLINOoIs, Chicago—( Armour Research 
Foundation Camera Club); Eleventh 
Salon. 

INDIANA, Culver—(Culver Educational 
Foundation) ; Eleventh Salon. 

K ag Hillsboro—(Tabor College) ; Tenth 
Salon. 

KaNsAs, Humboldt—(Humboldt Public Li- 
brary); Eleventh Salon. 

New York, Elmira—(Elmira Heights Cam- 
era Club) ; Tenth Salon. 

WISCONSIN, Madison—(Community Center 
Photographic Club) ; Twelfth Salon. 

WISCONSIN, Milwaukee—(Teeter’s Camera 
Store) ; Twelfth Salon, 





May 4-18 

ALABAMA, Tuscaloosa—(Veterans Admin- 
istration Hospital); Tenth Salon. 

CALIFORNIA, San Mateo—(El Camino Cam- 
era Club); Ninth Salon. 

ILLINOIS, Altamont—(The Altamont Lions 
Club) ; Twelfth Salon. 

INDIANA, Fort Wayne—(Marks Camera 
Shops) ; Eleventh Salon. 

MASSACHUSETTS, Cambridge — (Massachu- 
setts Institute of Technology); Twelfth 
Salon. 

MASSACHUSETTS, Pittsfield—(Berkshire Mu- 
seum) ; Twelfth Salon. 

Ruope ISLAND, Providence—(Brown Uni- 
versity); Eleventh Salon. 

WASHINGTON, Seattle—( West Seattle High 
School) ; Eleventh Salon.— te» 





Wrong Distributor 


Pardon our error! In a review of “Colour 
Prints” by Jack H. Coote, published by 
Focal Press, London, the American dis- 
tributor was mistakenly listed as Rayelle. 
This book is distributed by American 
Photographic Book Publishing Company, 
33 West 60th Street, New York 23, N. Y., 
exclusive agents for all Focal Press 
books. Information about this, as well as 
other photographic books, American or 
foreign, is available from them. 








Popular PHOTOGRAPHY 





IPEX Highlights 
(Continued from page 54) 
Agfa Ambi Silette: A new 35-mm camera 


with interchangeable lense system using | 
only one viewfinder for the three lenses 


now available. The standard lens is a 
50-mm {/2.8; accessory lenses are a 35-mm 


f/4 wide-angle and 90-mm f/4 long-focus | 


lens. 
Agfa Automatic 66: This camera does 


everything but find a subject. The pho- | 
tographer decides on his lens opening | 
and a photoelectric cell automatically ad- | 
justs the shutter speed for the correct | 


exposure. 


Another automatic camera is the Re- | 
vere Eye-Matic 8-mm movie camera. A | 
coupled photoelectric cell automatically | 


sets the f/1.9 lens to fit the light. If light is 


not good enough, signal shows in view- | 


finder. Lens can also be set automatically. 


Alpa 6: This model has a coupled range- | 


firder and a clear-spot groundglass reflex 
focusing screen, facilitating the use of 
this camera for scientific work. Other fea- 


tures are similar to the Models 4, 5 and 7 


in this line of precision cameras. 


Contina III: A new Zeiss 35-mm camera | 
with manual focusing and interchange- | 


able lens system. Normal lens is a 45-mm 
Pantar {/2.8 lens. Manual focusing by 
scale. 


Emel: French 8-mm movie camera with 


three-lens turrets, variable speeds from | 
8 to 64 frames per second, constant-speed | 


spring motor, and other features. Avail- 
able lenses include wide-angle, standard, 
and telephoto. 


Atlas 1: A new 8-mm movie camera from | 


Japan equipped with a Wollensak f/19 
lens in a screw mount. Camera has a 
single-exposure device and a built-in ex- 


posure guide; runs at 16 frames per sec- | 


ond. Telephoto and wide-angle lenses 
available as accessories. 


Camex Reflex: This camera has a reflex 
finder which permits viewing and focus- | 


ing through the lens. Equipped with 
either f/2.5 or f/1.9 lenses. Focuses down 


to 1% feet without special accessories. 
Complete range of accessories available 
includes telephoto and wide-angle lenses, | 


extension tubes, etc. 


Kodak Medallion: Magazine convenience | 


at a roll-film price in these two new 8-mm 
cameras. One has a single lens, the other 
a turret model. All lenses are f/1.9. 


Kodak Showtime: 8-mm projector with | 


variable-speed control and a newly de- 
signed shutter said to transmit up to 60 
percent more light, making the 500-watt 
Showtime equal in screen illumination to 
many 750-watt models. 

The Rondix developing tank, made by 
Agfa in Germany, operates on a new va- 
riation of the old seesaw principle of film 
development. The 35-mm film is wound 
in the tank through the processing solu- 
tion. There is no reel or cage to load 
and the tank uses only 8 ounces of solu- 
tion. 

The Ultrablitz electronic-flash units of- 
fer variable reflectors and variable shut- 
ter speeds (with electronic flash, the 
speed of the flash is the effective shutter 
speed, the camera shutter acting as open 
May, 1957 





NEW REALIST 620 2% x2% prosector 


as much: It's always ready for action 


and focus. The body is cast aluminum 
»d storage spaces for slides and cord. 


The new REALIST 620 is the only projector that lets 
all camera owners show color slides bigger than 


life size, at such a low price. What's more, 
it has more outstanding features than projectors 


costing twice 
—just plug in 
with conceale 


99" 


big as life and twice as natural at half the price 


ern—thanks to a new 
ors? Cream 


with rich brown and bronzed gold. The super- 


efficient cooling sy 


Styling is low and 


-white trimmed 


ontal lamp. Co 


hori 


em protects your slides—they 


Zephyr-quiet, too. And the 


precision 5” lens fills a big 60” screen at only 12’. 


can't fade, pop, blister. 


When you're ready for the best... buy a 


Stereo REALIST Camera 


. that's 


Photography at its best.. 


Stereo. Sterec 


.matched, 


etal body.. 


REALIST! All 


.. film plane 


coated f:3.5 len 


finder 


Je 


.. Split image rar 


ta 


ry of David White Instrument Company, ma 


Wisconsir 


and photographic products. 2051 North 19th St. Milwaukee 5. 


instruments 





flash) from 1/400 to 1/4000 second. Three 6 
new models, the Rocket D, Dl, and 

Supreme 

Ednalite Zoom Lens: A _ variable-focus 


lens for all 8-mm cameras using standard 
“D” mount. Rated at f/2.4, it provides Worild’s Finest Equipment at the Lowest Prices! 
focal lengths from 10.5 to 31.5-mm. The 35mm CAMERAS NEW 
coupled viewfinder automatically adjusts pony | i330 
for parallax Contax Ht 

Some new films in both black-and- 
white and color include Kodak’s new 
Royal-X Pan, a sheet film rated at a con- 
servative 800 ASA. It will be available in 
rolis and 35-mm soon. Ektachrome is now 
sold in the 127 size for use in low-priced 
cameras giving 12 exposures 38 mm 
square (Super-slide size). Ansco an- 
nounces Super Anscochrome, a_high- 
speed color film which can give black- 
and-white available-light films a run for 
their money. Agfa, in Germany, reports 
a new Agfacolor Negative which can be 
used for black-and-white prints, color 
prints, or color transparencies. All this 
and 32 ASA, too 

In the paper field, Kodak has intro- 
duced Polycontrast papers, a variable- 
contrast type using seven filters for va- 
rious degrees of contrast. This paper will 
be available in two types, Polycontrast 
(about as fast as Medalist paper) and 
Polycontrast Rapid (about as fast as Ko- 
dabromide) 

A new six-shooter, by Kodak instead 
of Colt, is offered to flash addicts in the 


form of the Rotary Flash. It uses six 
bulbs mounted on a plastic disk which is 
mounted behind the reflector. Just take 
a picture, pull out the magazine and twist 


it. Another bulb is ready for use. The 
Rilac is a magnetic-induction flash unit 
which has a small, manually operated 
generator instead of batteries to supply 
electricity. There is a shoe to fit in the 
camera’s accessory clip and it takes bay- 
onet-base bulbs. 


—- 
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S353 
88s 


re 80 2.5 
Revere 84 Turret (2.5 
Revere 67 12.5 
Swerve 8-63 (2.5 
e 6-64 f1.9 
80 12.5 
e C-83 1.9 
Wollensak 53 Ron 3 lenses 
Wollensek tt jag. 3 lenses 
jauer 688 
8 & 253 Monterey soow 
BaHR Ly W Case 
Jur 7 
«a mr mone K 190 Latest Case 
Keystone K-75M 750W 
Keystone K 109 Splicer Case 
Brownie 300 
Brownie 500 
Kodak Showtime 
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89.75 

32.00 

odak Signet Outfit 53.50 
Retina HA 

Retina HC 12.8 M 99.50 

Retina tic f2 im Meter 119.50 

onica ti 89.75 

129.50 
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Vito 
Vito 1A 13.5 


16mm MOVIE CAMERAS 4&4 PRO 
39. 


H Autoload 11.9 
is. Re 3.5 
Bantam 7 2 


$3038% 
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3-5 
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Bolex H-16 Leader 1” f1.9 
Cine Kodak 16mm 11.9 
Cine Kodak K 100 f1.9 
Cine Kodak Royal f1.9 


Sepus 
Hats 
$s 


SLIDE PROJECTORS 
Argus 300 

Argus 300 Automatic. Case 
Brumberger 

LaBelle 300 


Sess 


Besssesssssssssss 


8 & H Diplomat 750W Case 
Keystone K 161 Splicer Case 
Revere 48 750W 
Revere — 16 Sound 

4 85C 


NSanstsss 


ase 
DC Streamliner 500 with case 
Duo 300 
DC Robomatic 
Viewlex Project-O Matic 
Grafiex Constellation 
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Kodascope 
Kodascope P. 
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REFLEX &@ ROLLFILM CAMERAS SPECIALS! 


Exakta 66 (2.8 219.50 
Crown Graphic — a Outfit 14.7 2 
Sot Mofion Automat: 

edalist Ektar 13.5 
Kodak Medalist |i Ektar 3.5 
Minolta Autocord 
Minolta Autocord L 
Plaubel 11'S 
Polaroid Highlander 
Polaroid Speediiner 95 
Polaroid Pathfinder 110 


Leica Ground giass focusing close-up copy device and 

tens tester 
Contax and Nikon Ground giass focusing close-up copy 

Gevice and lens tester 
Microscope attachment (with ground glass focusing) for. 

Leica and Canon 
Microscope eaceenent with ground gigss focusing) for 

Nikon and Con! 

Dedur Embassy ~— Movie Camera Turret f1.9 Reg. $156.95 New 
Polaroid Highlander Camera Le $69.95 Demonstrator 
Polaroid Speediiner Reg. $89 Demonstrator 
Car! Zeiss Biotar 58mm [2 pre oe tor Contas 0, 

Pentacon, Praktica Reg. $135.00 New 
90mm 14 Telephoto lens for Pentacon, Praktica Reg. $79.50 New 
75mm 11.9 Meyer Primopian pre-set for Exakta New 
80mm 12.8 Zeiss Tessar pre-set for Exakta. New 
Bellows focusing device for Exakta, Leica, 

Contax 0. Reg. $29.50. New 
Detuxe flashgun fits most cameras Reg. $7.95. New 
Sawyers View Master Stereo Camera coccwsawenneneeee 
135mm 13.5 Telephoto lens for Exakta Reg $54: 50... New 
SOmm {2.9 Meritar for Exakta Reg. $35.00. New 
100mm 14.5 Telephoto lens for Exakta, Contax D Reg. $34.50 New 
Waistievel Viewfinder for Exakta Reg. $24.50 
Pentaprism with Rangefinder for Exakta Reg. $50.00. 
Ultrablitz Expert |! Reg. $79.50. 

Ultrablitz Expert IV Reg. $79.50. 

Keystone K-32 Movie Camera f2.5 lens 8mm Reg. $84.95. 
Keystone K-32 f1.9 Smm camera Reg. $104.50. 

K-38 (2.5 Bmm movie camera Reg. $99.50 

Keystone K-48 Emm movie camera Reg. $119.50 

Weston Master |i! Reg. $32.50 
Bewi Automat Reg $29.50 

GE PR-1 Reg. $32.50 

Sixtomat X3 Reg. $29.95. 
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Rolleicord V Xenar 13.5 ctd 
Rolleiflex Auto. 3.5 Tessar 
0. 13.5 Kenar 


The Realist 620 slide projector is de- 
signed to give the user of 2'%4-square 
color a good, low-priced projector. It 
uses the new type of horizontal-burning 
bulbs. 

Another new projector is the Kodak 
300, which can be used for 35-mm, Ban- 
tam, or Super-slides without loss of il- 
lumination. There is a choice of two slide- 
changing systems and it uses horizontal- 
burning bulbs.—f 


nygece= 
PP ettdsthits 





Yashicamat f3.5 
Cirofiex 
Cirofiex Syne 


$s Seeyssssssaaessss 


$8 
8es 
be 


Kodak Reflex f3. 5 


Smm MOVIE CAMERA 
8 & H 220 10mm f2 5 


Genz O 


Browme ae fe 


gers 
888 
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Rangefinder 35’s + Finest Lenses + Lowest Prices = Best Deals: 


Camera Box Sommicren 
Without Lens 50mm {2 Seen t'S sont) Soom 'f18 some 114 son f2 


NEW 288.00 447.00 468.00 488.00 319.50 369.50 324.50 
Used 149.50 279.50 299.50 347.50 279.50 289.00 249.50 
NEW 180.00 336.00 357.00 385.00 239.00 289.50 249.00 
Used 89.50 195.00 209.50 299.40 143.40 173.70 149.40 
NEW 164.00 184.50 199.50 373.00 284.00 264.00 224.50 
Used 99.00 149.50 159.50 259.50 149.50 154.00 134.00 

fue) CANON y NEW 200.00 249.50 269.00 399.50 325.00 284.00 244.50 
Used 139.50 189.50 199.50 298.40 215.00 198.40 





dum? SOamitS 
GED WKONS? SS IS MS RS wwe 207 00 
HeR CONTAX TIA Si, W550 ass hese 
Bios CONTAX INA tes E20 98.50 


* other camera and lens c binations send for our low discount 


ro tar-Valkemert-Jahiar-| 
Dept. PS, One East 43rd Street, New York I7, N. Y. 


385.00 
279.40 
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10* DOWN %,15 MOS. TO PAY! 


RETINA IIC 
11995 


F2 lens, New. Combined RF 
and viewfinder. Built-in meter 
Retina HC 
ed u 
Sotine Universal Finder 13. 

Telephoto . for ali Retina Cameras, new 14.85 

tach, for all Retina Cameras, new 14.85 
eeecececeeeeeceseesee 


» PENTACON 
11950 


Brand new 35mm single lens 
tefiex, Penta-prism, S8mm {2 
Zeiss Biotar, pre-set 


m 63 50 
ConSo! with SOmm 1.9 Schneider Kenon Automatic 214.95 
Pentacon with automatic Westagon (2 148.50 
Pentacon with automafic Westenar 2.8 

Pentacon with automatic Xenon 11.9. 


SPECTACULAR 
TRADE-IN 
OFFER! 


The following merchandise is offered 


ROLLEIFLEX 
14950 2 Trade! NEW 50mm SUMMICRON £:2 
fee hace et GSO 


with your present camera as trade-in 
subject to inspection. All cameras 


listed are brand new, latest models. 


Free on request arm ped list of Contax, 
con. Contar D, new and used, with/without lenses, inci. access. 
Like new Autgmatic Rollei 
flex 2.8¢ oon wig tg) My 
shutter, 


. 
sec 


‘SD 500 
latest, fastest Re lens SSCHSHSSSSSSSSSSSSSSSSSSSSSCESEEE 


BELL & HOWELL CAMERAS, 


Lenses, Projectors, Accessories—New and Used—Available 
at very greatly reduced bargain prices. Ask for our spécial 
quotation ! 


All new Rolleiflex cameras and 
accessories in stock for imme 
diate delivery. Special prices 
upon request . 


KONICA Itt f2 


. 
. 
. 
, $59.50 
_ 

. 

7 


AIRES It 49.50 
eecccccecesece® 


BOLEX HIG REFLEX Sonn, SRR RE 
4i9s0.— i 


wim byt x F:0.95 I NOMINAR MOVIE LENS 


25mm 
16 camera ith ‘at the 
plus 
the jens Pwiewing Ys Extremely sharp professional movie lens with high resotv 
hooting ing power. Fits all 8 and 16 mm: cameras. A great lens 
at 2 real bargain price! List price $178.00. $9950 


} A while si 
Special Sale 
seececeseseeee 
ZUNOW 50mm f I.! 


1g95° 


and your SOmm 
2 in } 


CONTAFLEX Ii! 99,50 


CONTAFLEX IV 109.50 


AUTOMATIC ROLLEIFLEX f3.5 89.50 


KEYSTONE K-28 [1.9 39.00 
ery 6-8, C8, H8 and ail 

models, lenses and ac 
4 oes jes in stock for imme 
diate delivery 


TRADE UP! 
CANON V 


5440 


Finest rangefinder camera in the 
world. With your Canon IVS-2 or 
Leica Hilf in trade 


BELL & HOWELL 200 EE 99.50 


YASHICAMAT [3.5 


ARGUS C-3 


fl4, f15, 1.8 REVERE 888 


ACCESSORIES SALE! 
Accessories for Leica, Contax, Exakta, Relleifiex, 
and mest other cameras. Original filters, lens 
shades, flash guns, etc. up te 50% off. Let us 
knew your needs. 


2Me"x2¥e" single lens refiex 

uses of interchangeable lenses, 

has focal plane shutter. With 

80mm Ektar coated lens. Used 
180mm Car! Zeiss Sonnar (2.8, List $590. 
200mm Cari Zeiss Sonnar 14, List $740... 


POLAROID 95 


KALLOFLEX 


MINOLTA AUTOCORD 
50 


RETINA Hic 
F3.5 ctd. lens, auto film = 

speeds to 1/500, built-in M-X 5: 
99.50. 


PRAKTINA {2 


USE IT AS PART PAY- 
MENT OR DOWN PAYMENT! 


BRAND NEW 4x5" ; REVERE 555 
CROWN GRAPHIC : 4495 
OUTFIT COMPLETE ; 
50 Semi-automatic, blower cooled 
Fag = le with case 
Reg. $225.50. With Kalart range ‘ ” . 
finder, 135mm a — Kenar 
1/500 sec, MX Syn 
eeccecaceceee 


35mm REFLEX CAMERAS AND LENSES PRICED LOW, LOW, LOW! 


Camera Box Meritar .- —- Auto Tessar 
Without Lens SOmm{29 SOmm {28 50mm {2.8 


34.95 
25.00 
124.95 
95.00 


49.50 
39.50 


74.50 
54.50 


129.50 
99.50 


89.50 
69.50 


PPPTTTTTITIT TTT TTL de 


refiex eye-level 
Zeiss Tessar (2.8 
| mag synchronized, used 


Summicron 2 in trad Contafiex 11 (used) 


2 complete steck ef lenses and accessories fer the 


We have and Wide Angle lenses, close-up len 
Leica at value prites. Be sure te call Grand Central first! 3 sent rfas enersnsne res et ee soe Pee 
SSSSSSSSSSSSSSSSSSSSSESSSSSE 


_PRAKTICA FX 
7950 


Brand new. F2.8 pre-set Tessar, 
click stops, focal plane sync 
shutter 


eeeececececeoses 


Aute Bistar Auto Xenon 
Set Pre-Set 

Simm t2— SOmm N19 0mm 12.8 75mm 1.9 
109.50 109.50 
89.50 89.50 
199.50 199.50 
149.50 149.50 
109.50 109.50 
89.50 89.50 
134.50 134.50 
119.50 119.50 





59.50 
49.50 
149.50 
114.50 
59.95 
44.95 
84.50 
74.50 


109.50 
89.50 
204.50 
159.50 
109.50 
89.50 
144.50 
124.50 


134.50 
114.50 
199.50 
159.50 
139.50 
109.50 
179.50 
139.50 
239.50 
149.50 
179.50 
124.50 
179.50 
129.50 
255.00 
205.00 


169.50 
139.50 
259.50 
199.50 


i EXA 


169.50 
139.50 
259.50 
199.50 


89.50 
79.50 
164:50 
134.50 
89.50 
69.50 
104.50 
84.50 


HI-SPEED MOVIE LENSES 
Brand New, imported, Coated, Excetient 


mm 
6¥omm [1.75 


89.50 


139.50 
109.50 


149.50 
114.50 


149.50 
114.50 


225.00 225.00 
180.00 180.00 


GRAND CENTRAL CAMERA + Dept. P5, 1 East 43 St 


Please ship the following immediately: 


149.50 
114.50 
149.50 
114.50 


109.50 
89.50 


139.50 
69.50 


119.50 
215.00 


299.50 
195.00 


199.50 


299.50 
169.50 


eeeeeceeeesooseseeseee 


e NOT JUST THE LOWEST PRICES ON 
CAMERAS AND ACCESSORIES... 


e NOT JUST THE BIGGEST TRADE-INS 
WE'VE EVER OFFERED... 


e BUT YOU ALSO PAY ONLY 10% DOWN 
ON OUR DISCOUNT PRICES! 


Mail Coupon Now! We will not be undersold! 


. © New York 17, N.Y. ¢ MU 2-0866 


a 
Lo 2) 
1 wish to trade in: = 

0 Give me tentative allowance by aa, 0 | am shipping equigmant for exact allewanne. 


Your trade-in may be used as down payment! it will be returned at our expense if you don’t accept our top offer. 
(0 Send FREE information and prices on 


(0 Send pamphiet on Grand Central Time Payment Pian. 
Name. 
Addr 
City 


Oo Complete Payment. 
__. ___months until merchandise is paid for 


(0 Down Payment 
monthly for 








oT Ta at I ar — | 
Telephone: MUrray Hill 2-0866 








__Zone. State. 
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*Conducted according to the recommended practices of the Photographic Society of America. 


Baltimore International Exhibition of Photog- 
raphy, Baltimore Camera Club, Inc., Baltimore, 
Md. 

Prints on exhibition, April rH to May 


14; slides projected April 28, May 5, 
and May 12. 


10th El Camino Real International Color Slide 

Exhibition*, El Camino Real Color Pictorialists, 
Los Angeles, California. 

On exhibition in Los Angeles, 

26 and 29, May 1 and 2; 

April 27; 


April 
San Diego, 
Santa Barbara, May 4 


26th Boston International Exhibition of Pho- 
tography*, Boston Camera Club, Boston. 
Closes April 8, 1957 (prints); April 15 
(slides) 
Entry fee $1.50, four prints (any 
medium); $1, four slides 
On exhibition April 28 through May 5 
at the Boston Camera Club, 351A 
Newbury St., Boston 
For further information and entry 
blanks, write Alice Igersheimer, 
21 Colbourne Crescent, Boston 46 
(prints); Merriam N. Blodgett, 101 
Plymouth Ave., East Milton, Mass. 
(slides). 


Ist International Artistic Photographic Exhibi- 
tion*, Gruppo Fotografico Pinerolese, Pine- 
rolo, Italy. 
Closes April 15, 1957. 
Entry fee $1, four prints allowed. 
On exhibition in Pinerolo during May. 
For information and entry blanks, write 
Gruppo Fotografico Pinerolese, % Al- 
berto Bonetto, Via M. Bravo 2, 
Pinerolo, (TO), Italy. 


58th Photographic Salon*, Portland Camera 
Club, Photographic Section of the Portland 
Society of Art, Portland, Me. 
Closes April 17, 1957 
Entry fee $1 plus return 
four prints or four slides 
On exhibition at Portland Museum of 
Art, May 5 through May 26 
For information and entry blanks, 
write Portland Society of Art, 111 
High S8t., Portland, Me. 


postage, 


16th Cincinnati Salon of Photography, Cincin- 
nati, Ohio. 

Closes April 24, 1957. 

Entry fee $1, four slides 

On exhibition in Cincinnati, May 14 
through May 21. 

For information and entry 
write Dorothy 
Third Bank 
Ohio. 


at 


ri 
NAL 


SENERES 
106 


blanks, 
Nerish, 1608 Fifth 
Bldg., Cincinnati 2, 


9th International Color Slide Exhibition*, Berks 
Camera Club, Reading, Pa. 
Closes April 29, 1957. 
Entry fee, $1 
For full information, write John H. 
Kline, 312 Raymond St., Hyde Villa, 
Reading, Pa. 


19th International Nature Salon*, Buffalo Mu- 
seum of Science Photographic Club, Buffalo, 
N. Y. 
Closes April 29, 1957 
Entry fee, number (monochrome and 
color) on request 
On exhibition at the Buffalo Museum 
of Science, May 14 to May 26. 
For information and entry blanks, 
write Leonard Traub, 2011 Main St., 
Niagara Falls, N.Y. 


Queen City International Color Exhibition*, 
Charlotte Camera Club, Charlotte, North Car- 
olina. 
Closes May 2, 1957, 
Entry fee $1, four slides allowed. 
On exhibit May 4) in Charlotte, May 22 
at Hickory, N. 
For information : a entry blanks, write 
Walter R. Dixon Jr., 715 Johnston 
Bldg., Charlotte 2, N. C. 


2nd Oregon Trail International Color Slide Ex- 
hibit*, Forest Grove Camera Club, Forest 
Grove, Oregon. 
Closes May 8, 1957. 
Entry fee $1, four slides allowed. 
On exhibit May 29 in Forest Grove, 
June 1 and 2 at Portland 
For information and entry blanks, write 
Dr. Joseph C. Chamberlin, Box 132, 
Forest Grove, Oregon. 


12th Columbus International Color and Nature 
Slide Exhibitions*, Columbus Color Camera 
Club, Columbus, Ohio. 

Closes May 18, 1957. 

Entry fee $1, four slides allowed in 
either class. 

On exhibit at Battelle Memorial Insti- 
tute on June 7 and at Delaware High 
School, Delaware, Ohio on June 15. 

For information and entry blanks, write 
Richard C. Dixon, 39 Franklin Park 
West, Columbus, Ohio. 


41st Scottish Salon of Photography, Ayr Photo- 
graphic Society and The Scottish Photographic 
Federation, Ayr, Scotland. 
Closes May 25, 1957. 
Entry fee $1, four prints and/or slides 
allowed. 
On exhibit at Carnegie 
June 22 to July 20. 
For information and entry blanks, write 
T. E. Delahunty, c/o Carnegie Li- 
brary, Ayr, Scotland.— >, 


Library, Ayr, 











Brand New LATEST AUTOMATIC 


EXAKTA VX 


E. Counter 
e Standard Rewind 
etc. 


Sy 
old xakta V’ Vx 
(BodyforBody) 


$78.50+ Your Exakta V |ss: $0+ Your Contax IITA | 





98.50+ Your Exakta I, 11] 108.50+ Your Praktifiex FX 
68.50+ Your Leica IIIF 88.$50+ Your Canon IVS2 


SN 
58 


lus your 





Sharp Lens 








BRAND NEW 
LATEST 1957 
$96.50+ Your Summarit [1.5 


50mm F1.2  106.50+ Your Summicron £3 
128.50+ Your Serenar f1 
Canon Lens 125.50+ Your Summitar f2 





$66.50+ Your Summaron 35mm 
35mm F1.8 88.50+ Your Elmar —_ 
Can 66.50+ Your Canon 35mm 
jon Lens -$0+ Your Canon 28mm 











.50+your Elmar 35mm F 
25mm F3.5 . cae reer Geneon 33mm i 

50+ r Canon mm 
Ultra W.A. ‘SO+your Summaron 35mm F3.3 


STC Wt We aoe 


MX 
chronized Z cakes 0 
s ard Flash 
eds No 
P ‘old PTA for new IA 


old 1A for new TIA 
(Body for Body) _ for Body 


Frond Wem RETINA IIIC 


Interchangeable 














Pius bt 35mm 





88.50+ Your Vitessa $0+Your Argus C4 
79.50+ Your Contessa MX 0+Your Retina IIA 


AIRES Ill gags 


57 
e F1.9 Uitra Speed Lens « Speeds 
4q-1 (500 Sec. « Rapid Film Wind 
eo MX oe ——, , a Temante 


Viewfinder « 
“Tes Your ‘35mm Ra 


69.5 __Camera in Tr 


gene" KONICA Ill 


« F2 Hexanon al . a, —- 
Trans @ Speeds 1-1 


Seif Timer « Luminous Viewnnder 
« MX Synchronization 
efinder 


Plus Your 35mm Ra 
Camera in Trade 
EXCLUSIVE! 
35mm F3.5 AUTOMATIC 
Travegon Wide Angle Lens 


4950 Pius Your 
35ram 


35mm Angenieux 

And Your] S8mm F2 and your 

ues ecic GM 28mm |AUTOMATIC Pre-set 
Fiektagon Angenieux| BIOTAR BIOTAR 


$68. Sos Your Vitessa ‘‘L”’ |"s7 0+ Your Contafiex IT 





finder 





79.5 




















| Brand New EXPOSURE METERS | 


G.E. 





Weston Master 


Weston Master - 
il 
gestonint x3 


i Automat .. sates 4.50 
Plus Your Old Exposure. Meter r- Trade 


f MORE LOW COST TRADES ] 


esas. $0+Your Rollei 2. = 
21 








ktina FX 
New Rolleifiex 2.8G. 
New Rollei 3.5G, Planar 33. $0+ Your Rollei LVS 
New Rolleifiex LVS. 66.00+ Your Rollei MX 
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WALL ST's. GREATEST 


INVENTORY 


coor eee ee eee ee eee ee - ; eee 


| Our Annual SPRING CLEARANCE offers you unequalled bargains. This is | 


the event eve 
| Are Still Available! 


one eager! 
Oo IT TODAY— 


awaits each 


ear. Order Now While These Values | 


N'T DELAY! 


Everything used unless otherwise specified | 


Ma ee ce ee ee ee 


RETINA SALE 


Retina |, F3.5 lens 23.50 
Retina 11, F2.8 lens 39.50 
Retina 11 F2 Xenon lens 49.50 
Retina 118, F2 lens 
Retina 11A, F2 Xenon lens. 
Retinette, F4.5 
Retina 1A, F3.5 Xenar lens 
Retina 1A, F2.8 Xenar lens 
Retina tC, F2.8 lens 
Retina HIC, F2 lens 99. 50 
Retina Curtar 35mm W.A. 

lens 39.50 
Retina Longar 80mm Tele lens$2.50 
30-80 Optical Finder 13.7 
Retina Stereo Attachment 47.50 
Retina Stereo Viewer 12.50 
Retina Close-up Kit “B” 23.50 
Retina Microscope Kit “B".. 42.50 


Brand New 
SLIDE 
PROJECTORS 


American Optical 300 29.50 
American Optical 500, 

Automatic 39.95 
American Optical Executive 

500 53.50 





La Belle Director 300 

Golde Mark V 

Viewlux Project-O-Matic 
Graflex Constellation 
Graflex Const. Remote Cont. 
Revere 888 

Revere 888D 


e 
Bell & Howell Robomatic.. 105.00 


up To 50% off 


on IMPORTED LENSES 
FOR 


Exakta; Exa; Pentacon; 
Contax S & D; Praktica* 
28mm F3.5 Angenieux 75.50 
35mm F2.5 Angenieux 59.50 
35mm F2.8 Zeiss Fiektagon 97.50 
35mm F4.5 Lithagon preset. 44, 
40mm F3.5 Macro Kilar “E”. 62, 
40mm F3.5 Macro Kilar ““D”. 79. 
40mm F3.5 Steinhei! Cassaron 39. 
40mm F4.5 Schneider 2 
40mm F4.5 Zeiss Tessar 
40mm F4.5 Meyer Heliopian 
75mm F1.5 Zeiss Biotar 
80mm F2.8 Preset Tessar 
75mm F1.9 Preset Tele- 

Megor 
85mm F2 Kalimar, Preset 
85mm F3.5 Primotar 
90mm F2.5 Angenieux 
90mm F1.8 Angenieux 
100mm F2.8 Kalimar preset 
135mm F4.5 Travegon 
135mm F3.5 Travenar 
135mm F3.5 Preset Soligar 
135mm F3.5 Kalimar preset 
135mm F3.8 Sun 
135mm F3.5 Angenieux 
150mm F5.5 Tele-Megor 
180mm F5.5 Tele-Megor 
180mm F2.8 Preset Sonnar 
180mm F5.5 Preset Kalimar 
250mm F5.5 Tele-Megor 
250mm F5.5 Preset Kalimar 
300mm F5.6 Tele-Kilfitt 
300mm F4 Sonnar Preset 
300mm F3.5 Telagon 
400mm F5.5 Preset Votar 
400mm F5.5 Preset Tele- 

Megor 
600 mm F5 Telon 
800mm F5 Telon 47 
100mm F3.5 Preset Short Mt. 
Folding Bellowscope 11 
PrakticaPrism Finder 
*All Fair Traded 

items used. 





187. 
39. 
72. 
58. 

109. 

289. 





ROLLEIFLEX 
SALE 


Auto Rolleifiex, F3.5, 7 
Auto Rolleifiex, F3.5, M 

Auto Rolleifiex, F3.5, L 

Auto Rolleiflex, ne 
Auto Rolleifiex, 
Roileicord 1, F3. rs 
Rolleicord 111, F3.5 
Rolleicord IV, F3.5 
Rolleicord V, F3.5 





ROLLEI 
ACCESSORIES 


Filters, 3.5 2.50 
Filters, 2.8 4.95 
Rolleikin 35mm attachment. 21.50 
Rollei Plate Back 22.50 
Rolieinar—Rolleipar set 3.5. 18.50 
Rolieifiash BC flashbun 17.50 





CONTAX & 
NIKON SALE! 


Contax ti! Body 

Contax 11, F2 Sonnar 
Contax t11, F1.5 Sonnar 
Contax HA, F2 Sonnar ° 
Contax 111A, F1.5 Sonnar...179.50 
Nikon |, F2 Lens 88.50 
Nikon S-1, F1.4 Nikkor 144.50 
Nikon S-2, F2 Nikkor 179.50 
Nikon S-2, F1.4 Nikkor 199.50 





LEICA & 
CANON SALE! 


Leica 111C, F2 Leitz lens.... 89.50 
Leica HIF, F3.5 Elmar 129.50 
Leica HIF, F1.5 ctd. Nokton 149,95 
Leica HIF, F2 ctd. Nikkor 144,50 
Leica M3, F2 ctd. Summicron 289.50 
Canon V, F1.9 Canon lens... 197.50 
Canon IVS-2, F1.8 Canon 

138.50 


OFF 


Canon 118, F2 Canon lens 
Tower !t!, F2 Nikkor lens 


UP TO 5 


LENSES 
FOR LEICA, CONTAX, 
CANON, NIKON 


21mm F4.5 Zeiss Biogon 129.50 
25mm F3.5 Canon 11 
25mm F4 Zeiss Topogon 
25mm F4.5 Nikkor 
28mm F8 Zeiss Tessar 
28mm F3.5 Nikkor 
28mm F3.5 Canon 
28mm F3.5 Angenieux 
35mm F2.8 Zeiss Biogon 
35mm F3.5 Nikkor 
35mm F2.5 Nikkor 
35mm F3.5 Summaron 
40mm F4.5 Steinheil 
Cassaron 
35mm F2.5 Angenieux 
75mm F1.5 Zeiss Biotar 
85mm F2 Zeiss Sonnar 
85mm F2 Nikkor 
85mm F1.9 Canon 
85mm F1.5 Canon 
8£mm F1.5 Summarex 
85mm F4.5 Zeiss Triotar 
90mm F4 Eimar 
90mm F4 Eimar, Collapsible 
90mm F2.5 Angenieux 
90mm F1.8 Angenieux 
90mm F4 Leitz Wollensak 
127mm F4 Leitz Woliensak 
135mm F4 Zeiss Sonnar 
135mm F4 Leitz Hektor 
135mm F3.5 Nikkor 
135mm F4 Canon 
135mm F3.5 Kalimar 
150mm F3.5 Tele- Kilfitt 
180mm F5.5 Kalimar 
250mm F5.5 Votar 
300mm F5.6 Tele-Kilfitt 





108. 50 
88.50 
88.50 
79.50 


an 
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oo 
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SOLIGOR 
135mm F2.8 
PRE-SET LENS 





Contax, S$ & D, Praktica. 


For Exakta, Exa, eae] 





True Telephoto 

Five Elements 

Ctd & Fully Color Corrected 
Extremely Sharp 

New ! tao & Anodized 


50 
$89.95 

BRAND NEW 
ELECTRONIC FLASH GUNS 


ULTRA- 
BLITZ JET 


oo.35 
NOW 48° 


Latest Models, Brand New 
Reg. 
Expe 69: 


Seteder 480S w/batt. 99.95 
Matador ILS w /battery 124.95 
Reporter 11S w /battery199.95 


BRAUN NOsSY 
B.H. Standard 5.00 
B.H. Automatic 3 95 
FR II, AC & battery 54.50 
Ri 111, with caiculator.. 54.50 











$150.00 
BRAND 
NEW 


RETINA IC 
COMPLETE OUTFIT 


ar Lens 
Longar Tele "tine 
35-80 —— Find 
3 Lens — 
BC Fiashg 
Deluxe Leather 
Regular 


$389.00 NOW 239” 


SAVE-A-BUCK DEPT. 


Contax S, F2.9 lens 
Contessa, 2.8 Tessar, MX 
Contafiex |, F2.8 Auto Tessar 
Alpa 7, F1.8 Switar 

Minolta Autocord “L” 
Vistascope 8mm 

Vistascope 16mm 

Exakta, F2.9 lens 

Exakta I, F2.8 Tessar 
Exakta V, F2 Biotar 

Exakta VX, + 1.9 Primopian 
Exakta VX, F1.9 Auto Xenon 
Exakta VX, F2 Auto Biotar 
Exakta “66,” F2.8 Tessar 
Argus C3, F3.5 lens 

Kodak 35, F3.5 lens R.F. 
Bolsey “C” Refier 

Kodak Stereo Camera 
Kodak Reflex 11, F3.5 lens 
Kodak Signet, F3.5 lens 
Minox 111, F3.5 lens 

Linhoft “45,” 150mm Xenar 
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* The CAMERA TRADE-IN MART °) am fa | = 


May, 


_— 


WALL ST 22 


Exch. 7 (G3) Phone 


80 WALL 


HAnover - 2-8060-61 


ALL 


SALE™ 


* DISC. 


EXAKTA V 


OUTFIT* 
NOW 258° 


puoTo ELECTRIC | 


PHOTO ro eLecTaic | 
EXPOSURE METER 








@ Brand New Exakta VX* 

@ Pre-set 58mm f2 Biotar Lens 
@ Penta Prism Finder (ihagee) 
@ Extra Ground Giass Insert 


@ Split-image Rangefinder Insert 


ALL BRAND NEW 1957 


FULLY AUTOMATIC 


PRAKTICA Fx 


OUTFIT 


Reg. 317.20 
NOW 


137°° 


Leather 


YOU CAN 
SUBSTITUTE 


Latest Exakta VX. In- Low 


Low 
Prices 


135mm F3.5 Pre-set Exakta 
Telephoto Lens 

Exakta Extension Tube 

Set for Close-Ups 

Exakta B.C. Flashgun 
Leather Case 


Fully | Automatic Bio- 
tar F2. nstead of 
Preset ‘soon 
Auto Xenon F1.9. 
stead of Preset 


Brand New 1957 Automatic Praktica FX 

5Omm f2.8 Automatic Westenar Lens 

Extra Prism Finder 

100mm [4.5 Praktifiex Telephoto Lens 

Ss — = Ses — Close-Ups 
gun 





F2 Automatic Wes 
of F2.8 Westenar—Add 


tagon instead 


175° | 





o 
. 
. 


ALL BRAND NEW 
1957 AUTOMATIC 


PENTACON 


OUTFIT 


1957 Automatic Pentacon 

SOmm f2 Automatic Westagon Lens 
Prismatic Viewfinder 

Strobe & Bulb Synchronization 


@ 100mm f4.5 Pentacon Telephoto Lene 
e Extension Tube Set for Close-Up: 


re rf 


NOW ° 17950 PHOTO ELECTRIC 


EXPOSURE METER 


EXA MX 


OUTFIT 
Reg. 282.15 
NOW 


7° 


e Leather Case 


BRAND NEW 
1957 


New 1957 EXA MX 
50mm F3.5 Zeiss Tessar 
Lens 

Penta Prism Finder 
Split-Image 

Rangefinder Insert 
Extra Ground 

Glass Inser 

100mm f4.5 Exa 


set tor Close-Ups 
gun 


PRAKTINA FX 


Speeds 


1-1 / 1000 Sec. 


Self Timer 


Full MX Syn- 


chronization 


e FUL 


@ Pentacon B.C. Flashgun e LeatherCase 


AWALLS 
GUARANTEE 
SPECIAL 


F2.8 an 
WESTEN 
ieee of Add 
3.5 Tessar 19.50 


$31.90 


With Fully 
Automatic 





SOmm F2.8 
TESSAR and 
SOmm F2 Auto 
Biotar Lenses 


e Interchange- 





able Finders 
e Interchange- 


GET ouR 
able ——— 


Low 


AUTOMATIC PRICES 











Penta-Prism RANGEFINDER 


Genuine thagee 
Exakta and Exa cameras. 
rangefinder 


For 
With 
leather case. 


 ° fm 


giass and 


2 


Rangefinder Insert Alone $8.75 


pe seaeae rs 
() | WANT TO BUY. Rush best offer on 


O , weet to trode: Ss Rush best offer or 


Name 
Address 
City [Town 


CO) Send Copy of Wall St. Cam. News Free! 


our 


mer tee 
day return privile 


a guaranteed 1 year. 
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EXAKTA 
VX-lla 


A new model celebrates the 21st 


The Most Advanced © 
Development in | 
ELECTRONIC HASH! 


and only BG” 


birthday of this famous camera 


The tlash that packs more power. 
more proctical features than ony 
other unit in its price closs/ 


FEATHERWEIGHT—Pack weighs 4 Ibs.; Flash 
Unit 9 ounces! COMPACT—8'2" x 534” x 
2'4"; fits into a gadget bag! CONTOURED 
SHAPE—climinates ‘‘! ing” floppy, cum- 
bersome units! SUPERCHARGED POWER—full 
power gives 80-watt seconds of consistent 
output. SUPERHIGH GUIDE NUMBERS — 250 
for black & white, 65 for daylight color 
SUPERFAST SPEEDS—1/1000th second at full 
power, 1/2000th second at half power! 
ECONOMICAL OPERATION — uses standard 
20¢ batteries. DUAL REFLECTOR — gives 2 
separate angles of flash; for standard and 
telephoto (50°), one for wide angle (80°). 





PLUS—Buili-in Diffuser Screen to eliminate 
hot-spots; Battery Saver Switch; quick re- 
cycling time and Ready 

Light—action in 5 seconds. 

A complete range of 

accessories also 

available. 


Ultrablits 
MET +25 


interchangeably. 





ULTRABLITZ Jet is imported by Allied Impex 
Corp., the sole factory authorized importer 
Each unit bears the Allied-impex name, con- 
tains factory Warranty Registration Certificate 











Also ask to see the new Ultrablitz 
ROCKET and SUPREME .. . electronic 
flash to meet every photographic need. 
Service is Guaranteed by 
ALLIED IMPEX CORPORATION 


17 West 17th Street, New York 11, New York 
West: 6918-20 Melrose Ave., Hollywood, Calif. 


@ Deutsche Elektronik GMBH Bertin 
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he 35-mm single-lens-reflex camera, 

basis of a complete system of photog- 
raphy, celebrates its twenty-first birthday 
with the introduction of the new Exakta 
VX-Ila. In 1936, Ihagee Kamerawerk of 
Dresden introduced a new version of 
their popular Exakta cameras. This new 
baby used 35-mm film instead of 127 roll 
film and featured such things as bayonet- 
mounted lenses, built-in flash, coupled 
shutter wind and film transport, and a 
special knife for cutting off part of a roll 
of film for processing. This camera was 
called the Kine Exakta. 

It was an instant success although it 
remained a junior member of the Exakta 
family until after the war. In the postwar 
confusion the other Exaktas became cas- 
ualties, production being concentrated on 
the 35-mm camera (except for the new 
“66"). The Exakta II (some of which 
were marked “Exakta”) was introduced 
as an interim model until the Exakta V 
(known in Europe as the “Varex”) was 
introduced in 1950. The big feature of this 
camera was the removable reflex hood, 
permitting the use of the eye-level prism 
finder. In a sense, this finder made the 
35-mm reflex. It freed the Exakta from 
the waist-level position which limited the 
use to relatively static subjects and al- 


lowed its use under the widest possible 
range of photography, from candid shots 
under the poorest of light to carefully 
constructed setups for photomicrographs. 
This new camera also had provision for 
electronic flash, plus the standard syn- 
chronization that had been part of the 
Exakta picture almost from the start. 

In addition, new lenses were developed 
with automatic diaphragms. This allowed 
the camera to be focused with the lens 
wide open, then stopped down to a pre- 
determined opening an instant before the 
picture was taken. A large number of 
lenses of varying speeds and focal lengths 
were supplied for this camera by some of 
the world’s finest manufacturers. As a 
result of this new ease of operation and 
the traditional versatility, the single-lens 
reflex became the leading candidate for 
the camera-of-the-future. 

The new VX-Ila has improved film 
transport, a slightly different set of shut- 
ter speeds, redesigned flash synchroniza- 
tion for greater safety, and a permanently 
attached take-up spool. The history of the 
Exakta with its freedom from radical 
changes is testimony to the soundness of 
the basic design. What has been added 
are the new developments for greater ease 
and speed of operation.—f 


Popular PHOTOGRAPHY 








FOR THE 82MM & 16MM MOVIE FAN CINE TITLER 8mm PROJECTION 


; ; EDITING VIEWER 

8MM PROJECTOR = 1 } $5: 
500 watts, bag Ogee 400 ft 
= reel blower, coated 1” f: 18 


you 
use this neat, all- 

> . sme i habrication. a : r : SAVE 40% ~~ co metal, electric ed- 

’ ° " It pro- 
"Shipping Weight 20 Tbe, (fmm 0 tt : = me Titles add action, pro- oo 
vn ~ : Approximate Shipping eight, per 5 sets. 5 lbs. vide continuity fer io cies amis toe 

, . . ry . 

LMETAL PORTABLE secon Ip tie i 20 single peg pm by yo 


EDITOR ue | 249-4 Srey metal construe SUPER DELUXE 


exact focus. Photo- 8mm EDITOR 
graph picture post- 
cards, titles of your 


























flowers, 

; ‘ = design: you can 

FREE WITH POCKET] focus, Siem Vetatie shoot animated 
- ety nt Ls on ean hag Sat Conpietaly collapsible titles—an +; “whe ; aut 
— Tal ing color with precision ground lens, the Pocket gg Be matic splicer, plus metal base— 
; Jy = ealy 13"x12"x8" Name make, model, specd speed Title screws a Pa oat a Titer slo Weight 4 bee, Ee 5 oe Sh.Wt.6 lbs 
Shpo we. $ lens 4 7 or of iffen ~4 — with new Fel 
ks MODEL ST 6M 2 31% che” Se ‘S0c. for any camera) or Ser. IV adapter Light Attach fer Titier $3.95 


| SPIRAT OME "Secs. 





























es ed 


om TO 3Vo"" wm ciose-ur tenses PRICES SLASHED IN HALF!! MeaGetsa0g5 


HIGHEST QUALITY OPTICAL GLASS | ARE SIM P LE 
The perfect accessory that can be used with any camera. You can get 


and inexpensive, 

close-ups from 344” to 38”. Simple to use, permits a simplé camera F i L T E Q y your cleseup accessories x from 
with a regular 3° setting to take portrait pictures or even do copy work on af — - 
- +. ow close-ups of insects, flowers and macrophotography, possible COATED FILTERS OTHER FILTERS =| rapiy equipment. 
with this inexpensive tool. IN SERIES SIZES IM SERIES SIZES Soar 
Plus 1 | Plus 2 | Pius 3 Pius 4 | Plus 5 | Pius 6 | Plus 10 oo OH canted Gieteldes §86— Ca. a ATTACHMENT $5.9 
from 38°}from 20”|from 1 1 7” | te 5%” “| | For B. & W.: Lt. Yellow, Med. y 

ere. i” va" |te va") Yellow, “Green, Red, ‘Orange, 8X, 10X, Haze 2A With © clamps, fits copy. 
$1.15] $1.15 


, 81D, bis stand or enlarger pole. 2%. 
- - 1D, "20, UV- 17, infra- bullet reflectors, $1.69 
For “ANSCOCHROME DAYLIGHT: Red, CC-M10, 85A, #10 addi. Sh. Wt. & lbs. 
1.39 1.39 $1.75 $2.25 | $2.65 : - 
UV15, UV16, 82A. #ll, 814A, 828, ' 82C. 
1.59 1.59 2.00 2.75 3.25 
298} 298 3.25 asf san) Bo Seeee 41. +2. +3 
| . Eeotanaantemy, Hatt 
| al Hose- . Cg. : Haze, 
: close-up tenses except Plus te are mounted in metal rings. Shp. Cg. 10c~ Skylight, 82A, 808, 818, 80 
For ANSCOCHROME, KODA- 
CHROME, EKTACHROME TYPE 
F: 85C, 82A. 
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288 Clip here for this 88 
SPECIAL 
OFFER 


Buy ot least five filters 
and closeup lenses ot 
one time ond we will 
supply COATED filters 
(in colors listed) ot un- 
& coated prices, saving you 





Designed by us for use in 
Conjunction with closeup 
lenses, extension tubes, 
bellows attachments, to 
complete with a moderate 
investment, your closeup 

and copying equipment 
Strong enough for a 4x5", 

125 yet compact in storage 
{two-piece post) and equal- 

ly well suited for copying, medi- 
cal, scientfic work and movie 
44 Ser. Vi 5 $5.00 and up on this titling. Camera bracket permits 

ES — vil centering of camera over subject: 


Useful "Aecoosery tor “All Films! 24 Ser. Vil $2.96. & ender elene 15x18" baseboard is very practi- 


’ Sh. Chge. 1 to 4 filters 10c  Teaneuseuseeceges. I for | Is, 1%" dia- 
ZInG's rarer. J & | meane fiers see aeter pole is 3b" high, Ship 
ot Dp OLAR / y some od 3 "1 FOLDING BELLOWSCOPE ping Weight 11 the 
nate mg renee 
For all Color and black and white film. = ny ay = : The most useful of lens-to PRO COPY OUTFIT. TSI 
and rotiections - see ty ro “iter. us usable with | < ; Leica, Canon, comers, closeup accessories att. w a —_ $2 99 
oe meee N scochrome, Ektachrome. Polarizing By | wine txakta, Di sthce betions AW pannlbcce: CORO SS. OS 88 Wis 
Kodachrome. Gouble threaded rings to allow use & | baa, Praktica. I track with 2 positive lock DOUBLE RETAINING RING 
Screens have double thr ndle for waste Praktitiex FX, A sturdy, accurate frame as 4 
extra filter or closeup lens, handle S.D.DA, | sures proper alignment. An Permits use of two closeup 
adjustment of maximum polarizing effect. : ome Witad, | | extension range up to 5” is lenses (for extreme close- 
| Petartzing Polarizing Polarizing Sere Screen Wu), once provided, with magnification = +2 and +3 make +5), 
Filter Screen ‘ ope. Leemtace®. mentee yy oseup lens and filter (cor- 
: i i. PROXISCOPE SR. 2 $5.00 value. wpe. Chge. ee rection, conversion, pola), 
seh. Ly at} 5 er 1957 DOUBLE-TRACK FOLDING BELLOWSCOPE, ¢ two filters, two minus 


. extra sturdy. Reg. $29.95, a Spiratone first at lenses, at same time. Fits 
SER. Vi $2.44 ‘ 135MM 1:45 SHORT BARRELL TELEPHOTO, FOR A COMPLETE CLOSEUP 
R. Vil $3 


' standard filterholders. 
al TO INFINITY FOCUSING RANGE WITH BELLOWSCOPE _ 
SER ~ a a eer Rag. $34.50, if bought with Bellowscope $19.95 Ser. C or IV 85c; Ser. V 85c 


ir . res Ser. Vi 95c; Ser VII $1.50. 
.@ oak ‘oo rinse write, nami io camera an aS for FILTERBANK: weiss 6 


feallebie to Ser, WY 100), Ben ¥ : x 4-PC. EXTENSION TUBE SET | 
t DUTO wo. DIFFUSERS \. F ($1.00), Ser. vi ($1.25), Ser. vA a 50). | g ha 


TEES De Aiar.<at camipeniaae a 





LT 
Ser. 1V $1.54 Ser. iV 
2 Puss Plus 4 ns Plus 6 Plus 10 ¥ is Ser. V 


Scconneoneseneucee? 














for Praktica, Praktifiex FX, 
P - ioe any * order for $5.00 Contax, $, D, DA, Pentacon 
p= woiable in standard series sizes, to fit all filter holders! poll me Worth of more titers. : wis s excaptionsty well-made set includes 
ious photogr wants to use these famous coated di : addition to the usual 5mm, 15mm and 
rected by tne wor loremost pictorial sets TU eS i 
a — 1 WV oes Ser. V $1.94; Ser. up to 2X magnification, when the complete set 15 used: a tiny object, 
it you Reve a comera ae S - sd * x %” can be made to fill the entire 35mm negative or trans- 
t Capable of using @ bellows ke} grey’ Shipping Charge 35c. 
ee Se Se oe ee +5 ie sat, but with one FOCUSING TUBE, alone 2 $10.00 gq @ 
[q want to invest in Minus Lenses = ~ a, increasing maximum extension te $9, 5 
for Kine oo" Exa. This set contains two [a for the thrill of taking tele- 
precisimnfited bras adnters and four tbes $795 . H photo shots without buying of Exakta, Praktica, Com 
30mm and 45mm, providing the aie cits Gin non 44-4 yong Roy —_ PROXISCOPE “SR. 
' ton mia 222 magne : a con Soa 0 34 cetey =? meth with ‘ee telephoto mest useful accessories. with © A deluxe version of the mest . 
bet ith os nee FOCUS pa ahd Nong TS 4 je, 2 single Minus 4 lens makes your 135mm tele- 2 d useful camera accessory for = E 
+ rh a se py Complete set $ photo 70mm telephoto—varied combinations wil! produce ACTION every practical photographer. 
5 _ a variety of effects. Minus Lenses improve the perspective in por- An absolute must for.any kind of ° Permits minute 
“About Fi Closeups ; traits, too, by lengthening the effective focus length closeup and copy work. Doubles 2ustments in a 4% on". 
up as perfect elevating attach range on its ‘ + 
ment, with both tripod and cam. feared track, wiih a pesitive 
era fittings for horizontal as well tock at “ Cesired pole 
Bas vertical fastening of camera. Shpg. Chg. 35e 


























i wesc angpen 3: emmrornce Nae 5 LR FAC cy eld ie He 


All prices include excise tax. Postage and insurance MUST be prepaid, even when no shipping weight is stated — overpayment will be 

credited in full. Everything listed is brand-new (unless otherwise stated) and = guaranteed against defects. 25°% deposit on bat 0.D.'s 
t Y ked ‘Free Pren n r ‘B Aehs jue ne of purchose. Foreign orders welcome elite MB iol Met tice Mmilelilc! tile Me atulelee| 33 
ume your camera, lens, shutter! 


s Pp i R A xo I i E "49 WEST 27th ST.. NEW YORK 1, N.Y. 
‘ SEND MAIL ORDERS TO 


135-06 NORTHERN BLVD., DEPT. PS FLUSHING 54,N.Y 
May, 1957 








NO FAIR TRADE LAW 
IN WASHINGTON D. ¢. 


“BUY-BY-MAIL” 


From the Nation's Capital 


DISCOUNTS 


Save on Everything BRAND NEW 
Original Factory Cartons and Guarantees 


ar) 35 MM CAMERAS 
AND LENSES 


Reg. 165.00 Retina 111C 
Camera, f:2 
Reg. 125.00 Retina LIC 
: Camera t:2.8 
13.50 Retina L11C Leather Case 
55.00 Retina Curtar Lens 35m 15.6 
75.00 Retina Lorger Lens f0mm 1:4 
14.50 Retina 55-20 Optical Finder 
33.75 Kodak Pony 1°5C Cemera t:3.5 
75.00 Kodak Signet Camera f:3.5 
65.00 Signet 40 Cemera 1:3.5 ard Flash 
89.50 Graphic 35 Camera :2.5, Case, Flash 
99.50 Graphic 35 Camera f:2.2, Case, Flash 
119.50 Ansco Super Memar 1:2 








27.50 General Electric PR-1 
34.50 G.E. Guardian w (Case 
14.95 General Electric Mascot 
32.50 Weston Master tI! 
16.95 Weston DR w ‘Case 
32.95 Norwood Director M-2 


SLIDE PROJECTORS 


84.50 A.0. Executive 500W, Blower, Case 

59.50 Kodak Signet 300W. Blower 

72.50 Kodak Signet 500W, Blower 

64.95 Brumberger 2% sa. 300W, Biower, Case 
99.75 Constellation w /Auto. Changer and Timer 
89.75 Constellation w /Auto. Changer and Remote 
67.75 Constellation w /Auto. Changer 


MOVIE CAMERAS 


Van) Reg. 29.95 Brownie Movie f:2.7 
] Reg. 37.50 Brownie Movie :2.3 
> Reg. 44.50 Brownie Movie f:1.9 
Reg. 79.50 Brownie Turret f:1.9 
Reg. 129.50 Kodak Medailion f:1.9 
Reg. 1195.00 Cine Kodak 11, f:1.9 
Reg. 279.00 Kodak K-100, f:1.9 
Reg. 315.00 Cine Kodak K-100 Turret 
239.50 
47.95 
87.50 
79.95 
87.95 


MOVIE PROJECTORS 


Reg. 62.00 Brownie 300W Projector 46.590 
Reg. 74.50 Brownie 500W Projector $5.00 
Reg. 115.00 Kodak Showtime 8mm 
Projector SOOW, :1.6 85.00 
Reg. 459.00 Kodascope Pageant 
Sound Projector 
Reg. 275.00 Kodascope Royal Pro 
jector 750W. 16mm 
Reg. 74.95 Keystone K-75, SOOW Proj. w ‘Case 
Reg. 99.95 Keystone K-100, 500W Proj. w ‘Case 79.95 
Reg. 169.50 Keystone K-109. 750W Proj. w ‘Case 134.95 
Reg. 154.50 De Jur “750” with Magna Vision Proj. lens 121.95 


ANSCOCHROME 


Original Ansco Package-Guaranteed Fresh Dating 


Reg. 59.95 Keystone Capri K-25, f:1.9 

Reg. 110.00 Keystone K-28A Turret 1:1.9 Tele Lens 
Reg. 99.95 K-33X £:2.5 w /meter 

Reg. 109.95 Keystone K-42X £:2.5 w /meter 


345.00 


200.00 
$9.95 


3 rolls 35mm Anscochrome 20 exp. 
3 rolls 120 of 620 Anscochrome 
1 pkg. 35mm Anscochrome Easy-Loader 


TAPE RECORDER SPECIAL 
Reg. 249.95 Ampro Hi-Fi Two Speed 187.50 
24 HOUR DISCOUNT QUOTATIONS 

WRITE FOR DISCOUNT QUOTATIONS 
ON ITEMS NOT LISTED 

















re a 
from W 
offers are valid only in states 
are ot expressly prohibited 
"FOR PERSONALIZED SERVICE" 
Send your order or inquiry to: 


BOB RITZ 
618 12th St. N.W., Washington 5, D. C. 


30 DAY MONEY GACK GUARANTEE 


order basis 








For Color-Processing Solutions 


Tapered bottles, of the type in which 
salad dressings are sold, are excellent for 
storing solutions made from small color- 
processing kits. One size is just right to 
hold solutions made from a pint-size kit; 
quart-size kits can be divided and meas- 
ured before mixing. Low center of grav- 
ity makes bottles “shelf-stable,” they’re 
easily grasped, and the small air space 
minimizes oxidation. Plastics caps, which 
are noncorrosive, should be used.—F. 
Ahrens, Santa Rosa, Calif. 


Cleaning Face of Print 


After dry-mounting a print, sometimes it 
is found that small spots of the shellac 
used have adhered to the face of the print. 
An easy way to help remove such spots is 
to spread a thin coat of rubber cement 
over them, let it dry for a few seconds, 
then rub with finger, carefully (keeping 
fingernail from contact with print) until 
shellac loosens and comes away with the 
rubber cement. Rub gently until all trace 
of cement has been rolled off.—George 
Zygmund, Chicago, IIl. 


Movie-makers who use positive stock in 
titling can develop film lengths up to 15 
ft easily, in 8x10 trays. Coil film around 
one hand, each loop about % inch larger 
than loop preceding. Place coiled strip 
flat on palm of other hand and drop it 
carefully, in that position, into tray hold- 
ing enough solution to cover 16-mm width 
completely. With forefinger, manipulate 
loops throughout developing so solution 
reaches all film surfaces—L. Hochman, 
Sherman Oaks, Calif. 


Protect Darkroom ) ‘Timer 


Dripping of chemical solutions onto timer 
when working in the darkroom can be 
prevented as follows: Fasten timer to a 
shelf placed at convenient height; attach 
a 12-inch length of pull-chain (as shown 
in accompanying photograph) to operat- 
ing lever of timer, and pass chain through 
a screw eye fastened to shelf directly be- 
low timer’s lever in its “down” position. 
Large knob at end of chain aids easy loca- 
tion in the dark.—R. & J. Capotosto, 
Flushing, N. Y. 


Handy Tray 


When loading a roll-film tank in the dark- 
room, a tray such as the one shown here 
will help save time and possible fumbling. 
Having a compartment for each item 
keeps everything assembled in one place, 
makes it easy to locate and pick up sep- 
arate items as needed, and prevents roll- 
ing and misplacing of reel, film, and other 
parts. The tray illustrated is built of 1%4- 
inch plywood, with over-all dimensions of 
23x6%x1% inches.—L. Ma. Rivera, Ma- 
nila, Philippines. 


for Darkroom 


Why not send in your ideas for better picture-making and darkroom aids? We will pay $10 for each photograph- 
ically illustrated Tip accepted—$5 if not illustrated. Material must be original and not previously published. 


Popular PHOTOGRAPHY 








at all G 


RITZ 
STORES 


NEW YORK 


1147 6th Ave. 
(Avenue of the 
Americas) 


BALTIMORE WASHINGTON, 
26 West Lexington St. D. 6. 
214 East 618 12th Street N.W. 
Baltimore St. 607 14th Street N.W. 


PHILADELPHIA 
1414 Chestnut St. 
(Chestnut & Broad) 


9 <mt New Fully Guaranteed 


PRESS SPECIAL 


ns 
Proje rgew proof 
500 watt 
Model, 
so x 50 
reg. 34.95 


9” 


Pro $s and almost Pros 


der 
4x5 Schnel 
Graphic with a 
= ornare shutter. — bene 
aly Optical Finder. Ekta! 


Ly giass with custom Ritz 95 
JY, cimetite Strob® special 
Z unit. AC adapte® price 


t 
brack st Price $379.95 


and universal tra. Total Li 


J, er. Batteries ox 


at this special price. 


ze. 
ns onty 168 © 
geen shutter, 


First Time 
Light, compac ~ 

: tick of thumb advance <. 

f Prevents double expo call 
Staebdie- Kata +138 

. olor-corrected ens. 

eo Self-timer. 

7 internal flash © 

leather 


coated, 


n. 


hronizatio' 
agen carrying 


eveready 
BRAND-NEW 


asawe “ 
BRAND-NEW TRIPO 
Factory Guarantee 


os INS 


sandard -****~ 
Gomm. 4 world's outstanding — Star ®-16 Saoteet pee re 
one of the “achieve nee THe LENS - Star ag +3 Conquest +**** 
THE STORY se per diameter > > p-22 Comet - , 
’ - ih speed, hb Star p-Continental oe 
x ps. As 4 Star Set Elevator ¢ he 
n 


Quick > ase 
Quick Set te Regent 


\ Quick Set Elev ator 


BRAND-NEW 


DE JUR 
8MM TURRET 
MOVIE CAMERA 
WITH 3 LENSES 


Best movie buy anywhere. Precision U. S$. 

made movie camera with S speeds inciud- 

ing slow motion. Paraliax corrected. 
Zoom viewfinder Drop-in 


Va"* Std. €:2.5 

7mm Wide Angle £:2.5 
12 Telephoto £:2.5 
Reg. $169.40 


ony 99 


Same outfit with 
three Focusing 
Lenses Reg. 
$207.50 


ony 129? 


MAY WE QUOTE YOU ON ITEMS NOT LISTED? 


VISIT any RITZ store or WRITE for anything 


Brand New! 


MOVIE LENSES 


High Precision Coated Lenses 


" £:1.9 Standard, Foc 
2” f:1.1 Telephoto, Foc 
2” £:1.6 Telephoto, Foc. . 
2” £:1.9 Telephoto, Foc. 
2” £:2.5 Telephoto, Foc 
7.6mm f:1.4 Wide Angle, Foc 
5.5mm f:1.9 Wide Angle, Foc 
Tmm f:2.56 Wide Angle F.F. 
f:0.95 Standard, Foc 
f:1.5 Standard, Foc. 
f:1.5 Telephoto, Foc 
f:2.5 Telephoto, Foc 
f:1.9 Telephoto, Foc. . 
15mm f:1.5 Wide Angle, Fox 
17mm f:2.7 Wide Angle, Foc 


EVERY LENS GUARANTEED 


Fiachrome” 


1 

1i 
12 
11 
12 


MONEY BACK 
mw REFUND 





M@ AFTER 30-DAY 
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you need and——-SAVE. WHEN ORDERING BY 
MAIL—Please include check or money order 
plus estimated postage. Excess refunded. All 
Prices are current and all items are subject to 
Prior sale or change without notice. Sales 
prices in effect only when this ad is men- 
tioned. 


MAIL * 


our Order or Inquiry ‘'For 
Personalized Service'’ to 


BOB RITZ 618 12th St.. N. W. 


Washington 5, D. C. 








HOBBYISTS...EXPERIMENTERS! 


ELEC 
EXPERI 


POPULAR 


ELECTRONICS 
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LEARN HOW TO BUILD: 


Your Own AM Hi-Fi Tuner 
Thermistor Fire Alarm 

Electronic Gardening Gadgets 

A Device That Kills TV Commercials 
Electronic Toys 

Geiger Counter 

Transistorized Light Meter 

Your Own Lie Detector 


PLUS DOZENS OF OTHER HANDY, EXCITING ELEC- 
TRONIC DEVICES 


BUY YOUR COPY OF THE 
ELECTRONIC EXPERIMENTER’S HANDBOOK 


ON SALE SOON 
AT YOUR FAVORITE NEWSSTAND! 


Price: $1.00 


Ziff-Davis Publishing Company 
366 Madison Avenue 
New York 17, New York 








What's New 


(Continued from page 49) 


MINUTE-MOUNT, a product of Instruphoto 
Corp., 202 W. 40th St., New York 18, pro- 
vides an attractive me ans of mounting and 
framing pictures in minimum time. In op- 
eration, the transparent facing and hard- 
board back are locked together by four 
lengths of Tenite molding. Mount is opened 
by snapping off one piece of the molding and 
sliding off the other three. Prices: Model 
1620, permitting horizontal or vertical hang- 
ing away from the wall of prints up to 
16x20 in., $6.95; Model 810, in choice of easel 
or Y-bracket hanging back, up to 8x10 in., 

$2.95; intermediate 11x14 size, $5.95. 


SECTIONAL PHO- 
TO FILES in var- 
ious nesting styles 
are announced by 
Nega-File Co., Box 
405, Doylestown, Pa. 
Each measures 13% 
x18 but varies in 
height for various 
filing purposes. 
Each can be stacked 
on another in any 
combination or or- 
der to build an in- 
dividualized filing 
system. Prices for 
the five shown at 
the top in the illus- 
tration are $14.95 
each; the sixth is 
$15.95; the seventh, 
$18. Ang and the base, 
$5.95. Write the 
manufacturer for 
information on the capacities of the various 
slide-mount assortments of the various 
styles. 


CARDBOARD TUBES, three ft long and of 
various diameters, comprise a set of twelve 
offered by Edmund Scientifie Co., Barring- 
ton 16, N. J. Wall thicknesses range from 
“Me to &% in., depending upon diameter of 
tube. These are 14, %, %, %, 1, 1%, 1%, 1%, 

2, 2%, 2%, and 3 in. Inner surfaces are “ble LC K 
and ‘fit is claimed to be smooth and snug 

Price of set is $8.00. 


KODAK SNAPSHOT FILMS now are avail- 
able in two-carton packs in 120, 127, and 620 
sizes, and Verichrome Pan, Panatomic-X, 
and Tri-X types. Cartons are separable and 
one may purchase one or both, the cost per 
single carton being the same. 


DYE COLORS for photographs, in three 
hues, are offered by Webnal Products, Inc., 
Ardsley 105, N. Y. Prints can be either im- 
mersed over-all in one of the yellow, red, or 
blue-green diluted solutions, or a brush or 
cotton may be applied to the desired areas. 
Price is $2.20, postpaid. 


MODIFICATION service recently announced 
for Alpa 35-mm single-lens reflexes by A. C. 
Muller, 421 Seventh Ave., New York 1, N. Y. 
delays movement of the camera’s | reflex 
mirror until the instant before the shutter 
is released. Normally, the mirror begins to 
move, thereby blacking out the viewing 
field, as soon as pressure is exerted on the 
shutter-release button. Installation of the 
special spring-tension mechanism costs $30 
for the Alpa Model IV and $40 for the 
Model V and VII. 


MAGNETIC SOUND STRIPING CO., 1172 
Broadway, New York 36, has been appointed 
as official New York laboratory by Minne- 
sota Mining & Mfg. Co., Minneapolis, Minn. 
The striping is effec ted on Scotch Magnetic 
Tape and can be added to unstriped film 
within 48 hours. Write to the New York 
address for prices and other information. 
PATHECOLOR, INC., processors of ama- 
teur color film, have moved to new execu- 
tive and sales offices at 485 Lexington Ave., 
New York, from the former 1455 Park Ave. 
location. The color-processing plant remains 
in Bayonne, N. J 
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On Assignment with 
Arnold Newman 
(Continued from page 82) 


With Newman, control takes precedence 
over convenience, and he prefers tung- 
sten illumination to flash because the 
former allows him to see and adjust the 
precise effect of each light source. On 
location he works with natural light 
whenever possible, adding one or two 
small floodlights only when the existing 
illumination is too dim to permit the 
small apertures he requires for near-to- 


far sharpness. With Super Panchro-Press 


or Tri-X rated at ASA 250 (his standard 


procedure) and tripod exposures of up 
to a second or longer, natural lighting | 


usually suffices, but with slower-emul- 
sion color film, the addition of floods 
often becomes necessary. 

When we arrived at Calder’s studio, 
after a two-hour drive from Manhattan, 
we found a single huge, high room open 
to the light on two sides with floor-to- 
ceiling windows. It was a curious and 
wonderful place for a casual visitor, but 
for a photographer it presented formid- 
able difficulties. 

The studio was littered and festooned 


with Calder’s art: mobiles and stabiles of 


many sizes and degrees of complexity, 
some completed, some falling into decay, 
and some under construction and lying 
on workbenches like dismantled toys. Un- 
derfoot and piled high against the walls 
you saw an incredible clutter of bric-a- 
brac: wire, nuts, bolts, screws, sheets of 
tin, snips, hammers, pliers, paint bottles, 
cigar boxes packing cases stones, stumps, 
cow horns, old bones, chopping blocks, 
ropes, anvils, grindstones, and sketch- 
pads. Overhead hung a maze of ropes 
and pulleys like the rigging of a wind- 
jammer, and from the ropes dangled con- 
stellations of silver vanes and golden fish 
that danced and glittered whenever a 
breath of wind stirred among the rafters. 
Somehow, out of this overwhelming pro- 
fusion of detail, Newman had to find and 
isolate the elements of a good picture. 
It was the basic photographic problem: 
how to organize chaos. 

The lighting made matters worse. 
Harsh, glaring rays from a winter sun 
poured directly into the room through 
the two huge windows, creating exces- 
sive contrast and confusing shadows. 
The brightness range was far beyond 
the ability of even a wide-latitude film 
to encompass without either excessively 
blocked-up highlights or black empty 
shadows. 

Newman studied the room, groaned, 
made a few unhappy comments about 
the quality of the light, and began to 
work. His general strategy was twofold: 
1) find corners, areas, angles that would 
provide a relatively simple background, 
and 2) utilize every device possible to 
reduce the fiendish contrast. 

He began by posing Calder in one cor- 
ner and moving in close with the tele- 
photo Ektar. Later, when looking over 
the contact prints of these first shots, 
Newman remarked: “I consider this a 
complete failure. Your first few exposures 
are like an artist’s rough sketches—not 
May, 1957 
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assure true color reproduction 


with true Weston exposures 


True-to-life color stops being a problem when 
you pin it down with a WESTON Master III 
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You'll love to color your 
photos with Marshall’s 
Photo-Oil Color Pencils. No 
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assorted colored pencils, ac- 
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| that I advocate deliberately making a bad 
| picture, but it’s necessary to start shoot- 
| ing somewhere.” 

Next, he posed Calder close to the win- 
dow, switched to a wide-angle lens, and 
shot almost directly into the sun, allow- 
ing some light to spill around one side of 
the face. A quick meter reading from 
subject position gave a “normal” expo- 
sure of 4; second at f/32. Newman in- 
creased the exposure to 45 second when 
taking the picture, planning to decrease 
developing time 50 percent—an old reli- 
able technique for reducing contrast, 





MARSHALL'S 


PHOTO-OIL COLOR PENCILS 


Each set contains 18 


Photo-Oil Colors 


an- 
swers all possible questions 


based on the fact that exposure builds up 
density proportionally faster in the shad- 
| ows than in highlight areas while devel- 
oper is proportionally more effective in 
highlight areas than in shadows. 

The new composition was more satis- 
factory: Calder squarely facing the cam- 
era, a smallish figure in the lower-right- 
hand corner with the black-and-white 
rectangles of the great window and one 
silhouetted mobile above. (See page 83.) 
However, the contrast range was so great 
that even with a softening exposure-de- 
velopment ratio Newman was required to 
use local intensification as described in 
detail below. 

Later, while viewing the contacts, New- 
man had this to say about the picture: 
“I was fascinated with the spatial rela- 
tionships and the confused airiness of 
this general view. The holding together 
of these many conflicting shapes and con- 
fused areas of darks and lights and 
masses of shapes and lines, while at the 
same time centering attention on the sub- 
ject, was a fascinating problem. In addi- 
tion, the technical feat of portraying such 
a large range of values was very chal- 
lenging.” 

Newman was warming up to his work 
now, becoming absorbed in the problem 
at hand, establishing closer rapport with 
his subject, and able to forget the con- 
straining presence of other people. He 
worked quickly; now crouching under 
the dark cloth, delicately tuning the front 
and back controls, now popping up for 
air or leaning forward to make some im- 
perceptible alteration of Calder’s hand or 
shoulder—cajoling, joking, guiding. The 
high sunlit room was quiet except for 
Newman’s low-voiced, intermittent direc- 
tives: “That’s good .. . it looks better... 
a little bit more ...more...more... 
That’s it! Good. Fine! Now hold it. Don’t 
move.” Then the soft little click of the 
shutter, set at 45 or 140 or % and the clat- 
ter of a film holder being changed, ob- 
trusively loud. 

Whenever possible, Newman stops down 
to at least f/32 for maximum depth of 
field and sharp focus from near to far. 
He also utilizes the swings and tilts of his 
Meridian to straighten converging verti- 
cals and reduce the distortions of perspec- 
|tive caused by shooting close-up or at an 
jangle. The groundglass back with its 
inverted image is, of course, an essential 
aid to making these corrections and to 
|organizing the various picture elements 
| into a unified design. 
| A portrait photographer must be a good 
| director and a practical psychologist. One 
of the basic problems is to find a natural, 
|comfortable pose which characterizes the 


man and also functions as part of the pic- 
ture’s over-all composition. Newman’s ap- 
proach is not to leave the matter up to 
luck but to guide, suggest, and control— 
even to the point of physically placing the 
subject’s hands or head or shoulders into 
a desired position. This must be done, 
however, without making the subject feel 
self-conscious or put-upon. Calder was a 
patient but somewhat unresponsive sub- 
ject during most of the session, although 
his dry humor sometimes eased the ten- 
sion. 

On one occasion, Newman exclaimed 
in a chagrined tone: “The light’s chang- 
ing.” 

“Yes,” Calder replied. “Around here 
there’s a complete change of light every 
twenty-four hours.” 

Another time Newman heaved a sigh 
of relief after finally getting a difficult 
shot. “Good! I’ve been waiting about an 
hour for this.” 

“So have I,” said Calder. 

Newman winced and grinned. 

The morning session continued with 
only brief interruptions for nearly two 
hours, during which time Newman ex- 
plored four or five basic situations and 
exposed more than half his sheet film. 
It was especially interesting to watch him 
working with the always-difficult light. 
In some cases he exploited its strong di- 
rectional quality, placing Calder so the 
rays fell from 45 or 90 degrees, modeling 
the artist’s massive, shaggy head with the 
drama of a studio spotlight; other times 
posing Calder in the shadows cast by ob- 
jects in the room (a stove did the best 
job). To better contro] the lighting New- 
man made use of a reflector improvised 
from a sheet of tin. Held at the proper 
angle the sheet bounced enough light into 
the shadow side of Calder’s face to reduce 
contrast to a workable level. To eliminate 
undesirable hotspots a gobo was impro- 
vised from a large disk—a portion of a 
Calder construction—dangling from the 
ceiling at a convenient height. A sports 
jacket held at arm’s length, a large sheep- 
skin, and an open book all were utilized 
at one time or another to make subtle 
corrections of light and shade on Calder’s 
face. 

After a break for lunch, Newman and 
Calder were back at work again, the ses- 
sion continuing until the light began to 
fail at about four o’clock. On the average, 
Newman estimates he takes about an 
hour or two to make a portrait, but be- 
cause of the technical problems here and 
because he wanted to be sure of a wide 
selection of pictures, he kept shooting as 
long as possible. “I generally finish when 
my film runs out or when my sitter’s pa- 
tience does—whichever comes first.” With 
Calder it was the former. By the time 
the light died, Newman had exhausted 
six or seven more locations and exposed 
his last film pack—a total of 74 sheets. 

The resulting pictures, several of which 
are reproduced with this article, show the 
flexibility and control which character- 
ize Newman’s approach to portraiture. 
Although it obviously is impossible to 
know what goes on inside the photog- 
rapher’s mind while he’s taking a picture 
—he may not even be consciously aware 
of his thoughts himself—we can see in a 
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general way what Newman was striving 
for. Photographically, he tended to see 
Calder as a rather massive form in space 
contrasted against linear designs charac- 
teristic of his work. The most obvious— 
and as it turned out, one of the most suc- 
cessful—solution was to utilize a Calder 
mobile prominently in the background 
(See page 85). Of the best of these, New- 
man says: 

“This is Calder’s favorite portrait; and 
mine. Principally, the intensity of the 
face, a difficult thing with Calder, has 
combined with the shimmering constella- 
tion of the mobile and brings off the com- 
position and feeling which I intended to 
convey. It is the combining of a true por- 
trait with a man’s background, or in this 
case, symbolic units of his work or life 
and the fusion of these in an exciting 
composition which are important in por- 
traits of this nature. In this print I feel 
I have succeeded.” 

But Newman also looked for other ob- 
jects with a visual feeling similar to that 
of Calder’s work—a display of trivets in 
Calder’s kitchen, for example, the black- 
and-white design of the studio windows, 
and the sharp pattern of sun and shade 
splashed against plywood. At the very 
end, when the light was dying fast and 
Newman’s exposures were running as 
long as four seconds, he made his final 
exploration—shooting up from a low an- 
gle to include the beams of the now shad- 
owy ceiling and its criss-cross spiderweb 
of rope, gleaming white in the sun’s last 
rays. 

Actually, the work of creating a fin- 
ished portrait had now just begun. What 
happens in the darkroom can negate what 
has been gained during the shooting, in a 
creative as well as in a technical sense. 
Let’s see how Newman handles the proc- 
essing and printing side of the problem. 

Of first importance is standardization 
of technique. He uses D-76 as his stand- 
ard developer, processing Tri-X and Su- 
per Panchro-Press for 12 minutes at 68 
degrees for an effective speed equivalent 
to ASA 250. This is subject to variation, 
of course, depending upon the negative. 
As mentioned above, the highly contrasty 
window scene was deliberately overex- 
posed and then given reduced time in the 
developer. 

After the negatives are dry the next 
step is to make a set of contact prints 
for study and cropping analysis before 
the final prints are attempted. Newman 
prefers soft, long-scale contact prints that 
reveal the tonal potentialities of the nega- 
tive. He goes over these carefully with 
a magnifying glass, a pair of cardboard 
cropping “L’s,” and a pencil, marking the 
best frames and tentative cropping. A half 
hour at this stage may well save many 
hours of printing. 

Newman uses an Omega D-II enlarger, 
Hi-Speed Varigam paper, and Dektol de- 
veloper diluted two-to-one for most of 
his printing. If he wants more contrasty 
results he may increase the concentration 
of the Dektol. Like most meticulous dark- 
room workers, he is fanatical about dust, 
and carefully brushes off each negative 
before slipping it into the carrier. A metal 
carrier serves for sheet film, but for the 
thinner film-pack negatives, which tend 
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to curl, he employs a glass negative car- 
rier. After racking up the enlarger to 
give approximately the size print desired, 
he then checks the focusing with extreme 
care, using a focusing magnifier. He 
checks two points, each slightly off center 
on opposite sides. He feels this method is 
more accurate than checking one area in 
the center only because it takes into ac- 
count the curvature of the lens and gives 
the best compromise for over-all sharp- 
ness. Finally, he adjusts the cropping 
arms to coincide with the cropping indi- 
cated on the contact, and he’s ready to 
print. 

After years of experience in the dark- 
room Newman doesn’t find it necessary 
to make test strips, useful as these are to 
many people. Instead, he simply estimates 
the proper Varigam filter and exposure 
time and makes a full-size test print. His 
method of counting changes in exposure 
time is interesting. 

“I judge my exposure, not in terms of 
seconds, but in terms of percentages. For 


| example, increase exposure 10 percent or 
| 5 percent or whatever it may be, rather 
| than increase it 5 seconds or 2%, etc. 
| This is a much more meaningful way to 


think about it. Easier to keep track.” 
The first print is developed and fixed, 
then Newman snaps on the white light 


|and examines the results. At this point 


he may alter his concept of the way in 
which the picture should be printed, be- 


| cause no contact sheet can fully indicate 


the possibilities in a negative. He almost 
certainly will decide to alter exposure 
time and apply local control to various 
areas of the print. He uses his hands as 


well as wire-and-cardboard tools for 
dodging and burning in (see For Local 
Control—Use Your Hands, on page 88 of 
this issue), making print after print until 
he achieves one that seems on the nose. 

Actually, this is a repetition of the 
“building” process Newman applies to 
creating the picture, and also allows op- 
portunity for creative flexibility. There 
may be many ways to print one picture. 
Newman’s darkroom work is an explora- 
tion of the possibilities, a comparison of 
the results, and a final choice based on 
which print best interprets the subject 
as he visualizes it. 

The only “trick” or really unusual tech- 
nique employed by Newman was his use 
of mercury intensifier. This solution, 
available in powder form, he applied with 
a camel’s-hair brush to excessively thin 
shadow areas on the Calder-at-the-win- 
dow negative. The intensifier was then 
rinsed off with water, and another appli- 
cation brushed on, and so on until the 
thin areas were built up to the desired 
density. He then dipped a fine brush in 
hypo and very carefully applied it where 
the intensifier had overlapped into un- 
wanted areas. This type of local intensifi- 
cation is only practical with a larger nega- 
tive, of course, and requires considerable 
skill. 

By the time the final 11x14 prints were 
placed on our desk and, from Newman’s 
point of view, the assignment was com- 
pleted, we had acquired a new respect 
for the amount of time, hard work, and 
wide-ranging skills—technical, psycholog- 
ical, and esthetic—that go into the mak- 
ing of a good portrait.—f 





to talk about my shooting technique. 

Outdoors: Shooting in the sun is dan- 
gerous unless you have full control of 
your technique and your model. With the 


| sun high overhead, ugly shadows appear 


under the eyes, chin, and neck. Such 
shadows can be disastrous in glamor pho- 
tography. The most beautiful girl can 
lose all of her charm when shot straight- 
on in this light. 

I don’t use flash bulbs or electronic 
flash to fill in these shadows because 
most models unconsciously anticipate the 
flash. As a result, pictures made with 
flash will look posed. I like to place my 
models directly against the sun, or use 
sidelighting, because both these types of 
lighting give my pictures a three-dimen- 
sional effect. 

When shooting with backlighting and 
sidelighting, I take my meter readings 
from my shadow areas, and expose for 
the shadows. I let reflected light from 
the sky and surrounding objects become 
my mainlight. Also, by overexposing I 
usually eliminate some of the unwanted 
details which often appear in picture 


| background and distract from it. 


Indoors: My favorite type of light is the 
diffused light that comes in from the out- 
doors through windows and doors. Be- 
sides being easy on the eyes of my mod- 
els, it also brings out “roundness” in my 
subjects. 

When using artificial lights indoors, I 
prefer several bounced 3200 K floodlights. 
This type of light works well in both 


(Continued from page 72) 


color and black-and-white. I place the 
lights close to the walls around the room, 
so both my model and I can move freely. 

Now, let’s get to the problem of posing. 

Posing depends on the type of model 
you have for a subject. If she is a highly 
experienced model or actress who can 
portray her own feelings easily and with 
charm, I let her pose herself, and I shoot 
as fast as I can, candidly. I may make a 
small suggestion from time to time, but 
I prefer to get the individual charm. 

On the other hand, when I find a girl 
who has a set of concepts on posing 
which are neither graceful nor natural, I 
try to get her to forget these ideas, then 
suggest some poses which I feel are bet- 
ter. I do not plan my poses, beforehand. 
Instead, I like poses to work themselves 
out. An accident might suggest a whole 
series of poses which are much better 
than anything one could have worked 
out ahead of time. Sometimes, I must 
plan a shooting script in advance, but I 
still like to improvise as much as possible. 

I feel 35-mm glamor pictures are com- 
ing into their own. More and more ed- 
itors are using this size film for its un- 
equaled natural ability. Today’s concept 
of glamor is that women should look 
glamorous not only in the photographer’s 
studio but also at home, at work, and in 
other surroundings. An actress, for ex- 
ample, should look as glamorous off the 
screen as on the screen. The 35-mm cam- 
era helps catch candid glamor as no 
other camera can. 
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In shooting, I like the model dressed 
simply. The color and design of the back- 
ground should help the composition and 
create the right mood. Because I dislike 
artificial atmosphere, props are chosen 
from natural surroundings. 

A word about my equipment. I use a 
50-mm lens on my Canon camera for all 
my outdoor glamor shooting. Indoors, I 
use a 35-mm lens. I prefer a 50-mm lens 


Sam Wu 


above all others for my outdoor shooting 
because, when handled properly, this 
lens gives a minimum of distortion, and 
it does not keep me far away from the 
model (as a long lens would do), thus 
allowing me to direct her more easily. 

When I present my finished pictures to 
an editor, they are all mounted in groups 
of twenty—2x2-inch mounts taped to- 
gether as a sheet and protected with a 
cellophane sleeve. In this way, the editor 
can examine and make selections by 
viewing them all at once on a light box. 
Editors have no time to play with a deck 
of 2x2-inch slide cards.— 





Local Control with Hands 
(Continued from page 88) 


highlights, the shadows go too black; if 
you try for shadow detail, your highlights 
will be blank. The answer is to expose 
some parts of the paper and not others 
so that all parts of the print can be 
given proper exposure, 

This, in essence, is what local control 
is all about. When more light has to be 
given to one part of the print, it is 
called “burning-in.” When less light has 
to be given to part of the print, it is 
called “dodging.” There are a great 
many refinements in this field, most of 
them thought up personally by various 
photographers. As you get more experi- 
ence you will pick up your own pointers 
and perhaps develop tools adapted to 
your particular needs. Local control may 
sound like a mouthful of trouble but it 
can greatly improve print quality if used 
intelligently —f 
May, 1957 
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a 
May 


1957 


A professional 


still photographer’s 


MOVIE SECTION 


FIRST TRY 
AT MOVIES 


a - 
Ray Shorr and the Bolex H-16 Refiex 
camera he used for his shooting. 


RAY SHORR uses candid 35-mm technique 


in shooting with a 16-mm motion-picture camera 


This strip of 
16-mm film 
shows first ex- 
posures ever 
made by Ray 
Shorr with a 
motion-picture 
camera. 


Exciting, challenging, eye-opening and 
exacting: that’s how I'd describe my 
first venture into motion-picture photog- 
raphy! And the thrill hasn’t worn off 
yet—I’m wondering when I’m going to 
do it again. It started like this: 

Poputak PuxHorTocRaPHy’s editors ap- 
proached me and asked me how Id like 
to try shooting movies. They were in- 
terested, they said, in seeing what an 
experienced 35-mm still photographer 
would do if they turned him loose with 
a fine 16-mm movie camera, unlimited 
film, and no other instructions than 
“Shoot what you feel like shooting.” Em- 
phasizing that I had the same freedom 
that I had on available-light assignments 
for magazines, they reassured me that my 
films could be processed all the way up 
to 1,000 ASA; this, at least, was a bit 
of home ground to me, since many maga- 
zine photographers are used to shooting 
Eastman Kodak’s Tri-X and Dupont’s 
S-X anywhere from 650 to 1,000 ASA, 
with special developing. It sounded fair. 

Supplied with a nice brand-new Bolex 
H-16 reflex camera, I sallied forth brave- 
ly enough, feeling very professional, until, 
back at my studio, I picked up the phone 
to order some film. The salesman brought 
me down to earth real fast: “Well, what 
do you want, man? Roll, magezzine, sin- 
gle-perf, double-perf, negative, or rever- 
sal?” Somewhat subdued, I called John 
Durniak at Poputar PHotocraPpHy, who 
kindly straightened me out and told me to 
order double-perforated, 16-mm, Tri-X 
reversal film in 100-ft. rolls. 

When the film arrived, I took a good 
look at the H-16, saw an unfamiliar array 
of dials, levers, arrows, letters, and num- 
bers, hollered “Uncle!” Then, I went out 
and got myself a 36-page book of instruc- 
tions. At this point, I was pretty sure 
which end of the camera was the front. 

A chastened quarter of an hour later, 
having turned knob 43, pushed down 
lever 37, checked on pins 33, 34, and 36, 
and pushed button 21 (that one makes it 


go), I had loaded my first roll of movie 
film, and I had new respect for a solid 
piece of professional equipment, a real 
tool. Looking it over, I saw that I had 
three cameras in one, what with its 16-mm 
{/1.8, 25-mm f/1.4, and 50-mm f/1.4 Switars 
on the turret. Incidentally, the depth- 
of-field indicators on the Switar lenses 
make any 35-mm camera devices look 
primitive by comparison—as you change 
from stop to stop, bright metallic dots 
appear, continuously pinpointing the ex- 
tremes of your depth of field. On the 
16-mm Switar, a variously expanding and 
contracting curved bracket tells at once 
the limits of depth for each f-stop. 
That afternoon I also attached a pistol- 
grip trigger handle to the camera (it felt 
easier to hold that way), and stowed the 
Bolex, several rolls of film, and a Brock- 
way Director into a plastic air-lines shoul- 
der bag. That last item, by the way, I 
found most convenient for quick shoot- 
ing: one can put away or take out the 
camera, pistol grip and all, in seconds. 
The Times Square-Broadway area, es- 
pecially on week-end nights, has long 
intrigued me as a locale that needs a 
story done about it: it is a constantly 
changing and colorful scene, replete with 
a variety of characters, ranging from 
hicks and tourists to native New Yorkers 
out on single, double, and triple dates, 
to habitués and very shady cruising types, 
all cast against a gaudy backdrop of flash- 
ing lights and glow neons. But it is in 
constant flux; people and things are mov- 
ing and happening, and now it struck 
me that it might be better documented 
via motion-picture film than in stills. 
With my new battery of high-speed 
lenses and a potential emulsion speed of 
1,000 ASA, my first temptation was to 
put the camera and myself through our 
paces that night on Forty-Second St. I 
set the camera for 16 frames per second 
(which I had learned is equivalent to 
1/40 sec. in still terms) and found that, 
with the wide variations in lighting, I 
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could shoot at diaphragms anywhere from 
{/1.4 in the worst spets to as far down 
as {/5.6 in bright interiors with fluores- 
cents. (After a while, being naturally 
bright, I noticed something on my Brock- 
way Director that I hadn’t needed until 
now: the red dial that says: CINE 8, 16, 
24, 32, 64 FRAMES.) 

On my first attempt at a candid take, I 
suddenly realized very clearly the big 
essential difference between candid stills 
and candid movies: granted, in both the 
case of the 35-mm still and 16-mm movie 
cameras, the photographer has the prob- 
lem of getting each machine up to his 
eye as unobtrusively as possible, getting 
aimed and focused carefully, the big dif- 
ference is duration. Where the still man, 
with his usual objective of obtaining a 
few selected instants or the peak point 
of a given situation, needs (if possible) 
to be unobserved for those few instants, 
the unhappy candid movie-man, with his 
more complex goal of recording a conti- 
nuity—inception, progression, and climax 
of an incident, must try, to remain candid 
for a much longer stretch of time. 

I had no sooner raised the camera than 
people stopped, people stared, people 
asked questions, both of me and of each 
other: “What's it for?” “Who's he taking?”, 
and somewhat nonplused, I retired in 
confusion. Let’s face it, with everybody’s 
mother’s uncle, from taxi-drivers to taxi- 
dermists, sporting 35-mm rigs, a serious 
working pro may look like one more 
hick, without stopping traffic. But with 
a competent-looking movie camera up 
to your eye, it’s another matter: you get 
the idea that Americans are fast becom- 
ing a nation of eager performers. Para- 
doxically, another group recoils from an 
aimed camera as if they were caught 
falsifying tax returns. And then a crowd 
collects. 

My strategy for the remainder of the 
evening consisted in taking vantage 
points inside stores whose performing 
showmen (pizza-bakers tossing and spin- 
ning the dough in mid-air, and the man 
who winds up the crazy mechanical 
drummer-bears and somersaulting poo- 
dies) attract gawking spectators to the 
window. Here, barring occasional passers- 
by inside the store, I was able to shoot 
quite-candid takes of facial reactions. 

About the hook and crook of being 
candid: the second night I went out with 
the camera, I discovered by chance a val- 
uable tactic in shooting candid movies 
The chance was that an old friend of 
mine, George Diakou, a 35-mm fan him- 
self, happened to run into me on Forty- 
Second Street, and said he'd like to tag 
along, if I didn’t mind. As soon as I start- 
ed to take pictures again, George, with 
no word from me, became extremely 
helpful. For example, he loitered about 
casually in the way of pcssers-by who 
might block my shooting angle, and later, 
he served as a shield for the camera 
when we were in danger of becoming 
conspicuous. When we did a few takes 
in a well-known highly mechanized cafe- 
teria, George kept an eye on the floor- 
walking manager, and let me know when 
it was safe to shoot. (Without such pre- 
cautions, one can be ejected from the 
premises fast.) I would strongly recom- 
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mend that the candid movie photographer 
take an assistant along with him, he can 
help in many unexpected ways. 

Throughout this and subsequent shoot- 
ing, I was reassured by the smooth carry- 
over of 35-mm training and experience 
to this kind of movie-taking. I found that 
the 35-man’s quickness and alertness, sen- 
sitivity of anticipation, ability to wait, 
and, certainly, physical steadiness are 
equally needed in motion-picture work. 
And more, the candid movie-man has to 
be able to anticipate the beginning of a 
potentially climactic sequence. By anal- 
ogy, one may say that the ten or twenty 
exposures on a contact proof sheet from 
which the 35-man finally chooses the 
single peak point is really the equivalent 
of a complete movie take. 

For a 35-mm camera user, 50-mm 
doesn’t sound like much of a telephoto 
lens, until he looks into the finder (in 
this case, the new reflex direct viewing 
and focusing device on the H-16), then, 
it’s really a surprise! It seemed to me like 
a 200- or 250-mm on my Nikon, with none 
of the bulk and holding problems that 
such lenses pose in still photography, 
and with the big advantage of a fancy 
aperture, f/1.4. 

With my harmless-looking airlines bag 
hanging on my shoulder, I bought a cup 
of coffee downstairs in another cafeteria, 
and took a ringside table upstairs in the 
mezzanine section, overlooking a dozen 
tables below. Out came the Bolex, I 
shifted to the 50-mm, aimed down at the 
vivacious brunette at the table near the 
window, focused, and from the view in 
the reflex finder, I thought I was sitting 
with her! Then, with ever-vigilant George 
alternately watching the cashier and a 
roving white-jacketed factotum, I 
switched to put a few frames on an 
energetic, gesticulating conversation be- 
tween two ebullient gentlemen. 

By this time, I had gotten to know the 
camera much better, loading it the sec- 
ond time was easy, and from then on, I 
did it fast. As I moved from darker to 
lighter situations, and from indoors to 
outdoors, I took quick meter readings, 
and now it was automatic that instead of 
changing one f-stop, I was setting three 
of them, figuring that I might at any 
time switch from one lens to another. 
Incidentally, here a 35-man would be 
carrying two or three cameras, and would 
also have to change shutter speeds. I was 
becoming fond of the three-lens turret. 

With my first three hundred feet of 
film, I tried to cover a lot of material: I 
rolled off a hundred feet of film at a jazz 
concert, and shot two hundred feet in 
many takes on Broadway, Forty-Second 
Street, in two cafeterias, in the toy shop, 





These clips were shot on Tri-X Reversal by pho 
tographer Ray Shorr He rated film at 1000 
ASA (shots in far right umn, opposite page) 
and 600 ASA (remaining shots). All footage 
was made under available-light conditions. 
Window light provided the light source for the 
pictures of the child, and mother and children. 
Street light illuminated fashion photographer 
Ted Croner (top, right corner of opposite 
page). Note the candid quality Shorr caught. 
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the pizza place, looking down on a sub- 
way entrance, watching a girl pick up a 
man and get taken to the movies, and 
one short-lived take in a subway rush 
hour, until two cops stopped that epic. 

Though no toreador, my moment of 
truth was approaching: I would soon get 
the hard facts from the processor. I left 
the three precious black cans with Hugh 


| Gwynne, boss of Video Film Labs, told 


him I'd shot at 1,000 ASA, and would 


| he do the processing. 


Four and a half hours later, I saw it. 
If I could remember the first time I did 
a roll under the green light in the dark- 
room, or made my first 16x20 from a 
35-mm frame! It was like that, but with 
more of a shock. When you come back 
from a picture-story shooting, you come 
back with a varied collection of instants, 
but with movies, you come back with 


| it. Mr. Gwynne projected the stuff for 


me, and here were all these people still 
doing whatever I'd last seen them doing! 
Like a parent, I felt: She may not be 
beautiful, she may not be bright, but 
she’s mine! Forgive this, but I was com- 
pletely thrilled. (But does this stuff run 
out fast! What took me hours of hunting 


| and stalking, waiting and hoping—whiz 


bang, a hundred feet, 4% minutes!) 

An interesting esthetic point struck me 
during the projection; from a cafeteria 
balcony, I had done a three- or four- 


| second take on a man whose elbows 
| were propped up on the table, holding 


a pocket book at eye-level, about 6 inches 


| from his face, and reading, but perfectly 


motionless. Now, if you made a snapshot 
| of him, and finished with an 8x10 print, 
you would certainly have a record of a 
man reading in a cafeteria. But when 


| I saw the film take of this subject run 

for a total duration of 4 seconds on the 
| screen, it seemed to me that his motion- 
| lessness was much more vividly por- 
| trayed: one saw that he remained mo- 
| tionless, which, I think, cannot be as 


strongly implied by a still. 
In another take, on Forty-Second 
Street at Eighth Avenue, the northeast 


| corner, there had been a girl leaning 
| against a parked car, in miserable light, 
| straining to read a book. I held out the 
| meter; 
| happened—the needle didn’t move, and I 
| couldn’t see to read it if it did! So, nat- 
| urally, I gave the correct exposure: I 
| set the 25-mm at f/1.4; frames remained 
| at 16; I couldn’t see to focus through the 


it was so dark that two things 


reflex finder, so I guessed it and set it, 


| sighted through the Octameter optical 
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| viewfinder, ran a few frames, and now 
| here in the projection room, we were 


looking at a perfectly presentable motion 
picture of the scene. 


Mr. Gwynne explained to me that with 


forced development of reversal film to 


attain increased speed ratings, contrast 
is decreased, while in pushing negative- 
film development, contrast rises rapidly, 
until highlights are blocked up, and 
shadow areas become chemically fogged. 
He emphasized that reversal film is par- 
ticularly suited for “pushing” to higher 
speeds. He also told me that I need not 
ask for 1,000 ASA necessarily; actually, 
he can increase Tri-X’s speed from 200 
normal upward to 400, 600, 800, and 1,000. 

In another shooting spree (spree may 
not be an inept word here) I did two 
hundred feet on three small children at 
home, the only illumination being win- 
dow light on a dull, overcast day, and 
a couple of table lamps in the room; at 
ASA 600, the meter called for 16 frames 
at 2.5. Around twilight, I went down to 
Grand Central Station, walked around, 
hung around, waited, and saw nothing. 
On another day, I might have seen tearful 
farewells, lovers kissing goodbye, chil- 
dren asleep on suitcases, and dozens of 
other potential subjects. I hung around 
outside a commuter’s bakery on the low- 
er level, and saw a woman lifting a jar 
of cole slaw from the frozen-foods box, 
licking her lips; here was material, I 
thought, and decided to try this locale 
for a while. This place has lots of bright 
fluorescents, and with the meter set for 
600 ASA, it indicated 24 frames at f/5.6. 
I had switched to 24 frames—sound 
speed—after my first screening, because 
I now had the feel of the camera and 
wanted smoothness.) Well, I took up a 
position with the camera ready, and I 
started a number of takes, but nobody 
else licked his lips. You have those days, 
too. 

With my second projection, I was a 
little closer to getting a rough idea about 
myself as a motion-picture beginner. In 
all, I had some goofs and some credits. It 
seems that I hand-hold the camera very 
steadily, even at 16 frames, but I pan too 
fast on occasion; I found some good ma- 
terial when I was lucky, and some was 
dull. A very sour character might say 
that some of it was stills shot with a 
movie camera; heck with him. Some- 
times, after focusing wide open with the 
tele, I forgot to close it down to shooting 
aperture. My takes were too long, and in 
the first few rolls, I didn’t shift camera 
angle or use different lenses frequently 
enough. Later, I improved a little, maybe. 

Never mind. I got a pretty nice reward 
for my first try—they screened my night- 
time Broadway stuff in a darkened office 
up at Poputar PxotocrapHy. A bunch of 
hardboiled functionaries interrupted their 
various coffee breaks to come in and 
watch and I heard a few chuckles! 

Makes me wonder. Is there money in 
the movie business? Could I be one of 
the “Eyes and Ears of the World”?— 





Interview with Arnold Newman 


|a preconceived idea then it would be 


false. My ideas are based simply on my 
observations of the man. Of course, he 
might be too self-conscious and never fall 
into the pose which I previously observed 


| would make a good interpretation. In 


that case, sometimes, I deliberately take 
a lot of time until he becomes either so 
relaxed or so restless he is unaware of 


(Continued from page 87) 


the fact that I’m waiting for these things 
to happen—and then they begin to hap- 
pen. After an hour or two of working 
with somebody we begin to get exciting 
poses. The man begins to reveal himself 
because he has forgotten that he is under 
observation, or becomes so used to it 
that he is no longer self-conscious, 
Q—Who was the most difficult subject 
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that you remember having worked with? 

A—I wouldn’t want to go into person- 
alities, but in a general sense one of the 
most difficult groups—not always, but 
often—are actors and actresses. Perhaps 
it’s because they have learned not to be 
themselves. Even the most intelligent 
ones—those whom I have great respect 
for—find it hard at times to be natural. 

Q—Do you prefer photographing men 
or women? 

A—No preferences. I just believe that 
people are interesting and fun to work 
with. 

Q—Yow’ve photographed a lot of very 
famous people—artists, writers, mu- 
sicians, actors, politicians, satesmen . . 
As sitters, do they behave much dif- 
ferently from other people? 

A—No. For the most part they’re won- 
derful people because they’re real people, 
and they make rather exciting people to 
be with, to know, to talk to. There are 
exceptions, of course. But interesting 
people; good, solid, understanding peo- 
ple are the easiest ones to work with as 
far as I’m concerned. 

Q—TI'd like to talk a little about what 
has become almost a trademark of yours 
—the integration of the subject with his 
environment. When did you first start 
doing this? 

A—It goes way back to 1941, to the 
beginning of my experimenting in por- 
traiture, when I had my first show in 
New York—a two-man show with Ben 
Rose, It was at that time that I felt a 
great urge to work along these lines, and 
it asserted itself in the beginning of my 
series of artist’s portraits . . . Of course, 
this is not really unique with me. Go 
back to the family snapshot—the family 
snapshot is a portrait, you might say, of 
persons in their environment, but here 
the environment might be momentary 

. it may not be too clear, and it may 
not be fully realized. It was my purpose 
to take this simple idea and develop it 
into greater fulfillment, to employ it as 
a deliberate creative approach. In art, 
this approach has been used for centuries 
but photography has given us the oppor- 
tunity to use it in its realistic sense. 

Q—But don’t you think there’s a dan- 
ger sometimes of the environment over- 
whelming the subject, so that you're 
more aware of the surroundings than of 
the person himself? 

A—Well, yes and no. This has been 
one of the criticisms of my portraits. I 
find that when the criticism is valid, 
then the picture is not particularly suc- 
cessful. However, a lot of people make 
this criticism only because they are 
afraid of using the environment, and 
therefore any of what they feel are dis- 
tracting elements should be entirely 
eliminated leaving us with nothing more 
than the facade of the human face. I don’t 
agree with that ... Of course, if I failed 
and the background or other material 
becomes overwhelming and you lose the 
personality, then I have not made a good 
portrait, and it is not a good picture. 
However, there are times when we are 
seeking descriptive matter as such, and 
this descriptive matter is not necessarily 
environment. Take the portrait of 
Stravinsky (see page 86—Ed.) .. . What 
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is involved here is not really environ- 
ment at all, but merely a symbol of the 
man’s life and work. You might say that 
the piano takes on a tremendous musical 
note, shape, or image. And then there 
are times when we creep in for the inti- 
mate viewpoint, such as the Picasso por- 
trait (see page 87—Ed.), and try to get 
close to the man, using the man himself 
to create feeling and intensity. There 
are so many different facets to portrai- 
ture, this idea of using the environment 
is merely a starting point which I went 
on and exploited in many different ways, 
working to use photography to suggest 
environment or to suggest a feeling about 
the man. And if you look back over my 
pictures you'll find that many of them 
did not use environment at all. 

Q—You use both natural light and 
artificial light in your work. Any prefer- 
ences between the two? 

A—Well, preference is a matter of 
what is most natural, what is the easiest 
to work with at the time to gain the best 
possible results. Obviously, if there isn’t 
enough natural light we are going to 
have to employ artificial sources. .. . 
Stieglitz one time told me he was not in- 
terested in what I did with the negative 
—whether I scratched it, whether I 
stamped it on the floor—he was only in- 
terested in the finished picture. The same 
could be said about lighting. The only 
thing that does strike me as unfortunate 
is when lighting becomes so artificial and 
so tricky that you are not aware of the 
subject being in an atmosphere other 
than an artificial one, giving the observer 
no sense of identification. Then you 
realize that the lighting has defeated its 
purpose. Most studio pictures with stu- 
dio-type lighting fall into this category. 
I am not referring to that realm of truly 
artificial lighting and studio work which 
is a form of pure fantasy. .. . But when 
we are dealing with realism, naturally we 
want our lighting to have a sense of 
realism, no matter what the source 
may be. 

Q—What kind of training would you 
recommend for an amateur or beginning 
photographer who wants to improve his 
own work in portraiture? 

A—I can only suggest to anyone get- 
ting into portraiture that of course you 
must learn photography first. Next, you 
must have a fairly broad. background in 
visual arts, such as painting, so that 
when you come to your own medium 
you know what can be done with it and 
what cannot, and so that you are not 
imitating either consciously or uncon- 
sciously. 

Q—Why do you use a 4x5 camera so 
much rather than a 120 or 35? 

A—Well, a camera is a tool, like any 
other tool, and an imperfect one at that. 
I feel that most photographers eventually 
settle upon the tool that will do the best 
work for him according to the way he 
thinks. In my case, it frequently seems 
to happen that my work falls somewhere 
in between the extremes of the rather 
fixed-position 8x10 and the highly flex- 
ible 35-mm. As we discussed a bit earlier, 
mine is not the spontaneous photograph 


| that has to be shot at a given moment 


or all is lost. Mine is, generally speak- 


ing, the kind of picture that can be built 
up slowly. For me, then, the 4x5 is the 
best choice—it has the conveniences of 
the view camera, not only the controls 
and swings, but also the groundglass 
back. You can get a big sweep such as 
the Calder portrait against the landscape 
through the window, and then you come 
in close to get an intimate viewpoint 
such as the powerful head. Your picture 
can be very carefully worked out, and 
you can make slight adjustments on the 
camera, and yet the 4x5 is also, on the 
whole, a relatively portable piece of 
equipment. For me, it’s nearly a perfect 
instrument, an instrument with sufficient 
flexibility to do my bidding and my will 
on most location sittings. 

Q—Would you say that anyone who 
uses a 4x5 and doesn’t exploit the ground- 
glass focusing and composing and doesn’t 
utilize the perspective controls is prob- 
ably wasting his time? 

A—Oh, yes—and wasting the camera 
and wasting the shot... . Along this line 
I'd like to add another thought. The cam- 
era is basically a mechanical instrument 
and the very restrictions it imposes on 
us are the basis of our creativity. The 
exploitation of these mechanical charac- 
teristics of the camera and, for example, 
the textures ranging from the brilliance 
and minute detail of an 8x10 contact 
print to the free, soft feeling sometimes 
achieved with 35 are all part of the lan- 
guage of the camera. 

Q—Do you think there are opportuni- 
ties for creative work in portraiture in 
the magazine, advertising, and industrial 
fields today? 

A—Yes. I like to make a point of the 
fact that many or most of the things 
which I have done of which I am the 
most proud—and which other people, 
critics and the like, think I have 
achieved something with—have been 
done on assignment, many of them such 
as the New York Times series, for purely 
commercial purposes. As a matter of 
fact, working for magazines gives a pho- 
tographer a wonderful opportunity to get 
to people or places he couldn’t reach by 
himself. ... After all, portraiture has 
been one of the great creative means of 
expression throughout the ages for the 
painter. When we get over the fact that 
you must do so-called justice to a per- 
sonality and come to interpret in the 
light of our knowledge of the man, then 
we are beginning to be creative. I think 
we must be honest. A well-known por- 
trait photographer one time said he did 
not photograph famous people as they 
actually are but as people imagine them 
to be. Supposing we wrote our history 
books and our newspapers in this man- 
ner. We would never really know what 
was going on in the world, never really 
know what is happening. Basically it is 
a false and deceiving approach, not only 
to creativity, but to life itself. Sometimes 
the subject is at fault, for many portrait 
photographers are required to photo- 
graph him not as he actually is, nor even 
as other people see him, but as he wants 
to see himself. 

Q—Well, that’s a business problem, 
isn’t it? I mean, the customer has a right 
to demand certain results. 
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A—Let’s acknowledge the fact that por- 
traiture is probably the biggest business 
in photography—just think of the thou- 


sands of studios scattered all over the | 


world. These people cannot exist unless 
they please their Subjects. We're not 
talking of this—this is a manufacturing 
job, a commercial product. We are talk- 
ing about something creative. Strangely 
enough, every time I have tried to be 
objective about a man, photographed him 


as I see him—commissioned by a third | 
party such as a magazine—I have found | 


him to be tremendously receptive to the 
results. And I think that most of them 
understand what I’m trying to get at. 


Once they do they are very willing and | 
cooperative subjects. I think the world is | 
full of intelligent people who are not | 


really trying to be flattered; what they 


tute. 
Q—Has any magazine ever asked you 


| to slant your interpretation of a person 
either for better or worse? 


A—I have on occasion cautioned ed- 
itors when I felt that a personality dis- 
tasteful to me was about to become my 
subject. I feel it is not loyal to the 
editors unless I make known any strong 
feelings or prejudices I may have about 
the subject. But I must say in all the 
years I have worked for magazines I 
have never been asked to withdraw from 
an assignment or slant my pictures even 
when I knew the subject had political 
beliefs antagonistic to the editorial policy 
of the magazine. Perhaps they know I 
could not do this sort of thing, perhaps 
that’s why I’m not asked. I don’t think 
so. I think they want an honest portrait. 

Q—How would you define a photo- 
graphic portrait? Just what is it? 

A—Portrait photography, in the sense 
that I like to think of it, is recording a 
personal, creative interpretation of per- 
sonality using the language and _tech- 
niques of the camera. Of course, we are 
sharply limited by what we can do in a 
single picture. We can only show one 
aspect of a man—we can do a portrait 
of man as he is with his work, but then 
we are ignoring his family life, not to 
say his inner life . . . Just in passing, let 
me say I’m convinced that any photo- 
graphic attempt to show the inner man 
is nonsense, to an extent. We can only 
show as best we can what the outer man 
reveals; the inner man is seldom re- 
vealed to anyone, sometimes not even to 
the man himself, as we have learned 
from so many teachers of personality 

. We have to interpret, but our in- 


| terpretation can be false, of course. We 
| can impose our own feelings upon a man. 


It can be an entirely false one—we can- 
not always be one-hundred percent cor- 
rect. I think one of the greatest tests of 


| the portrait photographer is his intui- 


tiveness, his ability to judge a person, 
ability to get along with all kinds of 
people from a street car conductor to a 
Prime Minister of a world power, ability 
to have sympathy for each man and to 
understand the man you are photograph- 
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continue with the concept of interpre- 
tation, let’s contrast photography to 
painting. A painting is a matter of cre- 
ative distortion, and photography is a 
matter of creative selection. A portrait 
photographer, or any, photographer for 
that matter, must be selective because 
he has unlimited material in front of 
him. His experience, his intuitive judg- 
ment, his knowledgeable judgment based 
upon the information he may have of 
the man all help him make his choice, 
plus, of course, the needs of the picture 
and the basis of the assignment. Inevi- 
tably there is a great deal of the pho- 
tographer in his finished product, and if 
it’s a portrait, then you’re viewing your 
sitter in the light of your own creative 
and personal life. If there isn’t much of 
you, then there isn’t much of a portrait. 
In other words, you must be part of the 
picture yourself. It is a matter of join- 
ing forces with the sitter, in a sense. 

Q—Isn’t it very difficult to make snap 
decisions about people you don’t know 
personally? Obviously, as a professional 
you’re called wpon to photograph people 
you've never met before. How do you 
overcome this problem? 

A—That’s where your intuitive powers 
come in. Strictly speaking, we should 
know as much as possible about the per- 
son from many sources—if he’s well 
known we may get the information from 
the printed page; if he’s not well known 
we may find it by visiting him and talk- 
ing to friends and associates and going 
out to lunch or dinner beforehand, and 
so forth. This naturally helps. But some- 
times—and every professional has this 
problem once in a while—the man walks 
in on you cold or you must walk in on 
the man and his environment cold. In 
that case, you have only your intuition 
and the background of experience you 
have amassed over the years to help you 
make the judgments. It’s perfectly true 
you can be wrong, of course, but on the 
other hand, photographers who are in- 
tuitive and who have worked for many 
years have highly developed intuitive 
powers and generally speaking can do a 
better job than another man who hasn’t 
this ability sharpened by experience. In 
such a situation—and it’s a rough one— 
I sometimes drag out the sitting way be- 
yond the allotted time because more and 
more I get to know the man and more 
and more he gets to know me, and so 
often the pictures taken at the end of 
the sitting are much better both creative- 
ly and interpretively. ... Actually a pho- 
tographer is always in a state of prepar- 
ing himself for a given moment, and this 
not only applies to portrait photography 
but to any photography. We have an in- 
stant in which to think and to act. 

Q—Then even in the relatively planned, 
organized approach to portraiture that 
you frequently use, you would say there’s 
a need for split-second decisions? 

A-—Yes. The only reason I feel I am 
taking longer than average is simply that 
I'm trying to bring so much more ma- 
terial into the given photograph, rather 
than just trying to seize the opportunity 
of the moment in one corner of a room, 
regardless of the importance of the rela- 
tionship of this particular background 


area to the subject. I try to reflect more 
and be more selective, but even so you’re 
working in a blaze of white heat and a 
rush against time. I find it almost relax- 
ing to work at times under 35-mm con- 
ditions because then I sort of ride with 
the action, I ride with the movement of 
the subject, and I am less concerned 
about background, and the composition 
is more instinctive—although in the end 
it must be meaningful. With a large 
camera the problem is how long can you 
deliberate before you lose, number one, 
your subject, and number two, any feel- 
ing of spontaneity within yourself. The 
problem is whether to continue to im- 
prove on the composition you have at 
the given moment by moving either your 
camera or your subject. By shifting both 
slightly perhaps you can improve on 
composition, but you may lose your sub- 
ject as a relaxed human being, which is 
what you’ve been working all this time 
to do. I don’t know whether I’ve made 
that clear or not, but I really believe 
you’re working under greater pressure 
than if you used 35. 

Q—You’ve been described many times 
as a photographer with a unique per- 
sonal style. How is it possible to achieve 
a style in such a mechanical medium as 
photography? 

A—I think it comes from absolue disci- 
pline, first of the craft, the medium itself, 
and then of yourself, your way of think- 
ing and your line of interpretation. It 
isn’t that you are seeking style; style is 
merely the result of discipline and con- 
trol. Of course, in other mediums which 
are more personal you can generally tell 
immediately who the artist is, but we 
are working with a mechanical instru- 
ment so, generally speaking, it is not 
textures but your way of seeing and 
thinking that stamps a photograph with 
your style. This is a result more than 
an aim. 

Q—But in establishing such a rec- 
ognizable style and developing a certain 
approach, don’t you think there is a dan- 
ger in it becoming stereotyped? 

A— Well, as I just said, the style is the 
result and not the aim. If you are con- 
tinuously thinking of new ideas, the fact 
that they will continue to grow and 
change as time goes on is a healthy in- 
dication. In all creative work in any 
medium—painting, music, and so on— 
there is generally a basic underlying ap- 
proach which develops over the years. 
. . . Of course, if you keep on taking one 
style of picture over and over again, as 
with some portrait photographers, it be- 
comes deadly, monotonous, and of course 
eventually strangles you as a creative 
worker and even as a commercial suc- 
cess. ... But the fact that you’re work- 
ing with space and place your man off 
center, well—I’ve been criticized for hav- 
ing the man not always in the center, 
and so on. But so what is my alterna- 
tive? Just put him right back in the 
center all the time. This is foolishness. 
The reasons and the results of having 
the man as a part of the composition at 
one side or at the bottom are many—it 
may be for emotional effect; composi- 
tional effect; it may be a most natural 
way of presenting the subject. Why 
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| definition upon a_ portrait, 
| many, many facets of portraiture. Every 


| without a background? 
| very little sense. 
| the final picture, and eath will be differ- 


should I place him in the center? After 
five pictures I'll be accused of always 


| placing the head in the center of the pic- 
| ture. This would be complete nonsense. 
| But if I were to start copying my pic- 
| tures over and over again using the 
| same composition, I not only would be 
| repeating myself but then I would not 


really be interpreting my subject. So 
there we are. 

Q—Well, we’ve managed to cover quite 
a bit of interesting ground, I think. To 
sum up the significance of your own 
work to date in a single phrase, would 
you classify most of what you’ve done 


under the term of interpretive por- 


traiture? 


A—I’m beginning to feel that’s about 


| the only general description, the common 
| denominator. 


However, there’s one as- 
pect of interpretation I hope I’ve made 


| clear. I do not feel it is necessary that a | 
| human being should be idolized no mat- | 
| ter what his position is. 


I mean, some 
of the great leaders of the world are 
warm, human people—they don’t always 
have their hand on the helm, their eye 
on the horizon leading the world on. 
They do lead the world on, of course, 
but by the very nature of their own wis- 
dom tempered by their own failings and 


the failings of the human beings around | 
them, and this basic humanity is what we | 
must find in them. A superficial attitude | 
of their being the captain at the helm— | 


this, I think, is a childlike approach to 
people. No more than I think that a 
man who works with his hands lacks 
dignity because he does not lead anyone. 
That is false; he has an inner dignity 
and he has honesty, according to the in- 
dividual, of course, that can be brought 
out in a portrait. 
people by their position in life, we must 
judge them as individuals. . . . Again, to 


make a beautiful photograph, some peo- | 


ple photograph a flower, or a portrait 


photographer may think he must photo- | 


graph a beautiful person—a woman or a 
man. But we cannot borrow beauty, char- 
acter, or atmosphere. We must 
create it, we must interpret it, we can 
never borrow it from an object in front 
of us because in a sense then what we 
are doing is copying, not creating. ... 
Where a portrait begins and ends I do 
not know. A portrait may be a picture 
of a fireman taken by a news photog- 
rapher standing in front of a fire line— 


this is a slice of the man’s life—or it | 
may be an interpretive job done by a | 
truly creative photographer like Gene | 


Smith as he seeks to interpret the man 


in the light of his own creative activities. | 
| Where does one begin and one end? | 


That is why I hesitate to put any firm 
upon the 


portrait seems to fall in between an- 
other; is it a symbolic one? ... is it a 
factual one? . is it an interpretive 
one? ... is it one with a background? ... 
All this makes 
What makes sense is 


ent—different according to the different 
artists, different photographers, and dif- 


| ferent feelings that the same man had 
| each time he approached his subject.—f | 








So we must not judge | 


really | 
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Show the SAMOCA 35 to an expert 
photographer, to whom price is no ob- 
ject when he chooses his own equip- 
ment. Ask him to guess the price. It's 
almost certain that he will name a price 
at least twice that of the amazing 
SAMOCA. This beautiful little camera 
has that hard-to-define but easy-to- 
recognize look which bespeaks 
professional design and precision 
craftsmanship. It can be offered at this 
astonishingly low price only because 
the makers, the famous Samoca Cam- 
era Co., Ltd., of Tokyo, Japan, also 
manufacture the high-quality lens and 
shutter which are its most costly com- 
ponents. Ask your dealer to demonstrate 
to you this unique camera value. 
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REVOLUTIONARY 
PROJECTOR 


FOR FULL-FRAME 2" SLIDES 


By NORMAN C. LIPTON 


y . , ) Ne Pontie >2 or the second time in eight years, the 
Smartly styled, low-cost Realist 620 _Jotester ee eee 
Realist camera, David White of Milwau- 
ay <7 : kee, is off on a trail-blazing mission. 
unit rs first to employ new This time, it has nothing to do with 
. : three-dimensional photography. Instead, 
it’s a bold move to make a popular pas- 
; . ° ° time of 24-inch (square) slide projec- 
horizontal-burning projection la mps; tion—full-size color transparencies on 
120 and 620 roll film. 

In brief, the David White people have 
. 5 ae Soe brought to the market a rugged, smartly 
it teatures simple, fic l€ nt styled low-silhouette projector for 2%4- 
inch color slides (in standard 234x2%4- 
inch fibre, glass or metal mounts) at the 
v7) ” ray to » ’ , : unprecedented low selling price of $39.95. 
design with all operating conveniences ee a ee 
of the most significant developments at 
the recent Washington, D. C. IPEX 
Show. It makes economic sense to own- 
ers of all cameras making square-format 
pictures on 120 and 620 roll films. More- 
over, it’s the first projector of any type 
that employs the short horizontal-burn- 
ing projection lamps introduced by Syl- 
vania and General Electric in 1955. The 

300-watt size is specified, 

The Realist 620 is a sturdy, versatile 
projector. It can be easily converted to 
accept 2 x 2-inch slides (35-mm) by slip- 
ping a masking adapter into the 234-inch 
slide carrier. 

It’s made of rigid die-cast aluminum 
with a hard-baked enamel finish—an- 
tique white colored over-all with brown 
trim and antique white lettering on the 
name plate—and it weighs nine pounds. 
The face of the unit and the sliding 
cover of the slide-storage well on top of 
the housing are made of gold-anodized 
aluminum. With its long, low look and 
tasteful color scheme, the unit has the 
kind of eye appeal that makes it an at- 
tractive living-room fixture—in addition 
to being capable of putting sharp, bril- 
liant images on the projection screen. If 
this appears to be a “rave notice,” it’s so 
intended. 

Credit Milwaukee stylist, Jack Collins, 
for the design and the David White en- 

ats ree gineering staff for the clean, simple func- 
satel, sag quiets itl agg a i aatins! aha heen tional details which made such low cost 
snd moves new js int ' practical. 


Slide is lifted fron 


; a 


128 
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The sectional drawing on this page 
shows the simplicity of the unit’s interior 
design. The axis of the cooling fan is 
placed so that the air drawn in through 
the louvres on the side of the unit equal- 
ly cools the horizontally placed projec- 
tion lamp, the pair of plano-convex con- 
densers and the sheet of heat-absorbing 
glass between them, as well as the slide 
itself. Rubber cushioning of the fan mo- 
tor (behind the mounting block) absorbs 
all vibration, and the oversized fan vanes 
(designed. with considerable overlap to fit 
the low-silhouetted housing) make the 
fan operation almost inaudible. With 
2%4-inch transparencies, the 5-inch f/3.5 
helical-focusing projection lens projects 
the image at an angle of 33 degrees; 
with 1x1%-inch transparencies in the 
masking adapter, the angle is 20 degrees. 

In operation, light from the projection 
lamp spills out through the louvred sides 
of the projector, facilitating slide selec- 
tion and handling, but not through the 
solid top, where it might disturb the 
projectionist. As the changer handle is 
pushed in, the screen blacks out and the 
slide is moved into the focusing plane, 
where it is held securely by a pair of 
double springs. When the handle is 
pulled out, the shutter is moved away 
from the projection aperture ani the 
slide is shown. A simple screw-type ele- 
vation control permits the front of the 
projector to be raised or lowered. As 
noted above, there is a well on top of 
the right-hand side of the projector hous- 
ing in front of the slide-carrier slot 
where slides can be stored or arranged 
in sequence for projection, and a second 
well on the underside of the projector 
where the electrical connecting cord can 
be coiled and stored without being de- 
tached from the unit. 

The idea of a low-priced projector for 
214-inch-square transparencies couldn't 
have come to pass at a more timely mo- 
ment in photographic history. This for- 
mat produces a picture area four times 
greater than that of the standard 1x1}2- 
inch “35-mm slide,” and equally as bril- 
liant. Heretofore, projection equipment 
for 2%-inch slides has cost in the neigh- 
May, 1957 


Sectional drawing 
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sition of operating part 


horizontal lamp m 


borhood of $60 to $70 at very least—eco- 
nomically prohibitive to the owners of 
inexpensive box, roll film, and low-priced 
twin-lens-reflex cameras. And these pro- 
jectors have all lacked sex appeal. All 
efforts at streamlined, functional design- 
ing were being invested constantly in 
2x2-inch slide projectors. 

The idea that square-format slides 
were unpopular from an esthetic or com- 
positional point of view was dispelled 
by the tremendous success of the Bur- 
leigh Brooks 38x38-mm Super-slide kit 
for twin-lens-reflex cameras. The trend 
to square-format slides was recently con- 
firmed by Kodak with the introduction 
at the Washington, D. C. IPEX Show of 
their Starflex and Starflash cameras and 
127 Ektachrome roll film for making 38x 
38-mm color slides. And finally, the mat- 
ter of film speed was solved as far back 
as 1955 with the advent of Anscochrome 
and E-2 Ektachrome roll film with day- 
light exposure indexes of 32 and more 
recently, Super Anscochrome which has 
a normal daylight speed of 100. 

The Realist 620 projector heralds and 
confirms the coming of age of the 2%4- 
inch color slide, Its designers and plan- 
ners should profit handsomely for their 
alertness and foresight, and they deserve 
a vote of thanks from the photographic 
public at large. Vigorous competition is 
bound to follow. 
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NTERNATIONAL PICTURE 


In United States Savings Bonds 
(Series E) plus Trophies 


and certificates of award 


CONTEST 


SEPARATE PRIZES for Black-and-White, and for Color. 


NO LIMIT on the number of entries from any contestant. 


TRAVELING EXHIBITS to be shown in hapngge cities of the world. 


ene OF THE CONTEST 


| Contest is open to all pe 


employees of POPULAR 


xcept 
PHOTOGRAPHY, Ziff- 

v Jt ng Wompa af neir Tramiies. 
SONTEST OPENS APRIL 2 and CLOSES JULY 


1957 


2 There will be a Black-and-White Division 
and a Color Division; 
arately It is adv 


and/or trar 


each w 


be judged sep 
sable to submit color prints 
parencie 
and-white entries. 


to joiect 


separately from black- 
There are no restrictions as 
matter or size in 


either Uivision, 


but in black-and-white, 5x7 or 


are preferred. 


larger prints 


3 Conte 
must include i 

F $i. 00 plus necessary 

will be 


tants desiring return of their pic- 


n each package a handling 
postage. 
accom- 


return 


returned unless 


paniea by the ha Hand ng tee 


may be paid by check or money order. 


4 Each package may cor ore than 10 
There no 


tain nom 


prints or transparencie limit to 


that may be sub- 
mitted. More than 10 pictures in a package, 


L, 


the number of package 


wever, Gisqualities the whole 


5 Prints mounted or un- 
mounted; this is optional. Be sure to print 
name and address on mounts of both black- 
and-white prints and color transparencies. 


package. 


may be either 


6 Pictures which have been published in, or 
accepted for publication or are under consid- 
eration by any photographic magazine other 
than POPULAR PHOTOGRAPHY, PHOTOGRAPHY 
ANNUAL, or COLOR PHOTOGRAPHY ANNUAL 
are not eligible, but pictures previously pub- 
lished in any other type of magazine or other 
medium are eligible. 


print 


7 Each r transparency must have se- 
cured to it a filled-in entry blank as provided 
here, or facsimile thereof. Please print or type- 
n requested on the blank 
Additional entry blanks are obtainable from 
photo dealers and direct from 
the Contest Editor of POPULAR PHOTOGRAPHY 
if request is accompanied by a self-addressed 


write the informat 


er 
tinisners or 


and stamped envelope. 
8 All print 
for judging after July |, 
will be ret 


be held 
1957, and no entries 
urned until after announcement of 
the winners has been published in the Decem- 
ber, 1957, POPULAR PHOTOGRAPHY. 
Pictures which did not win prizes will then be 
returned as quickly as possible, provided that 
return postage, plus a handling fee of $1.00, 
in accordance with Rule 3, was contained in 
the same package in which each lot of entries 
was sent. 
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return postage and handling fee will be de- 
stroyed. DO NOT SEND POSTAGE SEPA- 
RATELY for return. The Contest Editor can- 
not enter into correspondence of any kind 
regarding entries. 

9 Prize-winning pictures, including al! repro- 
duction and promotional rights, become the 
exclusive property of POPULAR PHOTOGRAPHY. 
All entrants who win prizes will be required to 
furnish original negatives before prizes are 
given, as well as model releases where neces 
sary, in the judgment of POPULAR PHOTOGRA- 
PHY. All prize-winning negatives become the 
exclusive property of POPULAR PHOTOGRAPHY. 
10 The contest will be judged by the editors 
of POPULAR PHOTOGRAPHY under the chair- 
manship of Mr. B. G. Davis, President, Ziff- 
Davis Publishing Co. 
is final. 

1! Address all entries to Contest Editor 
POPULAR PHOTOGRAPHY, 366 Madison Avenue, 
New York 17, N. Y:! Final entries must be 
postmarked not later than midnight of July |, 
1957. Prize winners will be announced in the 
December, 1957, issue of POPULAR PHOTOGRA 
PHY. While it is the intention of POPULAR 
PHOTOGRAPHY to exercise care in handling 
POPULAR PHOTOGRAPHY assumes nc 
responsibility for loss of or damage to Con 
test entries nor for 


entries will 


Decision of the judges 


entries, 


loss of entry fees. No 
be acknowledged. If evidence 
of delivery is desired by the entrant it is sug- 
gested that package be sent by registered 
mail, return receipt requested. 

12 Prizes will be United States Savings Bonds 
Series E. Values of prizes listed are maturity 
values of the Bonds. Prize winners who are 
not United States citizens wil! receive, in lieu 
of Bonds, a check in the amount of the pur 
chase price of the Bond award. 

13. FOREIGN ENTRANTS: The foregoing 
rules apply to all foreign entries. Handling 
fee and return postage can be sent in the form 
of Postal Money Order, Bank Draft, or Inter- 
national Reply Coupons (in sufficient number). 
These Coupons are sold by most post offices 
throughout the Universal Postal Union and 
when properly rubber-stamped by the issuing 
post office each Coupon is exchangeable (as 
indicated in several languages on each Cou 
pon) for a “postage stamp or postage stamps 
representing the amount of postage for an 
ordinary single-rate letter destined for a for- 
eign country." Thus, each International Reply 
Coupon can be exchanged in the United States 
for postage in the amount that would be used 
for a single-rate letter (not air mail) to the 
country where the Coupon is purchased. 


e 
»— 


USE THIS ENTRY BLANK 


Each one of your entries must be accompanied 
by a filled-in entry blank provided here, or 
a facsimile of it. Your photo dealer or your 
finisher has additional blanks on hand should 
you need them, or you can obtain entry blanks 
from the Contest Editor of POPULAR PHOTOG. 
RAPHY. Your request for more blanks should 
be accompanied by a self-addressed stamped 
envelope. 


* Values given are maturity values of the bonds. 
Each prize will be accompanied by a certificate 
of award suitable for framing. This certificate 
is printed on fine parchment stock and will bear 
the hand-lettered name of the winner. 
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Contest Editor, POPULAR PHOTOGRAPHY 
366 Madison Avenue, New York 17, N. Y. 


1957 


Please enter the enclosed picture in the POPULAR PHOTOGRAPHY Picture Contest for 
1957. It is submitted in accordance with the rules, which | have read. 
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Picture Title Model Release?... 


Where Made 
Camera Used 
Exposure: Lens stop 
Film Used 

Lighting 
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CAUTION: If you wish your entries returned, be sure to include in each package 
the handling fee of $1.00 and sufficient return postage (see Rule 3). . 
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35mm Viewer 
with BUILT-IN 
LIGHT 


The Bi-Lens/35 
eliminates eyestrain 

. » Offers brilliant, 
distortion-free viewing with exciting new 
depth! Sturdy ... simple-to-use... accepts 
all 2x2, 828. and Rollei ‘“‘Super’’ Slides. 
Handy Built-in Light uses batteries or 
household current with transformer for 
crisp, clear pictures anywhere. 
és Transformer and Cord 
oe Converts household current for use 


with Built-in Light. $3.50 
NON-ILLUMINATED 
2. 
a 
Same outstanding 
features as above 
.. but uses natural light, trapped 
by extra-large window. 
Prices slightly higher in Canada 
Made by Sowyer's, Mokers of View-Master Products 
Portiand 7, Oregon 
AT CAMERA COUNTERS EVERYWHERE 
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|The Past Twenty Years 


| moderate grain; it saw the introduction 
of home photography using artificial 
light; it brought forth the first commer- 
| cially successful processes of amateur 
and professional color photography; it 
nurtured the candid-camera craze into 
the great development of the miniature- 
camera field and saw great changes in 
the design of other amateur and pro- 
fessional cameras, lenses, and auxiliary 
equipment. People began to realize that 
photography was an indispensable tool 
for scientific and technological study and 
record, and its use in the field of docu- 
ment reproduction increased, too. 

Recent years have seen many great 
changes which have been brought about 
as the result of the earlier experience, 
and the application of newer knowledge 
in science and technology. 

Some of the most important progress 
has been made in what we can call 
“emulsion technology,” which concerns 
itself with working out and making the 


| coatings on films which give them the 


properties we use. Emulsions are the 
basic essence of all photography. New 
techniques of making them, discovery of 
new things to add to them to endow them 
with special qualities, and improved ways 
of applying them to film and paper have 
had repercussions through the whole 
field of photography. 

Films are made now which, based even 
on the conservative speed ratings of their 
manufacturers, are eight times as fast as 
they were in 1937, and there are devices 
—although they apply to special cases 
and special developing—by which they 
can produce far greater speeds. But, 
what does high speed mean? By itself, 
it is of little importance unless the pho- 
tograph taken under difficult circum- 
stances and relying mainly on the speed 
of the material tells an acceptable story, 
or at least a story which could not be 
told without the speed. High speed al- 
ways involves sacrifice of some other 
values. It goes with graininess, poor 
definition, flatness, and other factors. But 
nowadays we can have much higher 
speeds in relation to the other aspects 
than we could twenty years ago. 

During the years, a number of attempts 
have been made to assign a speed value 
to a film which should be independent of 
the ambitious advertising departments, 
and have significance in enabling photog- 
raphers to expose film in such a way as 
to give a good result. Twenty years ago, 
controversy raged in England, Germany, 
and the United States, and out of it three 
ways of designating speed evolved. In 
the case of the United States, the system 
which was finally adopted by the Amer- 
ican Standards Association, representing 
the American photographic industry, was 
based on finding the least exposure 
which would give a negative capable of 

| yielding a contact print of excellent 


| quality. 


Film speed refers to an inherent prop- 
erty of the film. It would not be prac- 
ticable to use this speed value for finding 
exposures, for there are many other fac- 
tors which enter into the determination 
of practical speeds, and the idea of the 


(Continued from page 55) 


“exposure index” was evolved to take 
these into account. The exposure index, 
now in common use in exposure guides 
and tables and in conjunction with ex- 
posure meters, was not in use at the time 
PoPpuULAR PHOTOGRAPHY was born. 

Far greater significance now is at- 
tached to factors such as graininess, re- 
solving power, and sharpness (or acut- 
ance), which determine the definition in a 
photograph, than was the case twenty 
years ago. This is the result of better 
understanding of the meaning of the 
factors and their relation to speed and 
quality. For years, of course, we have 
been very conscious of graininess, and a 
number of developers were produced to 
decrease graininess, many of them mak- 
ing fantastic claims which were quite 
unjustifiable. It is still important to con- 
sider graininess, especially when great 
enlargements are to be made, for graini- 
ness in an enlargement may become 
objectionable before sharpness or the 
rendering of fine detail are lost. The pur- 
pose of the photograph must be consid- 
ered, however, and the factors of graini- 
ness, resolving power, and sharpness 
must be selected one in relation to the 
other to give the optimum result. It must 
not be overlooked, too, that the photog- 
rapher, and not necessarily the film, can 
ruin some of the requirements by over- 
exposure, using a dirty lens, moving the 
camera or the subject during exposure, 
improperly focusing the lens, or improp- 
erly developing or printing. 

There is far more knowledge of this 
subject now available to the photographer 
than twenty years ago. 

There has recently been an effort to 
make films for miniature cameras which 
are especially adjusted by coating them 
thinly and by using special developers to 
give very sharp negatives of very low 
graininess permitting high degrees of en- 
largement. They are generally low in 
speed, which is not too significant in the 
case of cameras with high-aperture lenses. 

The introduction of the very fast films 
led to discussions of the merits of so- 
called “available-light photography,” for 
much of the success of the new fast films 
has risen from the ability to take photo- 
graphs without special lighting. In the 
early thirties, it was considered a great 
achievement to photograph the audience 
of Radio City Music Hall with an ex- 
posure of one fifth second. Nowadays, a 
fiftieth could give overexposure. 

Let us not forget that the first ob- 
jective of the photographer should be to 
obtain the best reproduction of the sub- 
ject, and to use the means necessary to 
attain it, although there are naturally al- 
ways attempts at the unattainable which 
will employ forcing tactics and endure 
some loss of quality for spectacular ends. 

Twenty years ago, we had just seen the 
birth of the new era of color-photography- 
for-everybody as a result of the introduc- 
tion of Kodachrome film in 1935. Now, 
color transparencies and prints for the 
amateur are produced by the hundreds 
of millions a year, and millions of feet of 
amateur movie film are shot. The original 
Kodachrome film was for 16-mm motion 
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| known as Printon. 


| parencies (and still is, to some degree) 





| pictures and was soon followed by the 
color film for 35-mm transparencies, 8-mm 


film for movies, and sheet film for the 
professional. Some years after, the Agfa 


| Company of Germany brought out a color 


transparency film based on a different | 


principle, and the process was developed | 


in this country as Ansco Color. Several 
European firms now put out color films 
based on a similar principle. 


An early question to arise in connec- | 


tion with the 35-mm color transparencies | 
| concerned what to do with them, 
| cause people were accustomed to having 
| prints to paste in albums or hand out to 


be- 


friends. Attempts were therefore made 
to develop printing processes, the first 
for photographers-at-large being those 


| using Kotavachrome and Minicolor film 
| for printing from Kodachrome 
| parencies (later known as Kodachrome 


trans- 


prints), and Ansco produced a material 
In the middle thir- 
ties, there was also developed an imbibi- 


| tion color-printing process known as the 
| Wash-Off Relief Process, which later be- 
| came the Kodak Dye Transfer Process. 


This was used for a time to provide en- 
larged prints from amateur color trans- 


but it is now mainly used by professional 


| and commercial photographers, having 
| largely displaced the 
| which was used by some commercial 


Carbro process 


photographers in the thirties for making 
prints from Finlay Color plates, sheet 
Kodachrome Films, and direct separation 
negatives. 


In 1939, war broke out and there arose | 


a curiosity as to the possible uses of 
color photography for military purposes. 
Kodachrome photographs had been made 
from the air as early as 1938, but the 


process did not seem to lend itself to | 


the simplicity and ruggedness required 
of military manipulation, and it was not 
adopted for military purposes, with the 
exception of 16-mm training films and 
gun-camera films in color, in which 
cases the processing was not carried out 
in the field. Work had been done, how- 
ever, On a process using so-called 
tected couplers” 
into the various Kodacolor, Ektachrome, 


“pro- 


Ektacolor, and Eastman Color films, and | 


in 1940 the Air Force made some tests 
with this type of material for aerial 
photographic reconnaissance. A modifi- 
cation of this product is in military use. 
Other processes were developed to the 
same ends in Europe and by Ansco in 
the United States. 
films for amateur cameras permitted col- 


which later developed | 


The color-negative | 


or prints on paper to be made at rea- | 


sonable cost, and there arose in recent 
years a great surge of amateur color 
photography which bids fair to lead to 


a demand for color prints comparable | 


with that for black-and-white prints. 
At the present time, practically all 
color photographic products are 
without the processing charge being in- 
cluded in the price. There is a wide- 
spread growth in the commercial process- 


| ing of color films and making color 


prints, and it is possible for the photog- 


| rapher himself to process his own color- 


sold | 


positive transparencies and color nega- | 


tives and prints. 
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| Leica of 1924, 


At least one half of the films seen in 
the motion-picture theaters are in color 
and, in the twenty years since this mag- 
azine was first published, quite a num- 
ber of different processes have come and 
many have gone. The Technicolor 
process held the lead for most of the 
period, and represented the pinnacle of 
accomplishment of the dye-imbibition 
processes. In the past few years, nega- 
tive-positive direct-color motion-picture 
processes have made a successful incur- 
sion into the field, and they are being 
used more and more. 

Color films and printing papers depend 
basically on the use of black-and-white 


emulsions, and progress in color must be | 


closely associated with progress in or- 
dinary photography. The extremely high 
speeds obtained in black-and-white films 
in recent years have not been matched 
in color products—although they may be 
in some of the basic components of color 
films—but color films of adequate speed 
to be used in amateur cameras of mod- 
est lens aperture are now available. De- 
vices are known whereby the effective 
speed of color films may be increased— 
for instance, in the case of reversal films, 
by increasing the first development time 
and boosting the activity of the color 
developer—but some loss of attainable 
quality usually results. 

The consideration of what to do with 
35-mm color transparencies had impor- 
tant repercussions in other fields than 
color prints, for it was undoubtedly 
responsible in a large measure for the 
boost in 35-mm camera, projector, and 
viewer development. It may not neces- 
sarily have provided the entire answer 
to the question posed in the first volume 
of PopuLarR PHotocraPHy in 1937—“Will 
the Miniature Survive the Candid Cam- 
era Craze?”—but I should be surprised 
if anybody denied its significance. Un- 


doubtedly, the cardboard-mounted Ko- 


daslide transparencies were a very im- 
portant factor. 

The camera has undergone no basic 
changes, for it is still essentially a dark 
box with a film holder, a lens, and a 
shutter. In its external forms and aux- 
iliary functions, however, it has been as 
fickle as women’s fashions. Miniature 
cameras were used about a hundred 
years ago in the wet-collodion era, but 
the modern varieties, or at least the 
modern interest, are derived from the 
and miniature photog- 
raphy is now a firmly established and 
important feature of photography as a 
whole, no longer being a “craze” nor 
confined to the “advanced amateur.” 

The modern miniature camera still 
uses 35-mm perforated film, but let us 
look at some of the new features. Shut- 
ters have long been focal-plane or leaf- 
type between-the-lens, but it is now 
common to provide them with electrical 
contacts to fire flash lamps in synchro- 
nization. Interchangeable lenses of dif- 
ferent focal lengths or angle of view are 
available for many focal-plane-shutter 
cameras, and, in the case of the leaf-type 
between-the-lens shutter where the shut- 
ter is built into the lens, variation of 
focal length or angle is achieved in cer- 
tain new cameras by interchanging the 
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front elements of the lenses only. Some 
cameras now come with a leaf-type shut- 
ter behind the lens, which permits inter- 
changeability of the complete lens unit. 


Many cameras now have built-in range- | 


finders coupled with the focusing mech- 
anism, and, in some cases, an arrange- 
ment of viewfinder combined with range- 
finder is used. 

Simplified rapid film advance, easy 
threading, automatic film transport, 
double-exposure-prevention devices, ex- 
posure counters, and automatic shutter 
cocking are now common, and many 
shutter releases are on the camera body. 

The single-lens-reflex principle, which 
has become popular in a number of cam- 
eras in recent years, uses an optical de- 
vice typified by the Pentaprism, which 
is a form of viewfinder through which 
the photographer sees the subject prop- 
erly framed, full-size, and upright 
through the lens by which the photo- 
graph is taken. 

Many of these features, of course, do 
not apply exclusively to the cameras 
using 35-mm film. Some of them are 
used in cameras taking wider roll films 
and even sheet film. Interchangeable 
film magazines have been supplied with 
some cameras, and a number of modern 
designs have built-in exposure meters 
and automatic exposure control deter- 
mined by a photoelectric cell. The earli- 
est example of this was the Kodak 
Super-620 camera in which, on pressing 
the shutter release, the diaphragm was 
closed down to an aperture determined 
by the photocell. In 1956, the Agfa Au- 
tomatic 66 camera was announced having 
the shutter time controlled automatically 
by the photocell response. The principle 


of cross-coupling shutter speeds and lens | 


apertures was also introduced. 

In recent years, the twin-lens-reflex 
cameras have become quite popular, one 
lens being used to take the photograph 
and the other to provide the photog- 
rapher with a view of the scene. The ad- 
vantage of the single-lens-reflex cameras 
over the twin-lens-reflex cameras lies in 
the lack of parallax, but the popularity of 
such twin-lens cameras as the Rolleiflex 
indicates that parallax does not present 
a serious drawback in practice. 

It has become the practice, recently, to 
put exposure guides on cameras and 
depth-of-field scales on lenses. Some 
years ago, so-called T-numbers, related 
to the total light transmission, were 
proposed for lenses in place of the nor- 
mal f-values, but these have now disap- 
peared from the scene. Recently, how- 
ever, Compur shutters have appeared 
bearing so-called “light value” numbers 
(literally translated), but which should 
preferably be called in English “exposure 
values.” In this system the diaphragm 
and shutter controls are coupled in such 


a way that the ratio of the square of | 
the f-number to the exposure time is | 


constant for any selected exposure-value 
number on the exposure-value scale at- 
tached to the lens. The system is so new 


that it has not yet had a real chance of | 


being evaluated, and time alone can tell 
whether it is merely a transient develop- 
ment or whether it will work to the 
benefit of photographers. There would 
May, 1957 
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be obvious advantages in indicating ex- 
posure settings by a single number pro- 
vided there were no attendant disad- 
vantages. 

After the second world war, there was 
a revival in stereoscopic photography 
which had been quite popular in the last 
half of the nineteenth and the early years 
of the twentieth centuries. In fact, the 
Kodak Company had on the market at 
least fourteen models of stereo cameras 
between 1885 and 1924. The interest in 
stereoscopic photography persisted in 
England and France, but about 10 years 
ago it took on a new lease of life in the 
United States, prompted to a great ex- 
tent by the View-Master of Sawyer and 
the Stereo-Realist camera put out by the 
David White Company. The renaissance 
has resulted in a high level of interest 
in the stereo field which has persisted 
to this time. 

Photographic devices have been avail- 
able for a long time which would deliver 
a finished photograph in a very short 
time, In 1948, however, a quite unique 
camera was introduced by the Polaroid 
Corporation, which was a_ hand-held 
folding camera of normal dimensions and 
which produced a positive photographic 
print in about one minute from the time 
the exposure was made. This camera has 
achieved considerable popularity and has 
been applied to many special uses, even 
for aerial and X-ray photography. Four 
models of the Polaroid Land camera for 
one-minute photography are now on the 
market as well as accessory backs for 
several sheet-film cameras which adapt 
them to the process. 

Thousands of different lenses have 
been designed in the past hundred years, 
and practically all of the basic types of 
lenses had been introduced in Europe 
before the first world war. The Amer- 
ican optical industry began its rapid 
development after that war. During the 
past twenty years, there have been many 
improvements in lenses in this country 
and in Europe, and since the last war we 
have seen great vitalization of the lens 
industry in Italy, France, and Japan in 
addition to the classical lens-making 
countries, Germany, England, and the 
United States. 

(Editor’s Note: Since 1950, the Japanese 
camera and lens manufacturing industry 
has been making great progress in the 


| cision cameras and fast lenses, and more 





| 
| 


recently with twin-lens-refler and fold- 
ing roll-film cameras designed to com- 


| pete with popular offerings from Ger- 


many.) 

One of the most significant advances 
in lens manufacture since this magazine 
was born was the application of reflec- 
tion-reducing coatings, first introduced 
by the Eastman Kodak Company in 1938. 
Such coatings by Kodak are known as 
Luminized coatings, while others use a 
variety of other names, The coating is 
evident as the purplish cast on many 
modern lenses, and is intended to re- 


| duce the loss of light by reflection at 


the lens surfaces. It does not notably in- 
crease the effective exposure unless the 
lens has many pieces of glass in it, but 
it does tend to reduce flare and give bet- 


ter rendering of shadows. 

In 1941, a revolutionary optical glass 
was developed by the Eastman Kodak 
Company having a high refractive index 
and low dispersion and containing no 
silica, which is the basic constituent of 
normal glass. It was composed of what 
the chemist knows as the rare elements, 
and it has been incorporated in a great 
variety of lenses and has resulted in im- 
provement in lens quality and reduction 
in the labor involved in lens production, 
both by Kodak and others. 

The design of a lens by the classical 
method involves extremely tedious and 
time-consuming computations. These 
have been greatly simplified in recent 
years. 

It does not follow that the lens which 
gives the best sharpness and resolution 
of detail is the most desirable for all 
uses, although one of the prime objec- 
tives of the lens designer is to make a 
lens of wide aperture which will give 
very sharp pictures all over the field of 
the lens, and the same focus and image 
size for light of all colors. Compromises 
have to be effected, of course, but much 
progress has been made, and there is 
little doubt that the image quality given 
by lenses of high aperture and wide 
angle and of a wide range of focal 
lengths is now appreciably higher than 
it was twenty years ago. 

High quality "_ases of wide angle and 
of extremely aigh aperture, even to 
f/0.74, are now in use, quite a number 
of lenses with interchangeable front ele- 
ments are used with new cameras hav- 
ing between-the-lens shutters, and so- 
called “zoom lenses” having a means of 
varying the focal length continuously 
while the picture remains in focus are 
finding increasing application in the mo- 
tion-picture field. Automatic and preset 
diaphragms are now in fairly extensive 
use. 

The introduction of high-speed pan- 
chromatic films in the early thirties led 
to a recrudescence of interest in photog- 
raphy at home, and special lamps were 
brought out to assist the amateur and 
the professional and commercial photog- 
raphers. The “flood” lamps relied on in- 
creasing the voltage in an electric lamp 
to get extra bright light, although at the 
expense of the life of the lamp. For 
commercial color photography special 
lamps, operating at a color temperature 
of 3200 K, were developed for use with 
professional types of color film which had 
been designed to give good color bal- 
ance with light of that quality. 

The first commercial forerunner of the 
modern flash lamp was invented in Ger- 
many by Ostermeier in 1929. The idea’ 
was taken up in Great Britain and later 
in this country. The early aluminum-foil 
lamps were replaced by wire, shredded 
foil, and other elements, and the shapes 
and sizes of the bulbs and their bases be- 
came greatly diversified. In recent years, 
miniature flashbulbs have been brought 
out which are very efficient in properly 
designed reflectors and quite recently, 
in Europe, small bulbs have been intro- 
duced which have no metal bases and 
which fit into special adaptors in devices 
designed for standard small bulbs. For 
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synchronization of the flash with the 
opening of the shutter, solenoid attach- 
ments to ordinary shutters have been 
largely replaced by contacts built into 
the shutters themselves. 

One of the most significant develop- 
ments since the introduction of this mag- 
azine has been the electronic-discharge 
lamp developed originally by Professor 
Edgerton at M.LT. in 1938. This type of 
lamp was first made available as the 
Kodatron lamp for studio use. During 
the war, it was developed for night pho- 
tography from military aircraft and is 
now available in a variety of portable 
forms using lightweight power packs. 

The source of electrical supply is a 
very important matter for the flash pho- 
tographer, especially as portability is 
usually a prime factor. A few simple dry 
cells will work with most of the attach- 
ments, but an important development 
was the battery-condenser (B-C) unit, 
which used a small cell of high voltage 
and a condenser charged by it. The 
principle appears to have been first used 
about 1935 in the Kalart Multiflash ex- 
tension unit, but the modern B-C units 
are, in general, based on principles 
worked out by the National Carbon 
Company. The concept of the guide 
number introduced by the General Elec- 
tric Company for flash photography has 
proved of great practical value. 

In 1932, the photoelectric exposure 
meter was brought out by the Weston 
Electrical Instrument Company, and 
since that time, although visual meters 
are still used, the bulk of exposure de- 
terminations by meter are made by the 
photoelectric type. Much progress has 
been made in meters in the past twenty 
years. The sensitivity has been greatly 
increased—in the Weston Master III, for 
instance, and in the new General Electric 
Guardian, by a special light-amplifying 
attachment—separate highlight and low- 
light scales are provided, provision is 
made for reflected-light and incident- 
light readings, and some meters are spe- 
cially made for determination of the 
color temperature of illumination. 

The flexible support for film was orig- 
inally of cellulose nitrate, which was 
inflammable and provided a_ definite 
hazard in storage and use. Since the 
early years of the century, research has 
been conducted to find a slow-burning 
substitute, and cellulose acetate came in- 
to commercial use in the twenties for 
substandard motion-picture film, X-ray 
film, and some professional films. In 
1937, the Eastman Kodak Company in- 
troduced an improved safety base of cel- 
lulose acetate propionate, and in 1948 a 
new support of high acetyl content ap- 
proaching cellulose triacetate was intro- 
duced. By 1950, all Kodak film output 
was transferred to safety support, and 
other manufacturers followed _ suit. 
During the past two years, Dupont has 
made available a certain amount of a 
very tough polyester film support called 
Cronar, and other special film supports 
of high dimensional stability made from 
Vinylite and polystyrene (P.B.) are now 
used in aerial mapping and graphic arts. 

Photographic printing materials and 
processes have made much progress in 
May, 1957 











CI SAVE MONEY! BUY FROM 
CAMERA IMPORT CORP.! 


35mm Cameras, Reflex, Press, View and 
Folding. Cameras, Enlargers, Over 10,000 
Lenses Available. 8mm and 16mm Movie 
Cameras and Projectors, Slide Projectors 
Screens, Ail Accessories Available. Write! 


We are actually able to sell you many imported cameras, 
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Sillette L f3.5... 
Sillette L f2 
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Super Regent f3.5.... 
Super Speedex 
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Soligor 66 ....... 
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NEW THIS YEAR! 


SPECIAL SECTION: 


WHERE TO SELL YOUR PICTURES 
In the 1957 PHOTOGRAPHY DIRECTORY & Buying Guide 


You'll profit from this money-making guide to the photo market— 
included as an extra bonus in this year’s PHOTOGRAPHY DIRECTORY. 
This special section lists the names of newspapers, calendar and greeting 
ecard firms, trade journals and magazines interested in buying your 
photographs. 


It’s typical of the extra features that make the 1957 PHOTOGRAPHY 


DIRECTORY & Buying Guide bigger, better, more complete than 
ever. This year’s Giant issue contains: 


* Over 5,000 listings, 1,000 illustrations of the * Articles specially prepared by the Editors of 


latest photographic equipment — cameras, 
lenses, exposure meters, tripods, lighting 
equipment, flash guns, speedlights, films, 
filters, papers, stereo equipment, tape re- 
corders ! 


Complete data on all new photo products 
from all over the world introduced at the big 
Washington Photo Show — with specifica- 
tions, prices, manufacturers’ names! 


POPULAR PHOTOGRAPHY to help you 
choose the right equipment and accessories 
. . . to help you get better pictures at the 
lowest possible cost. 


A brand new educational section that lists 
schools, colleges and universities offering 
courses in photo-journalism, still photogra- 
phy, picture editing, movie and TV photog- 
raphy. 


Buy your copy of the 1957 PHOTOGRAPHY DIRECTORY & Buying Guide! 
On sale now at your favorite newsstand or photo dealer! Only $1.00. 
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the past twenty years. Variable-contrast 
types of paper are designed to give in a 
single paper the equivalent of a range of 
grades by using color filters in printing. 
Unicontrast papers designed for a wide 
range of negative contrasts without 
using filters are used by photofinishers; 
direct-positive papers are available in a 
number of types, and a great variety of 
new papers having special image quality 
and color (such as warm-tone), special 
surface characteristics, varying thickness, 
and even with water-resistant support, 
are on the market. Papers are also made 
in great variety for particular purposes, 
such as document reproduction and in- 
strument recording, and, of course, per- 
haps the most significant progress has 
been made in the past few years in re- 
versal and negative-positive printing 
papers for color photography. 

In the motion-picture field, color has 
greatly encroached on the black-and- 
white film in the theater, but the ama- 
teur field shows a very great prepon- 
derance of color, and there has been a 
rapid increase in the 8-mm_ field, 
prompted partly, no doubt, by the avail- 
ability of low-cost 8-mm cameras as well 
as the improved picture quality now ob- 
tained. Popular television has burst into 
the scene since 1937, and the bulk of 
television broadcasting is now done from 
16-mm films. 

The search for new developing agents 
continues at a varying pace through the 
years, but since the war announcement 
was made of the discovery by [Ilford 


Limited of Phenidone, a chemical com- 
pound which can replace much of the 
Elon in highly active Elonhydroquinone 
developers. Another important step has 
been the introduction in recent years of 
single-powder package developers in 
which special means have been employed 
to permit all the components of the devel- 
oper to be mixed together in one pack- 
age without interacting. There has been 
a general trend towards the use of 
packaged developers and concentrated 
liquid developers, largely on the score 
of convenience and also ensuring re- 
liability of quality of the chemicals and 
proper mixing. Ammonium thiosulfate 
has become available as the main com- 
ponent of rapid-fixing baths, and a num- 
ber of proprietary materials have been 
put out to assist in the elimination of 
the hypo from films and papers, so 
shortening the washing times. 

It is not possible here to go into detail 
concerning the great variety of special 
applications of photography or the work 
which has been done in order to further 
the understanding of the action of light 
on photographic materials. Very signifi- 
cant progress has been made. The war 
had an important influence on photog- 
raphy, prompting many special investi- 
gations and applications. Photography 
was responsible for a great part of our 
knowledge of the enemy and his activ- 
ities on tactical and strategic levels, and 
it was a most potent factor in training, 
public relations, and combat recording. 
The special requirements of photography 


in the tropics and arctic regions, under 
water, and in the air, have been actively 
studied. Photography is one of the main 
tools of the scientist and technologist. 
Without it our knowledge of the universe 
would be relatively insignificant com- 
pared with what it is, and it is an indis- 
pensable instrument in studies in 
nuclear physics, missiles research, in- 
vestigations of high-speed events, prob- 
lems of medicine and biology, criminol- 
ogy, and the structure of materials. In 
these, and a great many other fields, 
photography is playing an increasingly 
important part. 

We can rightly feel that the objectives 
of photographic research—which are to 
understand the photographic process, 
and to enable better photographs to be 
taken by more people for more purposes 
—are being <ctively and fruitfully fol- 
lowed. Progress made for the amateur 
and professional is of equal significance 
to the scientist, and the interests of the 
scientist stimulate investigations which 
are applied to the benefit of the photog- 
rapher at large. 

In the fifteen-year-progress article that 
I wrote in 1952, it was suggested that 
editors of photographic magazines such 
as PoputaR PHoTocRaPHy might have a 
dizzy time if things went on in the fol- 
lowing fifteen years as they had in the 
corresponding previous period. Of the 
five years of that new period which have 
passed, it seems that the “dizziness” must 
be “already upon them, and that it’ is 
likely to increase as the years go by.— 
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gives specifications, 
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raphy with supplementary lenses. 
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(c) Leaflet: Revised edition of Enteco 
“Filter Information,”’ handy filter fac- 
tor and film speed — iiter types. 


Very few industries are as lavish with their instruc- 
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CAMERAS, STILL 
6. (f) Argus Photo Tip Portfolio: 5 
Booklets on Flash, Filter Magic, 
Curtain Time, TV Pictures, Copy- 
ing and Close-up. 25c. ARGUS 
CAMERAS, INC. 


8. (a) Book: Complete reference 
book for amateur and beginner, 
“The Bolsey Guide,” 128 pp., 70 
illus., charts, tables, $1.95. (b) Cir- 
cular: Bolsey Precision Cameras, fea- 
tures at vabiine Threesome, prices. 
OBEX C 


11. (a) Brochure: “Bino-Fotography.” 
(b) Booklet: “How to Select Binoc- 
ulars."” D.P. BUSHNELL COMPANY. 


18. (a) Brochure: List and prices of 400 
items for Exakta cameras. (e) Brochure: 
Automatic Exakta VX; New booklet 
18 (f) Catalog: 32 pages, illustrations on 
Exakta ay a titled “Exakta Con- 
tinued,” 0c XAKTA CAMERA 
COMPANY. 


23. (a) Booklet: For 
Pictures RAFLEX, 


etc 


34. (a) Booklet: Minolta “A”; Minolta 
35, Model II and Rokkor lenses. (b) 
Booklet: Minolta Autocord and Min- 
oltacord. (d) Booklet: Minolta Auto- 
cord, description and accessories, illus. 
e) Pamphlet: Minolta Autocord Model 
L; built-in Light value meter, descrip- 
tion and accessories, illus. (f) Booklet: 
Six page well-illustrated booklet with 
down-to-earth instruction by Hal Reiff 
on how he uses his Minolta Autocord. 


(g) Folder: 4-page illustrated folder 
with specific hints on available light 
photography as told by Bob Duncan on 
using the Minolta Autocord. FR COR- 
PORATION 
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Prize Winning 
Specifications, 


38. (a) Catalog: Discusses each Polar- 
oid Land Camera, accessories, gives 
hints and ideas for using 60-second 
yictures, illus. (b) Book: “PICTURES 
N A MINUTE”—Illus. by 257 pic- 
tures, 156 pages on how to get the best 
60-second photographs with Polaroid 
Land Cameras; ideas for indoor and 
outdoor pictures; 82 ways to use the 
Land Camera in business and_profes- 
sions; guide charts for all new Polaroid 
Land Films. $1.95. POLAROID COR- 
PORATION. 


39. (b) Brochure: New booklet on the 
Prakticon-Praktiflex FX. PRAKTI- 
CON COMPANY. 


41. (a) Brochure: “Realist 35”; 
tailed facts on Model A & B, accesso- 
ries. (c) Brochure: Tealiet 45, descrip- 
tion, illus. REALIST, INC. 


45. (a) Booklet: Omega 120; data, de- 
scription. SIMMON BROTHERS. 

52. (a) Booklet: “The 
Line"; complete details, description, 
illus. (b) Booklet: Complete detailed 
information of Hasselblad Camera, ac- 
cessories, 26 pp., illus. (c) Hasselblad 
Super Wide Camera, details, descrip- 
tion of camera, accessories; 32 pp., illus. 
(d) Folder: “Hasselblad 1o00F”. illus., 
descriptive pamphlet of Hasselblad and 
accessories. (e) Folder: Illustrated and 
descriptive folder on Hasselblad Super 
Wide. WILLOUGHBY'’S WHOLE- 


Voigtlander 


53. (a) Brochure: “Edixa”; describes 
35mm Edixa cameras, accessories, lists 
prices. WIRGIN BROS. 


72. (a) Brochure: Walzflex Model II 
Camera Kit, Description, Specifications, 
How to use Jumbo Mask, Accessories, 
illus. (b) Brochure: Walzflex Semi- 


31. (e) Circular: 4 pages describin 
Konica products and accessories, i ‘20 
also on  —_ KONICA CAMERA 
COMP 

31. (f) i 48-page booklet, “Good 
Photographs of C) hildren,”’ illus. details 
and information. 75c. KONICA CAM- 
ERA COMPANY. 

CAMERAS, MOTION PICTURE 
7. (a) Brochure: Li, Seon _Cine- 
Voice; 16mm 
(b) Brochure: Semnacahere, except for 
home movie makers. (c) Booklet: How 
to use your Cine-Voice, 16mm sound- 
> my A Recording Camera. (d) Cat- 

40 Pe illus., we Cameras. 
BERND’ BACH, 
30. (a) Booklet: thane ro line covering 
all 8mm movie cameras and projec- 
tors. (b) Circular: 16mm full line cover- 
ing all 16mm movie cameras and pro- 
jectors. (d) Book: Keystone Movie 
Scene Record Book; l5c. KEY- 
STONE CAMERA COMPANY. 
43. (a) Booklet: Cameras by Revere. 
REVERE CAMERA COMPANY. 
63. (a) Catalog: Lists Wollensak Mo- 
tion Picture Cameras, ie gn — 
Cameras and accessori 
scriptions. 12 pp., illus. wo TENSAK 
OPTICAL. 


MOTION PICTURE ACCESSORIES 
29. (d) Booklet: “Editing for Bet- 
- Movies” by Heffernan, Reg. 

Poostet 10e. KALART COM- 


PANY. IN 
37. (b) eaics “The Bolex Re- 
available thru 


orter,”” uarterl 
ranchised lox dealers, PAILLARD 


PRODUCTS, 

43. (b) Booklet: Features and opera- 
tion Curvamatic Splicer. (c) Booklet: 
Curvamatic Splicer. details, data. 
(g) Booklet: tion Picture Equip- 
REVERE CAMERA COM- 


16. (a) Leaflet: “How To Use Enteco 
Polarizing Screens and Enteco Polariz- 
ing Filters with Still and Movie Cam- 
eras."’ (b) Leaflet: New Enteco data and 
information charts on close-up photog- 





ment. 


ENTECO INDUSTRIES. 


17. (a) Booklet: “*Take A Tip From 
Hollywood,’ describes Elgeet 
lenses, instructions on home 
movies, etc., 36 pp., illus.; 10c. EL- 
GEET OPTICAL COMPANY. 


18. (b) Brochure: Steinheil lenses, wide 
angle, telephoto and movie lenses. 
(c) Brochure: Angenieux Lenses, com- 
plete information on construction, an- 
gles of view, relative magnification, 
range, focal length. EXAKTACAM- 
ERA COMPANY. 


28. (b) Folder: How to Use Your Elitar 
Soligor Lens, Gestates information 
on Telephoto, V <7? IN- 
TERSTATE PHOTO S SUPPL 


31. (d) Report: 2 pages, ising Bu- 
reau of Standard Lens Test on Hexanon 
48mm 6-element, F2.0 lens as used in 
Konica II. (c) Reprint of article in 
Popular Photography describing the 
Konica IIIl camera. KONICA CAM- 
ERA COMPANY. 


52. (f) Booklet: “Zeiss Lenses For The 
Hasselblad Camera," detailed informa- 
tion and a. of Zeiss lenses for 
the Hasselblad; Opp, illus. WILL- 
OUGHBY’S W ion ALE. 


54. (a) Booklet: Raptar 8mm cine 
lenses. (b) Booklet: Raptar 16mm cine; 
depth of field projection charts. 
(c) Booklet: ““How to Have More Fun 
With Your Camera.”” WOLLENSAK. 
61. (a) Circular: Slip-On Filters. (b) 
Circular: Hi-Trans Filters. (c) Circular: 
Auxiliary Close-up Lenses for all movie 
and still cameras. (d) Circular: Photar 
Filters. (e) Circular: Tiffen-Polaroid 
Light-Polarizing Filter. (f) Folder: Neu- 
tral Density Filters, explanation of neu- 
tral density filters—what they are and 
how they work, illus. (g) Folder: Wallet 
size, Handy Filter Selector. Lists filters 
for color films, black and white films, 
also gives exposure guide for Koda- 
chrome and Ektachrome films. (h) 
Brochure: Tiffen Filter == ge Ring 
Selector lists Tiffen special adapter 
rings for specific still cameras, movie 
cameras; also lists Tiffen Screw-in 
Lens Caps and standard adapter rings, 
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prices, etc. TIFFEN MARKETING 
co. 
69. (a) Brochure: Describes the Zunow 
fl.1 lens; gives specifications, depth of 
field chart, etc. ZUNOW OPTICAL 
CORPORATION, 
72. (c) Brochure: Walz quality Movie 
pee complete description of wide angle 
lenses, telephoto lenses and standard 
lens, illus. (d) Pamphlet: illustrates how 
different type Walz filters improve your 
picture. U.S. PHOTO SUPPLY. 
cnn SLIDE 
5. (a) Booklet: How To Select A Slide 
Projector. AMERICAN OPTICAL. 
21. (c) Folder: Describes Skan auto- 
matic “slide-cooling” projector, illus. 
G-M LABORATORIES, INC 
44. (a) Brochure: A complete listing of 
all regular View-Master Reels and Pack- 
ets, including product prices. (b) Bro- 
chure: Stereo Today, a complete cov- 
erage of the View- Rater Stereo Sys- 
tem, information on  — iaoeee in this 
system. SAW YER’S, 


65. (a) Booklet: “How to Show Your 
Slides Without Losing Your Friends"’; 
step by step procedure for building a 
slide program instead of a series of in- 
dividual pictures. LA BELLE IN- 
DUSTRIES. 
73. (a) Booklet: 25 Ways to Improve 
Your Slide Shows; 12 pp, illus. Inform- 
ative step- by-step instructions and 
hints; also describes various Airequipt 
accessories for slide v tpt _ projec- 
tion. AIREQUIPT MFG. 
38. (c) Booklet: tench aco 
spoT” . discusses Polaroid Trans- 
parene y System (black-and-white slides 
finished in two minutes), industrial- 
business-education applications, new 
1000-speed Land Projection Film, Pro- 
jector, Copymaker, title and chart- 
making kit, other components; 8pp, 
ill (d) Booklet: "ON YOUR FEET” 
. gives pointers on making speeches 
illustrated by slides; tells how to make 
your own speech slides in two minutes, 
easily and economically, with new Po- 
laroid § Tr: ansparency System; tips on 
selecting room, screen. subje ct matter of 
slides; plus speech-making techniques: 


l2pp. illus. POLAROID CORPORA- 
TION. 


FLASH EQUIPMENT 
1. (a) Booklet: Various styles of light- 
ing equipment for still pictures, indoor 
movies and 3-D shots. (b) Folder: De- 
scribes use of multiple floodlamp con- 
trol box, gives electrical facts affecting 
use of flood and flash lamps; 6pp. 
(c) Catalog: Photoflood Lighting, high- 
ly descriptive and illustrated 16-page 
booklet of lighting equipment for 
amateur and professional photographer. 
Includes lighting tips on indoor still and 
— Came with diagrams, charts, 
etc. ACME-LITE MFG. CO. 
4. - Booklet: “‘How To Take Pro- 
fessional Flash Pictures With Your 
My-T-Myte Flashbulbs,” 8pp., illus. 
AMPLEX. 
13. (a) Booklet: “Light Makes the Pic- 
ture, Synctron Takes It Better.”’ 
(b) Booklet: Current technical data on 
Synctron models. (c) Catalog: Includes 
accessories, technical information, 
prices, individual specification sheet for 
each model. (d) Folder: “55 Quick 
Facts on Dr Battery and Dynaseal 
Power.” DORMITZER ELECTRIC 
COMPANY. 
22. (a) Folder: “Triangle Lighting” 
formula for taking indoor pix with light. 
(b) Booklet: Photoflash Tips. (c) Bright 
Ideas-flash pix of parties, kids, adults. 
(d) Photolamp Data—lighting, expo- 
sure, film speed for flash, flood, other 
lamps. (g) Booklet: The M-2 Bulbs; 
data information on the “tiny’’ bulbs. 
GENERAL ELECTRIC 
23. (b) Folder: Crallite, {c) 
Stroboflash. GRAFL 
24. (f) Folder: Why You Will Get 
Better Flash Pictures with the Heiland 
Foto-Mite,”” 14 pp., illus., how to use 
the flash unit, with ricture-taking hints. 
(g) “Take Your Pick” folder, illus., 
describing new Strobonars 61A, 62A, 
Seven and 71A, with light distribution 
comparison photos and accessories. 
th) Folder: The Heiland Professional 
Line’’—Flash Units, Synchronizers and 
Standard Strobonars,”’ describes Stro- 
bonars I, II, IV, Six, famous Press 
Model Synchronizers, Synchro-Cus- 
toms, and complete accessories includ- 
ing cords, reflectors and battery cases; 
illus. HEILAND. 
34. (c) Booklet: Minolta Jr. B-C Flash 
Gun. FR CORPORATION. 


25. (a) Folder: Sun-Lite I]; description 
and illus. on speedflash. (b) Folder: Sun- 


May, 1957 


Folder: 


Lite 500, description and information, 
6pp, illus. (c) Folder: Flash Saver, de- 
scription, 4 pp. (d) Manual: Sun-Lite 
II instruction booklet, detailed in- 
formation on Sun-Lite II Portable 
Speed Flash, all 3 models; 5 = 
illus.; 25e. HERSHEY MFG Mi 
PANY. 
28. (a) Folder: Describes 3 models of 
electronic flash, Expert IV, Matador, 
Reporter I, prices. INTERSTATE 
PHOTO SUPPLY. 
29. (c) Folders: Kalart Flash Equip- 
ment, BC-400 and Kalart Super Speed 
nor (e) How B. C, by D3] Schwartz. 
KALART COMPANY, IN 
35. (a) Booklet: Eveready eens En- 
— Bulletin on flash photography, 
illus issued periodically. 
is aos Batteries, data, helpful 
information “B,” “B-C” batteries. 
NATIONAL C ARBON COMPANY. 
36. (a) Leaflets: Technical information 
and data on use : of the Megalume elec- 
tronic flash. (b) Pamphlet: “Reci- 
procity Failure and the Determination 
of Exposure With Some Electronic 
Flash Equipment.” (c) Test report: 
Nickel—cadmium batteries vs. wet 
cells. Chart and diagrams describing 
test and results. (d) Data Sheet: Use 
Of The Megalume With Infrared Film, 
development time, table giving types 
of filters and guide numbers to be used 
with standard infrared film. NEMS- 
CLARKE, 
46. (a) Brochure: Listing of lighting 
equipment for semi-professional or ad- 
vanced amateur. (b) Brochure: Com- 
plete listing of lighting equipment for 
the amateur and movie maker. (c) Book- 
let: “Indoor Photos Made Easy,”” how 
to do indoor lighting, l0pp, illus. 
SMITH-VICTOR CORPORATION. 
47. (a) Folder: “Flash is Easy—Flash 
is Fun"’; complete flash instruction for 
advanced, amateur, beginner. (b) Book- 
let: How to Take Better Pictures and 
Have More Fun With Flash; 32pp. 
illus. (c) Booklet: Color Flash with Box 
Cameras. (d) Booklet: How to Throw a 
Snapshot Party; 24pp, illus. (e) Card: 
Wallet Size, gives correct F-stops. 
(f) Brochure: Basic Lighting Place- 
ment, illus. (g) Specification Sheets 
1. Blue Dot Line; 2. Projection Lamps: 
3. Darkroom and “Enlarger Lamps 
Super-floods. SY LVANIA ELEC TRC. 
8. (c) Exposure Guide: Pocket size, 
gives correct F-stops. OBEX CO. 
55. (a) Booklet: Descriptive data and 
information on Limelite ‘60’; l4pp., 
illus. (b) Folder: Describes —— 
Electronic Flash: 4pp. illus. (c) Folder: 
Yankee Complete ae Developing 
and Printing Kit, 6pp, illus., instruc- 
tions for use of Yankee Photo Develop- 
ing and Printing Kit; making your own 
negatives; making a picture from your 
negatives: loading the printing frame, 
etc. (d) Catalogue: Yankee photo prod- 
ucts; 35mm slide trays and accessories, 
electronic flash, developing and printing 
accessories. illus., prices and description. 
YANKEE PHOTO PRODUCTS. 
62. (a) Booklet: 
Booklet: 


tures, 
72. 


Electronic Flash. (b) 
Brighter Way to Better Pic- 
l6pp. FR CORPORATION. 
(g) Pamphlet: Walz Pocket Flash- 
Gun; description and instruction on how 
to use, illus. U.S. PHOTO SUPPLY. 
74. (a) 456-124 Series 400 Data Sheet— 
illustrates entire Series 400 line of 
ASCORLIGHTS, describing power sup- 
plies, light units and accessories. Units 
are portable, high-speed models in 100 
or 200 watt-second capacity. (b) #56- 
98 Eight page illustrated 2 color book- 
let desc cribing the “Sunlight”’ Series 800 
ASCORLIGHTS. Articles give details 
describing use of an integrating light 
meter and a section on “* ow fo Plan 
A Lighting Set.”’ (c) 456-160 data sheet 
for microscope users describing nw 
lighting principle utilizing a repetitive 
flash for viewing with a flick of a 
switch, the same light is —_ for taking 
single flash exposure. MERICAN 
SPEEDLIGHT CORPORA’ TION. 
PROCESSING EQUIPMENT 
AND MATERIALS 
10. (a) Brochure: Illustrating design 
and function of Model 45M Enlarger, 
24pp. (b) Leaflet: Additional uses of 
Model 45M Enlarger. (c) Pamphlet: 
Discusses characteristics and operation 
of Model 57MB. (d) Book: A Brief 73 
Year History of Enlarger Design, 32pp. 
CHARLES BESELER C SOMPANY. 
19. (a) Booklet: ““How to Buy an En- 
larger."" FEDERAL MANUFACTUR- 
ING AND ENGINEERING CORP. 
27. (a) Leaflet: Sines Lite Printer. 
(b) Leaflet: Time-O-Lite Lee and 
Switches. INDUSTRIAL TIMER. 
33. (a) Booklet: **Marshall’s Guide 
for Hand-Coloring Photographs,” 
special section on heavy oils, 36 


pp.. illus. 25c. (b) Pamphlet: Color 
Cc hart; Marshall's photo-oil colors, 
price list of sets, accessories, 10c. 
(c) Pamphlet: Make Life More Color- 
ful, discusses photo-coloring; (d) Pam- 
phlet: Information on the photo-oil 
pencil. (e) Book: **Photo-Oil Coloring 
for Fun or Profit,”’ 17 chapters, 148 
pp, 22 illus.. color charts, 9 color 
plates; explains detailed portrait 
work, right papers for coloring, how 
to mix paints, color harmony, land- 
scapes, ete. $3.50. JOHN G. MAR- 
SHALL. MANUFACTURING C 10. 
45. (b) Catalogs: Omega A-2, B-7, B-8, 
D-2, D-3, E-5; (One on each model. 
specify which ~ want.) (c) Booklet: 
ow To Buy The Right Enlarger. (d) 
Booklet: Omega Distortion Correction 
Attachment. SIMMON BROTHERS 
56. (a) Folder: Describes “Static Mas- 
ter,”” gives uses and prices, 3pp, illus. 
NU CLE AR PRODUCTS 
58. (a) Brochure: Discusses Lisco Cut 
Film Holder; gives data and informa- 
tion on exclusive features. LISCO 
PRODUCTS 
60. (a) Booklet: Clayton P-60 Fine 
Grain Developer; detailed instruction 
on use; 16pp, illus. CLAYTON CHEM- 
ICAL CORP 
64. (a) Booklet: Describes methods and 
materials for mounting transparencies 
for viewing and projecting. ERIE 
SCIENTIFIC CORP. 
62. (c) Booklet: Cut Film Pack De- 
veloping Tank. (d) Booklet: Develop- 
ing Tank. (e) Booklet: Proven Liquid 
Chemicals. (f) Booklet: You'll Enjoy 
Developing & Printing. (g) Booklet: 
Big Picture Fun for Everyone (En- 
larger). (h) a Home Developing 
& Printing Kit ) Booklet: Deve eloping 
& Enlarging; FR CORPORATION. 
68. (a) Catalog and Handbook: 18 
pages, illustrated, Nega-File slide-cabi- 
nets, accessories. (b) Circular: Four 
New Files by Nega-File, describes new 
files created by Nega-File to hold from 
20 to 50 of the small plastic Kodaslide 
boxes, prices and types. NEGA-FILE 
COMPANY 
70. (a) Booklet: New booklet on mag- 
nifiers for shop, lab, darkroom by 
Bausch & Lomb. How to choose the 
right magnifiers for specific needs and 
how to get the best performance from 
them. Descriptions and illustrations. 
BAUSCH & LOMB OPTICAL CO. 


EXPOSURE METERS 

21. (a) Circular: Describes the Skan 
Si Meter, price, information. 
(b) Booklet: Technical data, informa- 
tion on use and care of Skan Meters, 
helpful hints, 24pp, illus. G-M LAB- 
ORATORIES, ING 
22. (e) Leaflet: GE 
significant features which adopt one 
of three GE meters to specific require- 
ments. (f) Booklet: Color Control Meter 
and Variable Color Filter; how to 
achieve full control of color. GEN- 
ERAL ELECTRIC 

51. (c) Booklet: Help in Selecting the 
Right Exposure Meter. I5pp., illus. 
Describes and discusses the workings of 


Exposure Meters, 


Mail to: 
RAPHY, 


Booklets, 
P.O. 


yeusessesseeess [se this coupon only to order booklets.ssesssseeeess 


Please encircle the key number of each book- 
let you wish to receive, and enclose correct 
amount indicated for those booklets requir- 
ing remittance. We do not accept stamps. 
POPULAR PHOTOG- 
Box 183 Church St. Station, New York 8, N.Y. 


a meter. WESTON ELECTRICAL 
INSTRUMENT CORP 
72. (e) Pamphlet: Instructions on how 
to use the Walz Corona exposure meter, 
also lists emulsion dl number of 
film (ASA). (f) Pamphlet: How to use 
the Walz exposure meter with booster, 
Coronet B, specifications, illus. U.S 
PHOTO SUPPLY. 
PICTURE TAKING ACCESSORIES 
40. (a) Booklet: “New Super Quick-Set 
Universal Photographic Support,” il- 
lustrates and describes new system for 
handling cameras and related acces- 
sories, 12pp. (b) Folder: “Whitehall 
Tripods.” 6pp. illus. QUICK-SET, INC. 
59. (a) Catalog: 12pp., illus.—describes 
all types of camera bags and leather 
goods of use to the 77 one lists 
prices. J. B. PERRIN CO 
67. (a) Catalogue: 10 pages describing 
the complete list of fame ts. TEST- 
RITE INSTRUMEN 
71. (a) Brochure: ade ‘Movie Titles 
with Around the World Bac’ kgrounds * 
Lists all scenes available in various 
foreign countries which can be used as 
backgrounds for titles with your om 
aoe: Lecce: title included. TIT 
CRA 

FILM, PAPER 
3. (a) Booklet: Ilford Flat Films, 12pp, 
illus.: information and technical data. 
(b) Brochure: Ilford Roll Films, data 
and description; 6pp. (c) Circular: Il 
ford Microphen Developer, how to use 
it, and what it does. ILFORD CO 
43. (d) Booklet: Features and instruc- 
tions on uses of Diaversal Enlarging 
Paper. REVERE CAMERA CO. 
62. (j) Booklet: Special a! 
Roll Film; FR CORPORATI 
75. (a) Book: “HOW TO hidias BET- 
TER COLOR PICTURES”; 90 page 
book well-illustrated. Complete infor- 
mation on color photography with Ans- 
cochrome Film—Filters for, Processing 
of, Types and sizes, Close-Up Photog- 
raphy, Duplicate Transparencies, Ex- 
posure, Flash Photography, etc. 75c. 
ANSCO. 


VIEWERS 

2. (a) Booklet: Describes in detail fea- 
tures of Admiral Slide-Light Viewer; 
8pp. ADMIRAL PHOTO PRODUCTS 
66. (a) Brochure: 4pp, illus., data, de- 
tails, 35mm Opta-Vue hand viewer 
OPTICS MANUFACTURING COM- 
PANY. 
62. (k) Booklet: Your Port-A-View; 
FR CORPORATION 

SLIDES, STEREO 
43. (e) Booklet: Features of Shield ’N 
Vue Slide Projectors. REVERE CAM- 
ERA CO. 

TAPE RECORDERS 
43. (f) Booklet: Features of hi-fi ‘Bal- 
anced Tone” Tape ee REVERE 
CAMERA COMPAN 
19. (b) Circular: sodal 37C; Model 
47A; description, data. FEDERAL 
MANUFAC TU RING & ENGINEER- 
ING CORP. 





No. of Booklets 
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+ PERFECT 
RESULTS 


IN YOUR DARKROOM 
EVERY TIME! 





In the darkroom, accuracy is what counts 
above all. This timer ond printer will give 
you accuracy because they are made to the 
exacting standards used in making precision 
timing instruments for leading industrial firms. 
Both will pay for themselves by the savings 
you make in time, and on photographic paper. 
See them both at your photographic dealer's 
today. 


TIME-O-LITE @ 
Contact 
Printer 


The Model 80 Contact Printer has two special 
adjustments: (1) An Intensity Control, which by 
adjusting the Kelvin temperature of the lamps, 
allows you to use the light intensity best suited 
to each negative. (2) A Diffusion Control, 
which raises or lowers the Opal Diffusing 
Glass at a finger’s touch . . . helps you dif- 
fuse dense negative spots out of the final print. 


TIME-O-LITE 
Automatic Electric Timer 


Since its introduction 
over 16 years ago, and 
through a quarter of a 
million units, Time-O- 
Lite has gained top 
popularity among pro- 
fessionals and amateurs 
alike. It's the 


lec? 
Pp 


| blasts. 


| Heiland Foto-Mite Reflector 


concentrated beam of uniform intensity. 

The Foto-Mite reflector is an adapta- 
tion of the old shallow pan-shape idea. 
The difference is that because of its ex- 
treme shallowness (actually only about 
10 degrees away from perfect flatness) 
it spills a lot of the flashbulb’s light over 
its edge simultaneously, producing, for 
purpose of discussion, two basic light 
The main blast is a very wide 
beam aimed straight forward, the second 
a circular blast at right angles to the 
forward throw. In designing this reflec- 


| tor, Heiland’s engineers had three major 
| objectives: 


First, to take some of the light not 
needed by the average user of small cam- 


| eras in the center of the negative and 
allow it to splash around the edges to 





bring back some of the quality of reflec- 
torless flash. 

Second, to provide as perfect evenness 
of illumination over the whole field as 
possible. 

Third, to permit the interchangeable 
use of all types of modern midget flash- 
bulbs, with reasonable guide numbers 
for all. 

These objectives have been remarkably 
well attained. 

The effect of the Foto-Mite splash will, 
of course, depend upon shooting condi- 
tions which determine what happens to 
the light spilled over the edge of the 
reflector. Out-of-doors, at night, and with 
no reflective surfaces present, a picture 
flashed with the Foto-Mite does not ma- 
terially differ from another made with a 
conventional spherical or parabolic re- 


| flector. Indoors, with light-colored walls 
| and ceilings in rooms of average size, the 


simultaneous edge splash produces a 
very pleasing compromise between direct- 


| and bounce-lighting techniques. 


Light ricocheting off walls, ceiling, 
and frequently bouncing up from light- 


(Continued from page 92) 


colored floors tends to produce open, 
transparent shadows. Harsh, completely 
closed, black shadows will almost never 
occur, and when they do it can usually 
be blamed upon subject contrast, faulty 
flash angle, or accidental underexposure. 
When the unit is positioned very close to 
the camera’s lens, as it is when attached 
directly to the necessary clip of a minia- 
ture camera, it will frequently produce 
absolutely shadowless photographs. 

When two of these splash units are 
wired together for double-extension flash, 
large areas can be blanketed with even, 
soft-shadow illumination. In a standard 
frontlight-sidelight setup with a lot of 
refle :tive surfaces present it is possible 
to achieve sparklingly brilliant pictures 
that are at the same time free of artifi- 
cially black shadow areas. 

The Foto-Mite can also be effectively 
employed as a bouncelight. If the gun 
is mounted on a stand or held so that 
it is considerably higher than the sub- 
ject, the edge-splash will fan out parallel 
to the ceiling and bounce back from any 
vertical reflective surfaces present. This 
can sometimes be a nuisance, however, 
as the wall-level on a line with the edge 
of the reflector will get a brighter blast 
than levels immediately below the re- 
flector-line level. The main point is this: 

When a conventional reflector is aimed 
at a ceiling from a short distance, all of 
its light strikes the ceiling and is reflect- 
ed downward. If a Foto-Mite is similarly 
directed we get the conventional effect of 
the ceiling bounce, plus any unconven- 
tional effect that may be produced by the 
reflector’s spill component which fans 
out in all directions parallel to the ceil- 
ing. Sometimes, particularly in fairly 
small rooms, this may add desirable 
sparkle to an otherwise flat photograph. 
Other times, also particularly in smaller 
rooms, this may prove undesirable. In 





GUIDE NUMBERS FOR USE WITH HEILAND 
FOTO-MITE FLASHGUN 


| To use select flashbulb and shutter speed in first two columns. On same line under 
tungsten speed rating of film find guide number. 


Correct lens-aperture setting is obtained by dividing the lamp-to-subject distance 
(in feet) into the guide number. Eg. Guide number is 70. Lamp-to-subject distance 


is 9 feet. 70/ 


= 7.7. Set camera to closest aperture, in this case, f/8. 


These guide numbers are approximations. Use them as starting point and modify as 
later experience dictates. To avoid excessive contrast with flash, best policy is to use 
film manufacturer’s tungsten rating and give normal development. 





FLASH- SHUTTER 


TUNGSTEN SPEED RATING OF FILM 





BULB SPEED 10 


16 


25-to-40 50-to-80 100-to-160 





to operate, most accu- 
rate and dependable 
electric timer. 


M-2 up to 1/50 30 


35 


50 70 100 





SF &SM up to 1/50 40 
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Hamilton House 


Brings 
You 


Top Brands 
at Lowest Prices! 


FOR ONLY 10% DOWN 
EASY MONTHLY PAYMENTS 


Aires 35 Hl, 1.9 

Argus C-3, case & flash 
Argus C-4, (2.8 

Argus C-44, (2.8, MX 

Bolsey Jubilee, 12.8, case & flash 
Canon IV S2, fi.8 

Canon V, f1.8 

Edixa C, 2.6 RFDR 

Graphic 35, 13.5 case & flash 
Kodak Retina Ii, 2 F 
Kodak Retina HA, (2, RFOR 
Kodak Retina 1IC, (2.8, RFDR 
Kodak Signet, {3.5 

Kodak Pony 135, 4.5 

Kodak Bantam Spec, £2 
Konice til, £2 

Minolte A, 13.5 

Ricoh 35, 13.5, case & flash 
Voigt Prominent, 1.5 

Voigt Vitesse L, £2 

Zeiss Contessa, 2.8, RFDR 


Contaflex, {2.8 Tesser, MX 
Contaflex, (2.8 Tessar, MTR 
E 


{2.8, Auto RF 

kta V, £2 Biotar 
Exakte VX, 13.5 Tessar 
Exatts VX, (2.8 Tessar, Auto RF 
Exekte VX, f1.9 Auto Kenon 
Exakte VX, f1.5 Angenieur 
Pentacon, (2.8 Auto 
Pentacon, f2 Biotar 
Recteflex, {2 Xenon 
Prakting FX, £2 Auto Bioter 


Praktica FX, £1.9 Meyer Preset . 139.50 


LEICA — CONTAX — NIKO 


Leica MIA, £2 Summar 
Leice HIC, f2 Summar 
Leica NIC, £2 Summiter 


eo 

Contax Hl, £2 Sonnar 
Contax HA, £2 Sonnar 
Contax HA, £1.5 Sonnar 
Contax IIA, f1.5 Sonnar 
Nikon S, f2 Nikkor 

Nikon $2, f1.4 Nikkor 


LEICA, CONTAX LENSES 


New Used 
28mm 3.5 Nikkor $149.50 $ 75.50 
28 69.00 
13.5 Nil 89.50 
13.5 Summearon 
2 Nikkor 
{2.5 Angenieus 
f4 Elmar 
£45 Hebtor 
13.5 Nikkor 
#4 Sonner 
5 with reflex 


48.00 
175.00 


EXAKTA PRAKTICA 
CONTAX D LENSES 


New Used 
Angenveur $120.00 $ 62.50 
Angenieus 99.50 50 


Auto Zeiss 


Angenieux 
Angenieux 
Tele Xenar 
400mm £5.5 Meyer Tele Megor 


Exatte 66, 2.8 Tessar 

Minolta Autocord L, 3.5 
Kallofles Automatic, £3.5 
Rolleicord IV, #3.5 Kener 
Rolleicord V, (3.5 Kenar 
Rolleiflex Stendard, £3.5 Tesser 
Auto Rolleiflex, {3.5 Tessar 
Auto Rolleiflex, (3.5 Xenar, MX 187.50 
Auto Rolleiflex, 12.8 Xenoter, MX 309.00 
Auto tkoflex NIA, 3.5 Tessar . 169.50 


New Useo 
$319.50 $159.85 
124.50 69.00 
119.50 43.50 


124.55 


+> <3 
MURRAY HILL 7-6865 


May, 1957 


AIRES Ill 


wltre speed lens; 
2 sec te 1/500; § 

film wit M-X sync 
Reg. 99.50 , 


REVERE 555 


Semi- Automatic; blower 
cooled; built-in pointer; 
Condensers. Compiete 
WITH CASE BRAND 
NEW with 7 mag. 


1.85 post & ins 


ROYALCORD Ill 


Letest 1957 model. Sync for bulb 
& strobe, Fully auto film stop; 
self timer; 


1.25 post & ins 


Brand-New 


Model Ill L with detachable photo 
electric exposure meter. 5 


AUTO EXAKTA VX 


Fully automatic (2 
ed lens. Focal pl 


case — 5.50 


Case «4.50 
as 





SB 


1.25 post & ins 


IMPORTED MOVIE LENSES 
FOR 8mm CAMERAS 
21.00 


65¢ post 


4x5 SPEED GRAPHIC 


Professional model; 14.5 lens; 
finder double ex- 


#2 Zeiss pre-set 


_ cee 14.95 1.25 post & ins 


TULL ALLY 


Dept. HP-5 


NEW YORK 17, 


5 ae 
39 ier, 


545 FIFTH 


e range- 
List price $220.00. 


6 Limited wentty ISSO 


Used 


RETINA ill C 


+ 1956 model; #2 
in M-X shutter; 
built-in exposure me- 
ter. List $190.00. 
Used 


3 49s 


Qum KEYSTONE K-70 


500w lamp; 400 ff reel copeci- 
oa" ty; motor rewind, blower coel- 
r ed $ 


: “3 45° 
1.85 post. & ins. 


NJ 


PRISM RANGEFINDER 


Ne Exaktae owner id 


with viewfinder for EXAK- 
TA V. WX 


~ 1995 





in toc 
Contax 


» 
$3°° 


1.80 post & ins 


Reg. $119.90 


BRAND 
NEW 
2.26 post & ins. 


RISM BINOCULARS 


BRAND NEW COMPLETE 
WITH DELUXE LEATHER 
CASE AND $ Ps. 


7x50 ind focus 19.35* 
10x50 tnd focus 26.95* 
+ 


FEDERAL ENLARGERS 


5mm to 2/4 x 3/4 


311 with 342" 
All used 
Sh 


- flo a 
mano new 595 


case 7.95 125 post & ins 


AVENUE 


i es ee nO a 


address 


house 
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my \ 
10 et GAIN BULLETIN 


Beumberger (2'/4x2'/4) 
Golde Manumatic 
Golde Reflex (2'/gx'/4) 
TOC Duo (2'/4x2'/4} 
Toc D 

TOC Headliner 

TDC Meainliner 

Revere Auto Case 
Viewflex Projectomatic 
TOC Duo (2'/4x2'/4) 
Revere 555 Auto. Case 
Robomet 


evere 888D Au 
Le Belle 55 Producer 


Z ££4E FEE EL EELLEEEE 


Auto 
LaBelle 75 Auto 
Remote, Case 


New 
35mm Federal 135 (4.5 Cond. .$ 54.95 § 32.50 
35mm Focomet |-C 14.5 
Autofocus 
*2Yenx3'/q Dedur 11, 4.5 Cond. 
Exect 66 $4.5 Cond 
Soler 120 4.5 Cond 
Sunray $4.5 Cond 
Federal 470 £4.5 Cond. 
Solermatic 4.5 


183.00 
99.50 


ler 
Elwood Commercial 


PRESS CAMERAS 


New Used 


2/4x3Y%q Pacemaker Crown 14.5 
cpld RF $299.50 $117.50 
2Y4x3'/y Ann d Graphic 
14.5 cpld ctd. RF 
Flashgun 
3MYax4'/4 Ann Speed Graphic 
44.5 cpld rangefinder == 
3Yex4/q Pacemater Crown £4.7 
epld RF flesh os 
Speed Graphic (4.5 
CRF 


219.50 80.50 


83.50 
117.50 


249.00 79.50 
Pacemaker Crown 

G'phic 4.5 lens CRE 299.00 
Linhof (4.5 cpld RF flesh 427.50 
BA) £45 cpid RF flash 265.00 
Busch f4.5 cpld RF flash 263.00 


8mm CAMERAS 


New Used 
$ 59.95 $ 23.75 
9.95 36.00 


119.00 
197.50 


87.50 
89.50 


Sportster, (2.5 
199.95 


Revere 

Revere 8-63, (2.5 Turret 
Revere 80, (2.5 

Revere 84, £1.9 Turret 


8mm PROJECTORS 


New Used 
$ 79.95 
9.95 
4] 


B&H 253 Monterey, S00w 


7 149.50 
Keystone K-70, Bright beam 500w 64.95 
Kodak Brownie, 300w 
Revere 90, 750~ 
Revere 85, 500w 


lémm PROJECTORS 


New 
$199.95 
719.95 
449.95 
139.50 


RUSH ORDER TODAY! 


Orders cre filled as received. Some items 


Bell & Howell 273 A, case 
Bell & Howell 202 C, sound 
Bell & Howell 285 C, sound 
Keystone A-62 


selection — 


be: 
promptly ... get FIRST CHOICE. 


STATEMENT OF POLICY 





COLOR 








“A Noteworthy ... Satisfying Achievement” 
—THE NEW YORK TIMES 
“Big, bold, beautiful” 
—CLEVELAND PRESS 
“Expertly presented . . . excellent” 


—Irving Desfor | 


Associated Press 
Camera Editor 


Enthusiastic praise like this greeted 
the world’s first COLOR PHOTOG- 
RAPHY ANNUAL in 1956! It was a 
sellout at newsstands everywhere! 


NOW—the big, second edition of 
the COLOR PHOTOGRAPHY AN- 
NUAL is on the way—featuring com- 
pletely new portfolios and pictures 
by such master photographers as: 
Briggs, de Evia, Groebli, Haas, Hals- 
man, Karsh, Penn, Sterns, Winquist 
and others. 


PLUS 


@ a strikingly illustrated, provocative 
debate on the NUDE IN PHOTOG- 
RAPHY—s it Art? 

®@ a symposium by 15 famous photog- 
raphers, critics and authors on IS 
COLOR CREATIVE? 

a complete handbook for the color 
photographer—with charts on filters 
for color, color temperature meters, 
instructions on color processing and 
printing! 

AND page after page of exquisite 
color reproductions—the largest col- 
lection of color photographs ever pub- 
lished in any single volume! 


LOOK FOR THE 1957 
COLOR PHOTOGRAPHY ANNUAL! 
ON SALE SOON 
AT ALL NEWSSTANDS — 

ONLY $1.00! ¢ 





Now You Can Make 
“Professional” Enlarge- 
ments! Easy, Fast, Sure! 


New 


AURA-LITE 
precision flashing 
gives you accurate con- 
trol of flashing and burn- 
ing-in procedures to add 
tonal quality, absorb 
shadows, soften high- 
lights, lighten or darken 
areas. 
light”, directing beam 
from your hand like an 

airbrushi 


money order. Satisfaction 
guaranteed. 
order now! 
Complete with light in- 
tensity control. Only 


144 


6107 W. S8thSt. Mission, Kan. 





You “paint with $19.95 pp. Send check or | 


Best Photos Mfg. Co. | 


general, it must be admitted, when the 
light is positioned close to the ceiling a 
conventional concentrated-beam reflector 
is probably preferable because less ex- 
posure will be required, lamp for lamp. 

The most interesting thing about 
bounce-flash with the Foto-Mite is that 
when the reflector is held at the same 
level as the subject’s face and aimed 
straight up at the ceiling, the edge-spill 
throws light straight at the subject. The 
result is equivalent to one bounce and 
one direct light, the splash adding de- 
sirable brilliance and contrast as well as 
eliminating those unpleasant shadows 
under eyes, nose, lips, and chin which so 
often mar  bounce-flash photographs 
made with conventional equipment. 

Light distribution tests made with a 
wide variety of flashbulbs indicate that 
the Foto-Mite produces extremely even 
illumination over the whole negative 
field. For all practical purposes, the 
unit covers the 62-degree field coverage 
of the 35-mm wide-angle lens on a stand- 
ard 35-mm negative. Absolutely no “hot- 
spots” or “doughnuts” were detected. 

The splash effect of the Foto-Mite’s flat 
reflector means a loss of light in terms of 
flash exposure guide numbers for the 
many bulbs which may be used with this 
unit. These include the M-2 and Power- 
mite, SM and SF, Bantam 8 and PH 8, 
#5 and #25, #6 and #26, as well as 
their equivalents. 

When using M-2 or Powermite midget 
bulbs in the Foto-Mite it is necessary to 
give approximately 112 stops more ex- 
posure than is recommended for these 
lamps in the Standard M-2 reflector. 

All of the other lamps require an in- 
crease of about % stop more than the 
exposures recommended for these lamps 
in satin-type reflectors. 

The reason for the greater apparent 
loss of light with the M-2 and Powermite 
flashbulbs is simply that the standard 
M-2 reflector is a tremendously efficient, 


relatively narrow-beam parabola which 
was tailored to deliver the goods with 
these tiny lamps. Interestingly enough, 
although a #5 or #25 delivers nearly 
three times as much light (in lumen 
seconds) than an M-2 or Powermite, 
when exploded in the M-2’s deep para- 
bola they deliver lower guide numbers 
than when the smaller lamps are used 
in the same reflector. When high guide 
numbers are needed, or when long- 
distance shots must be made with M-2 
bulbs, a standard M-2 reflector is a won- 
derful thing. For most normal purposes 
it probably punches out more guide 
number than you'll need, and is extreme- 
ly harsh and contrasty compared with 
other reflectors like the standard 4-to-6- 
inch satin-type or the shallow Foto-Mite. 

A table of Foto-Mite guide numbers 
will be found on page 142. 

Aside from the virtues of its reflector 
design, the Heiland Foto-Mite is a neatly 
packaged, ruggedly built flash gun. The 
B-C circuit is powered by a 2214-volt 
Eveready battery which should last 
about a year. The circuit itself contains 
no wires, being constructed entirely of 
spring-brass strips. A test lamp and 
bulb ejector are provided. The case is 
made of almost indestructible gray plas- 
tic and mounts a handsomely readable 
guide number exposure calculator. Po- 
larized outlet sockets are provided on 
either side of the housing, one to go to 
the camera, the other in case you want 
to wire two or more Foto-Mites together 
for extension work. 

A shoe at the base of the unit fits any 
standard 35-mm camera-accessory clip, 
and a locking nut is provided. With 
tripper cord (which included both ASA 
and PC type contacts) the Foto-Mite 
lists at $9.95. For two dollars more, the 
Foto-Mite is packaged with a matching 
gray-plastic camera bracket and a quick- 
attach-release handle slotted for the gun’s 
mounting shoe.— 





Good Team for the Traveler 


built-in problems of their own—which is 
only to say that, like every bit of photo- 
graphic equipment, one must get to know 
their limits as well as their potentialities. 


Tilt a wide-angle lens from perfect level 
| and the verticals will converge until the 


building seems to be falling on your head. 
The field of view is so wide, too, that you 
must be careful to keep your fingers away 
from the lens and be alert to encroaching 
friends, doorways, and your own shadow. 

Since the polarizing filter deepens the 
sky most effectively 90 degrees away 
from the sun and falls off to zero when 
pointed towards or away from the sun, 


| you will sometimes get a startling result 


when using a 21-mm lens: the sky will 
darken to the point of blackness at the 
side of the photo which is at right angles 
to the sun and will grade to white away 
from the sun. This can be very dramatic 
when used to accent a compositional ef- 
fect as in the pictures of the sailors on 
pages 70-71, but it is hardly natural. In 
fact, with extremely wide-angle lenses 
used with a polarizing filter you seldom 
get a sky evenly graded from top to hori- 
zon as you do with a yellow or orange 


(Continued from page 69) 


filter and this should be taken into con- 
sideration. 

Less-extreme wide-angle lenses like the 
popular 35-mm, cover a much smaller 
segment of the sky and the typical side- 
to-side polarizing graduation becomes less 
apparent. The slight difference in bright- 
ness from one side of the photo to the 
other is so much less than the expected 
darkening from overhead to horizon that 
it does not attract attention. It will look 
quite normal although it is caused by 
polarizing characteristics rather than by 
the aspect of the sunlight. 

The fact that the amount of darkening 
depends on your position in relation to 
the sun means that you must pick the 
best time of the day when shooting from 
a fixed position. 

But the great thing is that you have a 
method of controlling sky darkness and 
water reflections, Clearer, more vivid pic- 
tures are now possible with color and 
control of sky contrast becomes a great 
convenience when using black-and-white 
film. The wide-angle lens completes this 
handy “system” for making travel pho- 
tography more pleasurable.—}® 


Popular PHOTOGRAPHY 





PHOTOGRAPHIC MARKET PLACE 


PROFESSIONAL 
color processing 


EKTACHROME 
KODACHROME 


ANSCOCHROME 
KODACOLOR 


$1.50 


ere & lang 


10 E.46 St.,N.Y. 17 Dept. Ps “ 





WITH:YOUR 
‘SLIDE COLLECTION 


| HOLDS BOTH 
2X2 & STEREOS! 


$3 
5B ATTACHABLE 
DRAWERS 18 


1 or 3 drawer starter file, 
ADD MORE DRAWERS 
as needed 


PORTABLE SLIDE MFG=CO==BKLYN=:7;-N.Y 


S 2%x3%...25¢ (ANY TEN 20c EACH). SQUARE 
120-620 FILM WiLL BE MADE 24«2%. 
3x 4...35¢ 5x7...$1.00 
4x5. .45c 6x10... 2.00 
FILM DEV. ANSCO OR EKTA $1.00 

KODACHROME 20 EXP. 1.35 

—— { Kooacouon FILM 70 
KODACOLOR PRINT -27 

MINIMUM ORDER $1.00. INCLUDE POSTAGE. 


WASHINGTON 


COLOR PHOTO 
0.BOX 1605 + 





2 GUARANTEED s, 
PHOTO FINISHING . 
Custom Photo Finishing 
8 EXPOSURES 40¢ Absolutely Guaranteed 
8 exp. dev. and 1 JUMBO Album Priut of ea 40< 
12 exp. 50¢, 16 exp. 70¢ 35mm 36 exp. fine gr. dev 
and jumbo pts. $1.10 INTRODUCTORY OFFER ONtY! 
FAST SERVICE « FREE MAILER ON REQUIST 


FLASH FOTO 0x %-yY2 


PARKSVILLE STA SROOKLYN 4 N.Y 


HAS "TIRED PRINTING” GOT ~ 
YOUR PICTURES DOWN? 


Your pictures a new prienionat look 
when done F aptd Quality Photo Lab. 
3 —— are fine grain developed in Finex-L 
ENLARGEMENTS are cr weaeed to i 
ifications, spotted with care . finished t rt 
coor PRINTS inted C poper 
are 
from color slides or Seles = ine 
copy NEGATIVES . B&W and 
color originals 


Write for price list and mailing bogs 
The for Professionals 


wore Seavic 





Nle)', ee 4 @) RO) ae da) a 8 


AT LOWEST PRICES! 


2"gx3'/q 25 5x7 1.00 

3x42 40 8x10 —_ 2.00 

45 ...... 50 

Duplicate Transparencies .. .25¢ 

Ansco & Ektachrome 

processing . .. per roll 190 

(Including the new high 

speed Anscochrome & | When ordered in quan- 
Ektachrome) tities of five or more 





FAST QUALITY SERVICE | You may even send 
A Trial Will Convince You different transparencies! 


ROYALE COLOR LAB 


P.O. BOX 43, GLEN OAKS BR., Dept. P-5 
FLORAL PARK, NEW YORK 











FREE! A NEW BOOK NOW OFFERED 
s WITH ORDERS OF $3.00 OR 
“CREATIVE PHOTOGRAPHY" CON- 
OVER 100 FIGURE STUDIES AND 
TECHNICAL DATA. | 
COLOR PRINTS FROM 
TRANSPARENCIES 
me Fant 
ne Hk manna se 7-150 
4x5—.60 3ax5 —.32 8x10—3.00 
FILM PROCESSING—All 35mm Film Mounted 
oo 


EKTACHROME 120-620-35mm 
KODACOLOR “DEVELOP ED 


KODACOLOR PRINTS — 
FROM COLOR NEG. 


8mm 25 Ft. Mag 
16mm SO Ft. Mag 


KODACHROME aor — ONLY! 
~ MINIMUM ORDER $i. LEASE! NO C.0.D. 
LINDSAY ‘COLOR SERVICE 
BOX 659—P5—UNION CITY, N. J. 





-——-BRAND NEW BARGAINS'—— 





ALL MERCHANDISE BRAND NEW! 

BELL & HOWELL TRI LENS, F1.9..... $127.34 
BELL & HOWELL VOYAGER, F2.5..... 104.12 
BELL & HOWELL REGENT DELUXE.... 134.67 
BELL & HOWELL MONTEREY 

PROJECTOR a 
BELL & HOWELL 200 S- Fl. Dias te bias ’ 
BELL & HOWELL 200 T-F1.9......... ‘eat 


Write for Our Used Bargain Camera Price List 
Order by Mail Now and Save 


Please include sufficient Postage with Your 
Remittance. Otherwise Balance Will Be C.O.D 


DUMONT CAMERA EXCHANGE 








150 East 34th St. Dept. 175 New York 16 











KODAK TRI-X SUPER XX 
NEW PLUS X, A.S.A. 80 
20 EXP.—30c Ea. 36 EXP.—50c Ea. 
NEW EKTACHROME or ANSCOCHROME 


(From ‘4% factory packed bu! 
A.S.A. 32, 20 Exp. $1.50 4 for $5.50 
anses” COLOR A.S.A. 10 
20 Exp. $1.25 Ea. 3 rolls $3.50 


OUR GUARANTEE—You must get results equa! to 

—- packed film or money refunded. Please add 

¢ extra per order = cover postage and packing. 
c.o.D. 


EASTERN PHOTO LABS, Dept. "A" 
1405 N. Charles St. Baltimore 1, Md. 








SUITABLE FOR MAGAZINE COVERS, 
CALENDARS, ADVERTISING, ETC. 


4x5 of lorger. Children, animals, industry, 

science, sports, landscapes, girls, foreign 

countries, Prompt replies and returns. 

Please enclose stamped return envelope 
SHOSTAL 

“the agency for color photography" 

545 Sth Ave., N. Y. 17, N. Y. 


We are 
looking for 














20 Exp. Mid. «+. 1.00 
36 Exp. Mid, 


INCLUDE 6¢ FOR POSTAGE & INS. 
MERA 


FULTON Exthance 


148 FULTON STREET NEW YORK 38, N. Y. 


8mm Roll... 
8mm Mag. . 








May, 1957 


O® THE FASTEST PROCESSING 
COLOR o>-aintinc 


EKTACHROME. ANSCO & ANSCO CHROME PROCESSING 








Write for Prices or Send Film, 
7273 Santa Monica Bivd. 
HOllywood 4-753! 
Hollywood 46, Calif Dept. P 





IT’S THE “FINISH” THAT COUNTS 


Cfif NACOLOR 


FINISHED LIKE FINE PORCELAIN 


PRINTS kal A Now 25° 


Tatacnpanae se 

s\ o 

yt | x45 se Duplicate ROME. 

5x7. 1.00" Sxid' 2.09 | Color Slides _ 

“ ir Smart Display 2Sc Ko od . 0 $1.00 
»iders add 40¢ — Made from — 

for 8x10, ot 35mm. — #3 


Originals in | 3° Sx? 2.50 


he 
sizes add 30¢ cn. 
Readymounts Free mailing Sg, 


NORMAL 3 DAY SERVICE MINIMUM ORDER $1.00 


CHINACOLOR  LABORATOR 


Dept. 71 705-A 715 Kennedy St.N.W. Wash. 11, .D. c. 


FREE, CATALOG 


6 Pages—Largest Assortment 
PHOTO FRAMES: MOUNTS 
*ALBUMS and MAILERS 
EAeSRaD Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. vert. # 
414 E. Baltimore St. © Baltimore 2, Maryland 
[From 


519° CINELARGERS 


piewe yaw to make prints 
or. color 
9s, 











s. 
model for making B & W or 
Kodacolor prints from 35mm 
bag ng 


ae 
ew Catalo 
TESTRITE INSTRUMENT 
co NC. 135 MONROE ST. 
Wena k S. N. J. 











THE PHOTOGRAPHIC MARKET PLACE-continued 


HI-SPEED 
COLOR 


No mocenaeie 


You get factory-fresh 
ANSCOCHROME with 
guaranteed expiration date 
— plus ASA 64 PROCESSING 
and MOUNTING for your 
high speed COLOR action 
shots. Not only do you 

get the finest quality 

and fastest service — but 
you save money as well! 
went — or money- 
today for this 

nH) SPEED ‘COLOR BARGAIN! 


including 
the film! 





PORTER FILM BINDERS /2r Co!0 
NOW 


New Method 
GIVES A 


PERMANENT SEAL 


Smooth Window Edges 
A FREE SAMPLE BINDER ON REQUEST 


A complete tine of standard size binders and o 
film masks for projecting and viewing. NEW SE re 
ING METHOD. Guarantees perfect seal in an 
condition or money refunded. Write for FRE 
2x2 Binders packed 50 per box @ $2.00. 
film rrotectors $3.00 for: 35mm D. 
Robot, Bantam, 16mm D.F., *., Minox, Minicord int; 
> > 14 


os 


climatic 


x2% in either ver- 


TER MFG. “4 ag tty Ly co. 
Los Angeles 26, Calif. 














size 2'%4x3%q each 


FAST SERVICE 
4x 5 Size 314x4//>, 45c | 5x1,90c ea 


50c Ea. color ty are “the * pest 
5 for $2.00 Time meticulecs = one your 


GUARANTEED VALU-COLOR 


SATISFACTION P.O.Box 534 Oakwood 
Los Angeles, Calif. 





Special 








byt —4 COLOR LABORATORIES a. ! 
AGAIN! 


MON | a 


ALL MERCHANDISE BRAND NEW! 
KODAK K100 F1.9 EKTAR 
KODAK ROYAL Magazine F1.9 
BELL & HOWELL COMPANION F2.5.. 
BELL & HOWELL SPORSTER F1.9..... 


ENLARGING PAPER 
Fresh, 5°x7". S.W. 23, Semi-Matte.per 100 
Order by Mail Now and Save 
Please Include Sufficient Postage with Your 
Remittance. Otherwise Balance ill Be C.0.D. 


DUMONT CAMERA EXCHANGE 
150 East 34th St., Dept. 175, New York 16—— 


97.36 
1.50 








Al Orders Beturnee tet Cleese 


ANSCOCHROME & EKTA- 
CHROME rolls processed — 120, 
620, 20 exposure 35 MM (mtd) $1.00 
KODACHROME — 20 exp. $1.25 
35 MM duplicates 20c each 
KODACOLOR C processed 90c 
roll. Prints 27¢ each, 5x7. .$1.25 


Low pRicen ~ 
COLOR PRINTS 
2\/4x3'a. 30¢ 
3 x3......40¢ 


3 x4¥/2....50¢ 
4 ......75 
5 x7 


8x0 $3.00 ~ c 
Minimum Order $!1.00—No C.0.D. . $1.25 


ACME COLOR PHOTO LAB. 


Box 6025-C 











COLOR 
aitreee) PRINTS 
5x7 COLOR PRINTS 85<¢ 


(from 35mm only) 
Colter Prints from ‘2 


am to 4 x & Trans. COLOR PRINTS 
2", x 3. < asc EK x14. .4.50 ~ 
COLOR PROCESSING 


3% «x 4' 50c 
Sx 7 $1.00 

Ansco, ~~~ anaes 
Ektachrom 


8x 10. $2.00 
35mm-20 one. mtd 











16x20... Bri 
25¢ 120-620 oe 
Min. Order 1.50—No C.0.D. 


Color Slide 
Duplicating . ea 

SUNSET COLOR LAB 
Box 46415, Dept. P - Los Angeles 46 


MOVING? 


BE SURE PHOTOGRAPHY FOL- 
LOWS YOU. PLEASE SEND 
YOUR CHANGE OF AD- 
DRESS TO 

PopuLaR PHOTOGRAPHY 


CIRCULATION DEPARTMENT 
64 E. Lake St. Chicago 1, lil. 














Minneapolis, Minnesota | 


24 Hr. SERVICE 
GET THE BEST 


from your PANATOMIC X, ADOX 
and other fine grain films. 


Develop them in new, convenient, 


EDWAL FINE GRAIN 
CONCENTRATE #2 


Especially designed for sharp detail on new, 
thin emulsion films. Economical 4 oz. bottle 
mokes 4 pints and develops 12 rolls for 


Edwal SCIENTIFIC PRODUCTS CORP. 422¥.'!!"5 


Chicago 28, |! 

















ROCHESTER kote Color 
A laboratory that will warrant 
your confidence after your first 
order. All work will yield the 
best possible QUALITY... 
greater ECONOMY... SERVICE 

2%x 3% 3Y%ex 42 5x7 


25¢ | 50¢ y 


5 tor $1.00 | 5 fer $2.00 | 5 fer$ 4.00 


Rochester PHOTO COLOR 


BOX 1623 * ROCHESTER. N_Y 





NEW! Around the World Subjects 
FOR MOVIE AND SLIDE TITLES! 


Scenes from U.S.A. and foreign countries now 
available as backgrounds for our beautiful 
Titles. Your own wording. LOW COST. Our 
25 years experience assures top quality. 

WRITE NOW: FREE illustrated catalog, samples. 


Title-Craft, Dept. P, 1022 Argyle St. Chicago 40, til. 











35mm Mounted 
Finest quality. sharpest reproduction 
One of the West's oldest color siide duplicators 
Quality Color Printing Also Availabie 
24 Hour Color Film Processing, Ansco, Anscochrome, Ektachrome 
STEDCO PHOTO 
7610 Melrose Ave. Dept. P + Los Angeles 46 - WE 6-0658 











WANTED 
GUN CAMERAS 


Top Prices. Ship now—Cash Airmailed on 
receipt. Ship Parcel Post or Railway Exp. 
GORDENT, 5361 Auckland Ave. Nerth Hollywood, Calif. 








GUARANTEED FRESH DATED SAFETY FILM 
New Fast ASA 32 ANSCOCHROME 


20 Exp woul 


with proce — 


5 rolls...... =. 2s 
1 roll $1.75; $8.00 


5 rolls. ..«ss-. 

LOR FILM PROCESSING 

Ansco paver A Ektachrome, 20 

mounte ‘oll 

Free Wallet size print with —- developed roll. 
Write for Catalo 


ARROW CAMERA EXCHANGE 


S Centre St. Hempstead, N. Y. 








PILLLLLLLLLELOLLDLODODLODDD,, 
PROFESSIONAL BUYER 


Will furnish one camera with accessories for 
your use, not for resale. Nominal service fee. 
(Except items strictly priced-fixed.}) Minimum 
transaction $150 list. References in your vicinity. 
Bank References. Bonded. Rated. Chamber of 
ommerce. P.S.A. Bank escrow payment—full 
guarantee pilus 10 year Non-Profit Service Con- 
tract. Send inquiry in duplicate enclosing air 
return envelope for specific quotation. 
CAMERA BUYER 


13 Main Street Colchester 19, Conn. 
PPP LILLE 











PROCESSING OF 


KODACHROME: 


“Valued Shots Deserve Our Care”’ 
0c COLORWERE J TMM ANSCHROME 
PRINTS eo uicme EKTACHROME 
22x32 From your 20 $1 a. 
transparency! exp 
_36—1.75 U 


oa: Li 
x7 — - 120,620 dev 
Bmm mag. 35mm (20 exp) 








3¥ox5...40¢ BT eek 
White Border APRIMPRERR TEE cov & mtd 


MASTER COLOR 





Send for free mailer. 
GPO BOX 30A, NEWARK 1, N. J, 








Slide Tray Case $4.95 
ic, Viewlux, Airquipt 
oli factory to you. Hand- 
» sturdy, all wood case, 

d in 2 tone leather- 

oice of grey & bik, 
Mahogany 





712 Crocker St.. Los Angeles 21, California 











GUARANTEED VA 
y)) 4 AK ‘ : 
also 
MUSICAL 


Lergest Selection of Portrolt Albums. 
Photegr Discount FREE: New Folder PP 























Popular PHOTOGRAPHY 





THE PHOTOGRAPHIC MARKET PLACE-continued 


COLOR PRINTS! Mul.) 


We are now using the NOW ANSCOCHROME DEVELOPED & ENLARGED 
TYPE PRINTON and for the first time in our ten Pp. TO SIZE 342 «5 $2.25 
years of color finishing we KNOW we hove a 8 EX ed trom $3.46 Eastman “Kodak List 
color process that will faithfully reproduce your Redue $3.25 

12 EXP. TO SIZE 3¥2 x 3¥2 


transparencies, you will see BRILLIANT, nat- 
ural colors, rich blacks and PERFECT whites. A Reduced from $4.75 Eastman Kodak List 
Full eredit for all negatives not printed 


trial order will convince you. 
re KODACOLOR REPRINTS on anal 


Print size 2V2x2V2 4x5 5x7 
Price each 25 50 1.00 
(ten of any ONE size—deduct 10%) or all other color processing send for our low 
24 hour laboratory service prices and free film mailers to the largest 
y ; mail order photo-finishing laboratory of its 
kind in the country. 


SPEEDY 24-HR.SERVICE—MAIL FILMS NOW TO 





KeiGaR AUXILIARY LENS SETS 


Pstpd & Telephoto 
Complete 
ith case 
Clear sharp Tele- 
photo or Wide An- 
gie pictures in 
color or black for 
35mm or 2-1/4 
2-14, 
Takes Series V 
Adapter ring. 
Fits Most Cem Argus C}-C4, Bantam Bolsey, 
Contafiex, Contesse, Edines, Ediza, Kodak 35, 
Mercury, Retine, Signet, emt Vito. 





Save time and C.O.D. charges—remit with order 


COLONIAL LABORATORIES 





CAMERA CQ, 


34 N. Clark Street Chicago 2, lilinois 


1331 Milton Ave. Pittsburgh 18, Pa. 




















LARGE SIZE COLOR PRINTS.. 


us!! 

Hundreds 

of re-orders 
prove our color 


prints are We do confidentiol 


finest at work for 


any price 
Why pay 


more? (e) 
( Guaranteed Quality 


* CALICHROME x 


Photographers 

From any Adv. Agcy 
ze color film Artists 
etc 


Proc. inc 
Day ASA ‘40 
8mm x 25° dble roll 
8mm x 25’ dble mag 
8mm x 100’ Bolex 
16mm x 50’ mag 
16mm x 100’ roll . 
Speciai—KODACHROME 


Proc. Incl 


pete. ROI Tung ASA 32 


(Kodak Proc. 
rom bulk 
8mm 
Sinm x 25° 
16mm 
16mm * roll 3.95 ea 3 
AERO EKTACHROME ASA 40 
35mm x 20 exp. 6 for 
= 120-*620 6 
Aero Ektachrome tie? agp oy 
8mm x 25’ -00 1¢ 
8mm x 100’ 
rn ge Ln tre 
1 
pe n 
8mm 


BELL COLOR LABS 
Dept. P, ENGLEWOOD, N. J. 








“ON KODAK-ANSCO- ANSCOCHROME 


incl.)—Special 


sox KODAK-ANSCO-ANSCO CHROME 
Anscochrome Easy Loader 35mm x 28’ (Free cart.) $7.75 
KODACHROME PROCESSING 
Sram x 20 exp. mtg $1 oe 8mm x 25’ mag $_ .6S 
35 x 36 exp. mtg $12 16mm x 50’ mag $1.00 
dble rc al $2 So 16mm x 100’ roll $2.50 
FRESH B&W rosie FILM (Proc 
lus 


&mm x 25 


8mm x +4 - le roll $1.10 
8mm x 2 dble mag $1.75 
8mm x 100° Be rte x dble. .$3.25 
16mm x 50° mag $1.75 
16mm x 100° r« sit . 
MOVIE Film— QUANTITY DISCOUNTS” 
B&W ASA _ 50 Reversal, No prox 
8mm x 400 dp le $s. 95 8mm x “Toc 10’ $10.95 
is one 
$.9¢5 


$17.¢5 


16mm x 50 
*16mm x 1 0" 


$29.50 
*Camera spooled. 


Black ‘* White Movie Processing Garvie 
8mm x 25’ $ 
Smm x 100° 
16mm x 100 
16mm x 50 


FOREIGN AND WHOLESALE TNOUTRTES INVITED 


7 plex 





wawNuwvw 


lease include postage with orde 


LIDO Fi SERVICE 210 — + Beach Rd. 
island Park, 


P.O, Box 9645-F LOS FELIZ STATION 
LOS ANGELES 27, CALIFORNIA 





> 
. Ansco colo 
Please jasteee postage —_ order. 
isiand Par Y. 


DEVELOPED 
CFLs 22722222, 


EL elehelabehaheler 


Le OS eee 


DO 
_SeRvice, "10 (P) Long Beach Rd., 





FOTOLARGERS 
FROM $19.95 


Professional results 
at the lowest price 
possible for fine, pre- | | the difference per- 
cision made equip- 3 a ie . sonalized processing 
ment. Only low price a7 a makes! 
enlarger offering full seam 8 & W Reloads... 
line of accessories 35mm _ Ansco 
No Enlarger at Any Price such as condensers, ae ~ 
Will Make Getter Prints copy back, copy lites, 20 Wallet size photos from your 
Write for Free Catalog’ counterbalances, etc. cn Oe, 
TESTRITE INSTRUMENT CO., INC. 


135 MONROE ST., NEWARK 5S, WN. 4. 


t 
ODACOLC 


3%x3% or 3%x5 
Sb et 5x7 


KODACOLOR DEVELOPED 70¢ 


SQUARE NEGATIVES PRINTED SQUARE 
eo) ke): . O 


iImMnunuNnNA wuue 





PROMPT COLOR FILM 
PROCESSING! 





KODACHROME 35mm 
20 exposures 1.25 
36 exposures 2.05 
828 roll 75 
ANSCOCHROME 35mm 
20 exposures 1.00 
EKTACHROME 35mm 
20 exposures 1.00 
order $} 


Le our expert color 
technicians show you 


Free price 
list of prints and 
duplicates. Write 
today. 


FREE MAILER 

SEND POSTCARD 

FOR FREE MAILER 
TODAY 


Min 
Quality Guaranteed 


or Money Refunded 
SARATOGA COLOR Est 1950 


Box 106- Y Woodlawn A 
w ve. S t Spri , eR 
Tek 3 proto iveto wx * Ave Saatege Sonne 


Color, 


























ya 35mm Multi-Printer 
Quick, Safe, Easy 


LOW PRICED SCHOOL & CLUB FOLDERS ae 
PHOTO MOUNTS posure, 36 prints 


———— A on 8x10” con 
Send $2.0( for large variety sample —— tact or enlarging 
assortment folders and easels. 


7 4 a 
WEDDING a = } as +5 
ALBUMS a —_ : USA Mon ey 
STEREO 2 : ca, er ads 


JOSEPH ROBIN 
262 W. 22nd St., New York f1, N. Y., WA. 9-5044 
% from any size 


emacs A WHOLESALE SPECIALS 


- All Manufacturers—All Agencies 


? ; ; ! 

35mm $ .20 each mounted — 20 for $3.00 WHY WAIT Immediate Delivery! 

vr STEREO S$ .40 pair — 10 pair $3.50 | A Dag tte ta us Stores. Asplinneas erns 
minimum order $1. No C.0.D’s | > & PHOT 


RAPHI wr ESALE 
iT 
OLOR 








Free Brochure 


M.P. MFG. CO. 
Box 79, D-P, B'kiyn 23, N.Y. 


Quality 
Color 


Ektachrome., Ans« 
620 1.15; 35 mm. mtd 
PRINTS 10 $3.00: 5x 
117 Glenn Street, Yellow Springs, 














35mm mounted 
minimum order $1.75 


Bahnsen 
Inc 
Blosser 


PROCESSING 


BULLETIN 1) 


s FREE 


DUMONTS 34th” Street CAMERA EXCHANGE 


DENIHAN STORES 


Ohio 


Automatic Daylight Der Developing Tank 


Processes up to 200 Ft. 











10 COLOR SLIDES & 





INTRODUCTORY OFFER! 


ALL FILMS INDIVIDUALLY 

PROCESSED . . . 

MONEY BACK GUARANTEE ‘ — views = bape my at its 
; ° "4 ep : st - in colorful cherry blossom 

One Bay Serviec. Send 1.25 , v.& time. A terrific bargain at $1.00 

for FREE MAILERS. on ee 

- 4 tau Lists of other Slide Sets and 

a Subjects sent with order 


[OR ATT re SLIDE Co. Box 1031, Canton, 0. 





available 
—=3 Write for Free Literature. Dept. P 


Micro Record Corp. 487 South Ave. 


Beacer, N. Y. 
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PHOTOGRAPHIC MARKET PLACE-continued | | i 4 | 








a 
*GUARANTEED FRESH FILM q 4 5 COLOR 50- Enjoy convenience of mailing 
EXPOSURE GUIDE INCLUDED XJ PRINTS rented te aod Ms coeety relere 

eLEADER BOTH ENDS OF FILM Sétee Selene | ar ACHPL 


— COLOR FILM 
ndoor or Vgx3'/a 
PROCESSING — | 2/4x3/4 ING INCLUDED IN PRICE 




















Prices Outdoor 
include Ansco- Baw 
processing Chrome ASA Ansco, Anscochrome 


and Mtg ASA 50 200 50 Ektachrome 


8mm roll 2.40 $1.50 ’ $0.85 20 Exp. oo 

8 2.90 2.00 ; 1.35 t 

igmm 100 6.75 4.00 3. 2.00 ge Roll $1.00 | Minimum Order $1.50 
Slide Duplicating 25¢ ea. No 























PROCESSING SERVICE OF B&W ONLY 


8mm roll 40¢ i6mm 100’ 75¢ CANYON ‘ee) ke)", CO. | | | | 


REGENT FILM CO., 200 W. 57th St., N.Y.C. 19 SOX 26536 LOS ANGELES 36, CALIF 














PROCESSING INCLUDED IN PRIC 


Kodak processing Amazing Bargains! : | : | : : : so 


PRICES SLASHED 
TO 65% ON 
ALL POPULAR 

BRANDS! 


it's as simple as this: You mail color film to FAS- ompletel : ed and accuré described. Uncon- 

COLOR in Rochester (Home of Kodak) in mailing bag fitiona suarantee< ackex D : yor 

supplied FREE. FASCOLOR dispatches direct to East- 

man Kodak Laboratory DAILY. FASCOLOR returns fin- 

ished work to you by first class mail 

Send this ad on post card. We'll ship 10% es oe ST. 
ep 


you FREE Mailing Bags, Price List, Spe- DISCOUNT 
cial Offers and Pian that offers you CAMERA EXCHANGE New York 7, N. Y. 


FASCOLOR Box 86 Rochester 1, N. Y. Branch Stores: 1140 Sixth Ave. @ 265 Madison Ave. 


TELEPHOTO INTRODUCTORY OFFER % 
LENSES COLOR rium 56) 
750mm —1900mm PROCESSING OFF 


$18.00 $19.00 
for 35mm single lens reflex cameras 


Name Camera for Literature moDAcoLon, s. ABE 


HOLM & JAMER, MANORVILLE |, N. Y. iets nin ee 


- _KODACHROME é 
90 con: Stee 4 
Cropping—Filter Changes—Belancing on mented sam, Gl 


ANSCOCHROME or 


America's Finest EKTACHROME 
Cc oO L oO R R| N S | rd oe wha aes ph ws 
I ely with our superior quality an 
THE ULTIMATE IN QUALITY WORK —_ SS pune 08 <f err ant 
af $0.50 Sx? Mid. . 2.00 Send your film te us now. Write for FREE for professionals—who know 


5 . 1.00 8x10 Mtd. . 3.50 MAILING ENVELOPES and low price ists, © °° Semond the best 


CUSTOMCRAFT ue a 
Ist CLASS ovary Ist CLASS Mall 


Your films expertly processed and rushed to you first 
class mail without extra charge. 

4 8-exposure rolls developed and jumbo printed, 60c; 

+ 12-exp., 80c; 16-exp., 95c. 35mm fine grain 

a a developed and jumbo printed, 20-exp., $1.35; 

POLLae pRooucTion— Films fine grain devs eee. 36-exp - 85; reprints, 6c each. 

vaporated to prevent scratching. Enlarged to 31x41 Five EGREES OF PAPER USED, 

36 exE er $1.5 Bouble weight portrait pa- cor RECT + a SELECTED FOR 

per $2.25. 2 exp Toll sions $ w EACH FIVE 5! BZ ck Pi Hoy ay free mailer. 

e. 20 ex e Ms A H 
MINICAM PHOTO Lass. “lacrosse. 23, WISCONSIN . ©. Bo wa a 10. N. Y. 


8mm and 16mm DUPLICATES We can sell your top quality 
16mm REDUCED to 8mm + 8mm ENLARGED to 16mm 


COLOR or BLACK and WHITE color transparencies 


Bmm AMIMATED TITLES témm 
TITLES MADE TO ORDER to high paying editorial, advertising, calender 
markets. We need fine domestic and foreign 
FREE SAMPLE TITLE Give Dealers Name | acenics, farm, children, girl subjects, family situa- 
| tions, sports, industry, etc. Send samples 21% x 


U.S. PHOTOGRAPHIC EQUIPMENT CORP. | 2% ‘up to: A. Brackman, Pres. Prompt reports. 
442 ROGERS AVENUE + BROOKLYN 25, N.~y. fo LFPG 62 W. 45th St., New York 36, W. Y. | 


MOVIE FANS" 
8mm and Iémm DUPLICATES 


16mm Reduced to 8mm « Bmm Enlarged to 16mm 


covoe 9¢ ft. meee ee im market. Picture ideas furnished. Coaching 
“¢ ft. | 6mm x SO ft. 75 service offered. Make $100-400 per sub- 


reputation for trer < v 
HURRY! Get your FREE sstiden now and SAVE. 





STANDARD PRICES 



































Free-Lance Color Photographers | . ga 4 
your pictures to a demanding R 9 p 99 


PLEASE ENCLOSE rr PER ROit TAGE 
(Min. Order $3.50) 8mm 50 


MAIL ORDER ONLY « FAST SERVICE im ject. Write today! : RP its 


COMET FILM SERVICE P. ©. Box 447 : 
Great Neck, New York | 7 AMERICAN CO yo ay A 0 
Popular PHOTOGRAPHY 
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May 


FRESH COLOR FILM 
This 1958 dated film is in its 
sealed package fully 

manufac- 


original 


Price in- 
cludes processing & mountin 
MINIMUM ORDER— 


(35mm). 
ROLLS. 


Special Sale! 
CASES 
for 12 Slide Trays 





Size. 


Koda- 
chrome 





8mm x 25’ dble. roll. 
z. 





MOVIE FILM 


panchromatic ASA SO. 


Fast, fine grain, 


Slide Tray SPECIAL 
12 Viewlex or TDC trays 
holds 432 slides) $4.95 
12 Airequipt trays 
(holds 432 slides) 16.95 





Prices include new fast processing service. 


8mm x 25’ dble. roll.. 


8mm x 100’ Bolex dble. roll 


lémm x 50° mag. 


lémm « 100’ roll Ansco. 


BUY 


lémm x 100° Super XX ASA ‘100. 
lémm x 100’ Kodak Pius X 


témm x 50° = 
8mm Mag. B 
lémm x 50 


= 


bn EK. “Kor 30 2.28 





FREE! FREE! 


With every film purchase 


raphy or another monthly 
Camera magazine 





Bulk Film Special 


« BRAND N 
pet ‘Fim 
LOAD 

. Frese =~ Wow 


All for only $595 


ANSCOCOLOR 


1956 Date - Day. or Tung. 
35mm x 112’ “a 


9.95 
6.95 
35mm x 20 exp. 
in metal cart. 1.20 
6 for $5.50; 12 Te $10 
35mm x 50’ Tung.. 6.00 
lémm x 400’ 
BULK KODAK 
ASA ane or Dble 


Perf . 
Super KX (ASA 


95 
100) 
Dole Perf $7.95 





Lantern Slide Plates 


3x4” 











xes for $1 
11x14 6 per box $1.50 





$19.95 
49.50 


*Camera Spooled. 





r-MOVIE—QUANTITY DISCOUNTS 


Reversal. 


0. 
54 Rolls 


Proce: 
7 ‘Rolls 
$10.95 


29.50 17.95 





AERIAL FILM 
, KODAK Xx 


Recent date! In original metal 
containers 


KODAK TRI-X 





AERO EKTACHROME ASA 40 


5% x. 20’. 


— ws gate procgesing kit 
-$5 Vq 


35mr nx 372 


$s. > 95 
FREE yee on “Vues with any of abovel 





35mm BULK NEGATIVE SAFETY 


Kodak Plus X, Sup XX, Kodak Weston 24 Infra Red 


Mic: rofile, 
100’.. : 1.98 ea. 
FREE, 


Ansco ASA 50 or DuPont #1, #2 or #3 


$ e 400°. .....$7.8 
100 of ASA 24 w/every 100’ order! 


35mm x 20 Exp. Cart. 


Plus X, Sup XX, Tri-X, 


6 tor $1.50 


Infra Red, Microfile 
12 tor $2.50 





CUT FILM 


SPECIALS 


4x  B--oripingt box of 25 sheets—3 boxes for $3.50 


You choice of 


KODAK, 
Ortho and Process, 
8 


original box of 25 sheets 


Infra Red; 


ANSCO Tri-S 
-$2.50 per box 


Your, choice of KODAK Infra Red; ANSCO, 
8 x 10—Process Pan or Ortho (25 shts.) 


Bnem Gpter, Day. or Tung. 
$2. 


(10 shts. 


00 ea.; 6 for $9 
. $3.95 ea; 3 for $10 





NEW EXPOSURE METERS 


Reg. 


$9.95..Alpex Direct Reading w/case. . 


SPEC. 
-$5.95 


8.95. .Sekonic Leader DeLuxe, w/case 6. = 


9.95. .Sekonic Compact, w/case. 


eoce 6.5 


32.50. .Norwood Director M-2 -23. 3 
-DeJur Dual-Professional 


26.50. .GE DW-6 
32.50. .GE PR-1 


123. 
32.50. .Weston Meter Ww w case (dem) . 22.75 
33.45..Weston Master Il w/case 8.95 
34.50..GE Guardian w/case 


18.00. .Weston DR, Dir. 


Read. w/case.12.95 


Case for any of above.... 1.95 


PHOTOGRAPHIC 


DISCOUNTS !!! 


Brand New FEDERAL Enlargers 
CLEARANCE CLOSE-OUT SPECIAL 


List SPECIAL 
35mm 135C, £4.5 lens. .$54.95 $35.95 
FOR 2% x 31% NEGATIVES 

240, Diffused, [7.9 
$29.95 $20.95 


57.95 





xn, ELITAR Movie Lenses 


e Hard coated e Color corrected 
e Finest Precision Craftsmanship 
tn D Mounts For Most 8mm Cameras AWON 
List PRICE 
o Pimed..ccccccecs $44.95 $28.95 
. Fixed 17.95 
. Telephoto, Fixed 8.95 
5, Telephoto, Focusing ...... 26.95 .95 
» Telephoto, Focusing g ¢ so 
, Telephoto, Focusing 9.95 50 
For Kodak 8mm Mag. Movie Cameras 
6.5mm f1.9, Fixed. 40.95 so 
11%”, 11.4, Focusing...... 54.95 50 
In C Mounts for 16mm Movie Cameras 
77mm, f2.5, W.A., Focusing eee e+. 34.8 -50 
13mm f1.5. W.A 4 9.95 95 
3”, . Telephoto, Fi cusing 2.5 .95 
Telephoto, Focusi 69.50 
Telephoto, Focusing . 


6.5mm, 
7mm, 


Celebrating our 
1,000,000tk sale! 


EXCLUSIVE—-RADIANT 
Portable Tripod Screens 
Crystal beaded 1956 Model 
With new VYNA-FLECT fabric These 
screens are guaranteed for life—fireproof, 
fungus proof, and washable. No other 
at 


screens these prices have all these 
higher-priced features. 











SPEC. 
ose. 95 
15.95 


GR 


10.95 50 x 50 
Screens are shipped R.R. Expr. collect postage 


SCOOP! Famous 135mm 
Telephoto Lens for 
ARGUS C-3—Now only $2 


ARGUS C-3 35mm camera w/case, flash & 
reg. lens 
SOLIGAR 135mm f4.5 Tele lens—reg. $49.50. 2.00 


BUY BOTH at this sensational price $68.50 


PAPER SALE 
CONTACT PAPER—less than Lie a print 
100 shts 0, 4 be 4 


50 shts =0, 1,5 
4 . 1 box (100 shts.) .98 
--(100 shts. 








1.00 
: 00 
shts.) He 
shts 

T ) ws 2 for i ‘0 
> LW Flex, SM, 40”x3 oo 


AWON CHOPS KODAK PRICES 


ALL BRAND NEW—ALL LATEST MODELS—Awon dares 
to discount even Kodak Equipment—Order Now! 


KODAK CAMERAS 


WON 


Sig pues oe ymm, it 5 lens..... $ 
et mm o itf 
Retina lie t 
k Duatlex lv flash itt 
i awkeye flash outfit 
ak Por 135 model ¢ 
Koda ak Pony 135 model C 


KODAK MOVIE CAMERAS 


Kodak Brownie 8mm model 11 
Kodak Brownie 8mm model 
Kodak Brownie — model 
Kodak Br le tu et Smm, 


Kodak Medallic mn ‘Smm mag, fig. 


Special Sale! 


POLAROID FILM 


Type 31 (Model 80) 6 rolls far $ 6.00 
Type 32 (Model 80) 6 rolls for $ 7.00 
Type 41 (Model 95A, 700, 110)....6 rolls for $ 8.00 
Type 44 (Mode! 95A, 700, 110)....6 rolls for $10.95 


KODACHROME PROCESSING 


35mmx20, exp, mtg $1.05 | 8Smmx25’ mag 
35mmx36, exp, mtg = | 16mmx50’ mas 
8mmx25 dble 16mmx100' re sti 
All film SPER via insured mail 
Check or Money Order must accompany film 


Fresh ASA 50 Aero Ektachrome 








35mm «x 20 exp. $1.50 ea. 

___ Processing included 

35mm x 40° Bulk...$5.00; 35mm x 75’ Bulk...$7.50 
35mm x 75’ Bulk plus 4/2, gal. devel. kit 


“'$10.00 
SPECIAL OFFER! 
Slightly cutdatea | Outk ANSCO COLOR 


daylight or Tung. 
#534 1955 DATE 





AE 
EKTACHROME 
ASA32 @ 35mmx75’ 


$4.95 





BELL & HOWELL Sale 
ALL BRAND NEW—ALL LATEST MODELS 


8mm CAMERAS—roll film 
Wilshire 2220, f:% 
Monterey 52. 
Companion 34W, Pr 

Sportster 2 1¢ aay, fl. 9 “foe mnt lens. 

Auto—8 Voya 2172 134.9! 
Auto—8 Explorer 172A, “f1. * "foe mt. 199.95 


See aE REI ERRnRReeeeeee eee 
SPECIAL PURCHASE—LIMITED QUANTITY 
8x10—Original Box of 25 sheets—S$ 

Dumont Process: Kodak Contrast eine Pan. 
10x12—Original Box of 10 ermal 

itr Contrast Process Pa 

11x14—Original Box of 12 ‘Sheets—ose 

Kodak Portrait Pan 

11x14—Original Box of 10 sheets—$1.77 

Commercial Ortho 


prepaid 


AWON FILMS 2222.22 


108- 


1957 


P West 29th Street, 


New York 1 


wledged 


»N.Y. LA 44-6376 





KODAK PROJECTORS 
AWON 
PRICE 
$ 75.95 
41.25 
49.50 


List 
$115.00 


62.00 


ine Kodak Showtime 8mm project 

rownie ‘*300 8mm movie projector 

movie projecto 

movie 

195.00 

mm slide projec 

300 watt w/f3.5 lens auto 
psn rer 


—s Signet 35 
wr 


69.50 
xdaslide Signet (above w/500 watt) 82.50 


46.25 
54.85 


Ask for the AWON DISCOUNT PRICES on all equipment 


Sale! FLASHBULBS Sale! 


Genuine WESTINGHOUSE BULBS. Frankly, we're over- 
stocked. We've siashed our prices to encourage you to 
buy a case or more and save 


(Case of 120) — $8.50 
(Case of 120) — 7.95 
(Case of 120) — 11.95 
(Case of 120) — 12.95 
(Case of 120) — 11.50 
(Case of 120) — 14.95 


ANSCOCHROME 1958 DATE ASA 32 





35mm x 100 @ factory 
@ factory 
$1.35 ea. 
Smm x 100 
16mm x 100 
16mm x 100’ roll (incl. proc 
16mm x 50’ mag (incl. proc.) 
SPECIAL AWON OFFER! 
< 100° ioe ak TRI- 
100’ B&W ASA ; 
100° Kodak Ortho Pos film 
100° Ansco ASA 
400’ Positive Film 
35mm x 100’ Kodak Super XX 


BULK MOVIE ASA 50 


8mm x 400’ dble. $5.95 8mm x 1600° dble. $22.00 


Camera spooled . . . No processing 
8mm x 100’ dble 


8mm x 25’ dble. 7 for price of 6! 


Black & White Movie Film Processing Service 
8mm 
lémm 
lémm 


ino proc.) 
roc 5.9 

3 for 24. 30 

; 3 for 15.60 

Bulk Film Special 











THIS MONTH'S SPECIALS 


0’, Super XX film 
Kodacolor, Kodak Proc. Incl 
Teiephoto Lens, 8mm, 142 
Wide angie liens, 7mm, " Ff. 
Cardboard Stores Mounts, 100 for 
000 fo 
Ansco 35mm ‘Cardboard Mounts, 100 
1000 for . ° eesece 
Daylight BULK FILM LOADER & 5 cartridges. 


Send 25¢ for complete 36 page catalog list- 
ing all photo equipment at unbeatable prices! 


20% Deposit on all C.0.D. please, 
All film 0.0. 


U. S. Excess 
unless otherwise stated. 





SUPREME IS YOUR PHOTOGRAPHIC MARKET PLACE 


WORLD'S LOWEST PRICES ON FILM AND PAPER, e Guaranteed Quality 
AERIAL CAMERAS, EQUIPMENT AND SUPPLIES NV ° Speedy Service 








8mm & 16 
Guaranteed till wees mm Ba WwW RO LL FI LM 
35mm COLOR January 1958 a ane den 1958 6 reesei E FILM Color @ Black & White 


8 25’ Di oo . 
VAN. (PRICE mmx 25° Dbl. |Super X ————|-2 "| 6 for [12 for Guaranteed till January 1958 
SIZE TYPE - ; Smmx 25” Dbl. |Super xx -—— 3.49 | 6.39 | Tia eae aesions oe i 
‘ '6mmx 50’ Mag. Super ¢ —— | 449) 8.39 fe ag SIZE | TYPE | QUAN. | PRICE 
25mm x 20 exp.| Ansco ‘ ~~ -\8 3.99 16mm x 100’ Roll 5 = aw - ~ 
Dag. een ee 16mm x100" 


since 40 | $9 39 = Ts e — ae 
uper J |< | 24, 120, 620, 127, 
= * | 8.49 16.39 | 3] = 116, 616 Super XX | 10rolls | 
9.49 : 


Roll Super X Sound | 40 | 18.39-| seat Moe 
a sy | 35.29 120, 620 
Empty Mags | 5 379 25 for 8. —___—_|—__—— 
Neg., Plus-¥—| 5 for 2.35 10 for 6.29 120, 620 | Infrared Wrolls | 2.29 
spin x 1207 Neg Buperieie 3 for 2.79 
+» Super-X)} — A 


*16mmx50’ Mar - ay — 
(FREE! 6 empty Cartridges with bulk film *Processing 1 se. Tlus-X, XX Nee|—} oe 


hot inclnded. > or_ 2.79 
order.) _.. 


Ansco Color 


35mm x 50’ Day. or Tung. | 1 roll A 7.49 16mm x 50” Ektachrome 6 rolls 2.99 


*. _ *l6mm x 100" 


35mm x 40 = ASA 32 1 roll 4.99 





120, 620 | Infrared 
| (ASA 100) | 10rolls | 3.49 


SPECTACULAR LENS OFFER! 
eee 
35mm xX 100’ SAFETY FILM KODACHROME DuPont Varigam Special price in effect tili May 10th 49 ° 


Guaranteed till July, 1957 1955 Date only 








Outdoor or Indoor 10x10 Single Weight Semi 
K. 


Super XX, Plus-X ane pees sare K-20 AERIAL CAMERA 
——— / 25 Témm x 50° mag. 125 395 With 63%” £/4.5 lens. Tages, (oe 
asco Supreme f h quence action on 4x5 negative, 
Infrared \ 3 for { 2.50 sheets e Trigger shut 

Ortho (ASA 64) 


“ Frsee™ enter, ce. 
EACH sec ee —— 19 
tion overnmen 
A my ( seca oh eee 1.50 Bantam 828 AERO cost over | $800. e 
ri-X (35mm x 100’) . a santin of Beare Genes SS. 
. - for 3.69 | ENLARGING PAPER cit Si 20s Gast“ or * 
‘ or . 9344"x200' #1, 2, 3. r 
gel 4.95 per roll Aeroflex Developing Outfi 
DAYLIGHT BULK LOADER 


T For processing of K-20 

of 00 i se 
e With simplified counter cu FILM Ca g Aerial Film (5%4" x - 
oe t 20 rolls 2 ° , 




















e 12 empty cartridges 
e 1 gal. Microdol 
Reg. 8.95 


20’). Complete with 3 
pad 100 sh. tanks. Gov't 
* Super Pan Press 


i 6.50 KOPY KAT cost $102. $3995 


only — 
FILM PAC KS duaee ex a \ 50 sh. Ss P E Cc l A L K-20 Camera outfit and Aerofiex devel- 9 
#4 4 fi both for the special com- 
Commi Orne f OO Bs roue of 25mm oping outa. poem fo 5 
XF 1 ne — x36 exp. Micro- ALL FOR only e 
as file and 100 sheets 





XF-Pan 
Triple S Ortho 


ONLY 





< 
24 x 3% 95 
8x10 100 sh. of 8x10 LwsM 
Super XX, Plus-X 6 for 5 e > 8.95 ument enlarging 95 


cess Pan 
and Process Pan paper. 











BRAND NEW! MORSE g. 
ENLARGING PAPER S*s\-,33s Request our copy of our My... ,VOCESSING TANKS : 


new giant catalog of Su- of 8. 16 or 35mm film 
KODABROMIDE e@ HALOBROME preme values! * ahs San of solution, 
@ CYKORA 


35 
Size | Type Contrast | Quan. Price AERIAL FILM 95 
3’ ax5's |DWSM ‘Al, 250 sh. | 3.89 HOUSTON FILM DRYER | s., ee / ONLY 
144sh. | 3.49 For 16mm and 35mm Super XX . e 





4% x64 |DW wh. Lustre | #1,2,: 5° 
— Super XX, 
5x7 DWSM 42 200 sh 4.99 7°x1s Super XX 


Complete with two 13” x 14” 9l6"x! > apa 
7x9 |DWGL #2,; ICO sh. | 2.89 ne © f ' - -glbepecpepeiene 
‘i 


drying units with gear winder ohne ri v 
ax SswGo r mounted on thumb screw type 912"x390" Super XX, 
x10 ge! : 100 “ oa clamp. Each drying unit takes 1955 35.00 B 
Sx1l0 , docum't 100 sh. | 2. up to 50’ of film. All other sizes available (1954 FI 
~$x10 IDWSM i100 sh. | 4.89 Gov't cout $47. only 12:99 to 1956 dates) LM PROCESSING 


5 
‘3 a Export and wholesale inquiries 
8x10 |SW Res. Rap. | ¢1,2,% 100 sh. | 3.79 


on Aerial equipment are in- MACHINE 
10x10_|sWeM Varigam | 125sh | 3.95 9 F.56 AERIAL CAMERA 
lixl4 |SWGL 42.3 50 sh 3.69 CONTACT PAPER 
: os 


> 
lixl4 |DWGI 41 
l 


- Ww 20” £/5.6 y orate pversing. 
, 50 sh. | 4.49 Ba L ‘Tele. 99 10x20 Resisto #1, 2 A.C. Fi capacitys uy 
"x30 Lens. Complete 2007 
40°x30’ |Res. Rapid 1 Roll 3.99 aah’ aates« . 100 329 long. 


CONTACT PAPER Se°.3% Je in ww, 15999 





RAND NEW 














KODAK e HALOID e ANSCO rie _—-——— 
Size Type Contrast | Quan. |Price FRESH KODACH | FREE GIFT COUPON | 
6x24 |BWGI 1.2.3.4 [1000 sh. | 1.49 ROME | Clip thi | 
5x3 |DWSM ,3 1000 sh. | 3.89 'P This coupon. os 
4x5. |SWGI ; 300 sh. | 2.79 AND ANSCOCHROME your order mi ee i Fg | 
bx? ISWGI 200 sh. | 3.19 In original ceive val agile re- 
u 
5x7 |Auto Pos 250 sh. | 1.79 ad mfrs. packages 1958 Date | free!  o absolutely 
8x10 |SWGI ‘1,2 100 sh. | 2.89 Sizes Kodach natn eons ihe ! 
8x10 |SWSM 7 200 sh. | 3.69 35mm x 20 exposures ps aus Anscochrome ee ee eee oe oe oe ees 
8x10 |Auto Pos 250 sh. | 2.29 35mm x 36 exposures : 3 for 3:69 (R) ee J 
8x10 |DWSM 2 100 sh 2.69 120 or 626 3 for 6.19 % PLEASE 
8x10 |Ad Type LW I pe 35mm x 28’ with loader = for 3.19 INCLUDE POSTAGE 
J 250 sh : 8mm x 25’ roll -49 each or 
Sal0 1; |Reties cons 300 sh- 11.99 Sum 5 35" onc 3 for 5.99 — Merchandise is guaranteed U.S. 
10x10 |SW Resisto 1.2.3 250 sh. | 3.19 : 3 for 9.19 aes Surplus, unless otherwise noted. 
10x10 |DW Resisto 250 sh. | 3.89 16mm x 100’ roll) —__|_ 2 for 11.29 Export and wholesale inquiries 
10x20 |Resisto 100 sh. | 3.29 fen teenien 2 for 16.59 invited. Include 25% deposit 
10x20 | Resisto 200 sh. | 6.29 chrome ochrome movie film, processing j , f C.0.D d Write 
isx22 |Ad Type (1,2,3,4 100 sh. | 4.19 Processing not included. © lsetuded, Mader erie mir) eee 
20x24 (SW Resisto 41,2,3,4 100 sh. | 8.29 free giant catalog! 


Pr NIU SUPE | BROADWAY, Dept. OR 
THE WORLD'S LARGEST SUPPLIERS OF FILM AND PAPER AT REDUCED PRICES 


150 Popular PHOTOGRAPHY 





16mm x 50’ mag 











ony [ON MINIFIL’'S QUICK CONFIDENTIAL TIME PAYMENT PLAN 
10% NO CO-MAKERS | STRICTLY CONFIDENTIAL 


DOWN e NO CREDIT INVESTIGATIONS e UP TO 18 MONTHS TO PAY 
* NO OUTSIDE FINANCE COMPANY « IMMEDIATE ACTION PLUS SPECIAL DELIVERY SHIPMENTS 


DELIVERS BIG DISCOUNTS UP TO 50% — ON NEW OR USED EQUIPMENT — SEND COUPON BELOW | 


| SAVE ON 16MM PATHE / ALL BRAND NEW- AT BIG DISCOUNTS 
DEMONSTRATOR CAMERAS! |I [sao saw soam cmenas = 


Reg. 
. . 29.95 $ 72 
36.50 $ 24.95 “. 
“0 6.95 








NM” LORDOMATEE 


THE CAMERA THAT HAS EVERYTHING! 





Featuring — 


* THROUGH THE LENS FOCUSING 
* VARIABLE SHUTTER. ETC. 


1S 
44.95 


34.98 


= Bee 
Se ex 
ss 232 


Steiahei| 
Kellefiex Avtomet, 73.5 ctd. 





33s 
3 


=e 
aF 
: 


Po -¥-4- 3) 


33 3 3 
sz & Sse 
Sad 
all 
Bees 
Pt + 


044, cose 
Westen Master 11! & Case 


He FULLY INTERCHANGEABLE LENSES 
- ? BUILT-IN EXPOSURE METER 
BRAND NEW 8 2 16 MM PROJECTORS | * BUILT-IN UNIVERSAL FINDER 








3 
s 


J. DEMO. PATHE BODY ONLY ees . ‘ ® COUPLED RANGE-FINDER 
DEMO. PATHE w/F1.9 BERTHIOT.. $269.00 Y 
DEMO. PATHE w/F1.9 BERTHIOT, Showtime, : i with f 2.8 LORDON $139.50 
10MM F1.9 BERTHIOT, 75MM ’ . with the new 6 element 
F3.5 BERTHIOT $429.00 : f 1.9 LORDON lens $169.50 


he ULTRABUTZ EXPERT 
2 EXERT V 


2 
- 























a 
W/F3.5 Kener b. 
$ 50 


LN. 
W/F3.5 Tosser 
50 


mm Delur Proj. 750 W, 


SSaSSRE3: 


cose 166.00 
Smm Delur Proj. 1000 W 181.00 





Meg. 1.9 x 
B&H 172 B Mag. 12.5 134.95 
EH 134 TA Turret 11.9 169.95 
BSH 172A Meg. Turret 11.9 199.95 


- 
~~] 





- 
= 
o 


BRAND NEW SLIDE PROJECTORS 


- 


ory Seconds — 
pees? * Power Asa 
amas oraman imeonrs Member § 

* 
, ry © PORTABLE amo ac REG $6095 
a : ora TAKES $ Staats LESS GaTTEMe 
Allowance Towerd 


Models. © CELL Barremes 
. 59.95 $3750 
FET og F 
ona F208 BRAND NEW 16MM CAMERAS si. 5063.00 i FuasHTURE 
SH 200 T 1.9 244.95 
Cine Kedek K1O0 Turret 11.9 315.00 
tan tee tens aoa : TOC Streamliner 500 Selectron 


ac 50 z : Famous 
les Neseh Special Trak see : Grafiex Constellation SOOW, aurocoms MOLTA 


rr 
a 
a 














Aute — 
Grafiex Constellation SOOW, : 
Aute Slide Timer ’ : CAMERA 
es . . F3.5 Cid. Lens, mxe 
LENSES—EXAKTA, PENTACON, cose a . yn Sec. te 
PRAKTICA, PRAKTIFLEX, ETC. . . » *¢. Avte 


0. v : Film Trenspert, 
13.5 Angeniewx ! y Built-in Seif 7; 
12.5 Angenieux “ 


ne 
; REG. $99.50 











itt 


300 Ww 
Brumberger Riviere 2'/, 
Sqvere JOOW 
Brumberger T'/, Squere with 
Ow 


Avte * x 
Brumberger 500 W 2'/, Square, 
Aute 4.45 


iff 








~ GERMAN IMPORT 


raMO US ee Tie 
dade F5.5 PRESET TELE 


iff 


Viewlex, Projectometic, case, 
o 79.30 


ff 


treys 
Viewlex Powermatic, SOOW 
cose, 6 troys 119.50 
LaBelle Showsten, 300 W 59.95 
LeBelle Producer, 500 ~ — 
LaBelle Professione! 75, 
A Geseasen . Remote 154.95 
Qvinea, 
i 16. 
jinheil Culminer 65.00 
8 Steinheil Qviner 


ifi 


ele Xener 


ge ESSFRESes233 
ss sessseasse 





I 


; 





! 





til 


. TAPE RECORDERS 
5 Steinheil Quiner TOC Sterectene 269.50 
149.50 BEH Mirocle 2000 299.50 
































_ 
Enclosed is 5 Lj down paymen: 
ap 
=. P C Complete payment 
@ Auto Film Transport © Double + ape ~ ps to pay balance in 
Lever vention Lock a 6mo 
FINDER mths. ©} 
pecstors ae 1/500 @ Built-in Rangefinder Cocking Shutter dee 0 months, 
© commun RAO Y 50 @ Built-in Exposure © Built-in Self Timer $ 95 wo Gade ih 
12 xa Schneider NEw Meter @ Prontor LVS Shutter 
MIRHIFHLIA, SPECIAL © F2.8 Steinheil Cossor _ '~'/30°S*e- DELUXE CASE ...$5.95 
S| CTD Lens © Full MFX Synchro asHGUN ...... 5.95 




















State 
AGE ___ OCCUPATION 


AUNIFULLY CAMERA STORES ie alia 





May, 1957 











If you think that UNIVERSITY is really going places, you're right! 1956: "THE GREATEST" by every 
measurement! THANKS to hundreds and thousands. Our 1957 policy: we will beat or meet any price 
quotation and no one will ever undersell UNIVERSITY. In addition, we extend a two year guarantee, 
10 day money back privilege, as well as free technical information. 


NEW 11/2” £/1.9 Telephoto 


with Focusing Mt. in chrome Mount, 
stops, color T- 
Keystone, Dejur, 

&H write 


vit $3838. 13.95 


Leatner case 90¢ 





Hea srt for lémm Fans (New) 
J ‘ f/1.0 foeusis click 
corrected razor sharp in 
ized and chrome Mount 
s shade. For all cameras. 

Your cost 


$24.95 


Piush leather case 


U ax High-Speed 8mm wide angle 6.5mm 
f 


focusing list $89.50. 3 91 
. 


Special New 
others. 


For Re Ke ystone, B&Hi3saTa 


‘Alrequipt mags 
is f 
ot 28 4 5 gs 


{2.8 Pre-set 





135mm 
lens, for Exacta, 
Pentacon, Contax 
Praktica—5 elements, 
etd color corrected: 
Extreme sharpness, 
High resolving Power 
—List 





~ we Laon’ 
MNMPOVSUBNNDOS 
© 


Seconic 





100 watt 
auto 


NEW 


Fi amous 


Make 
2 





Hi-Fi S 
Plastic 


1200’ 


ice Free Sound 
cordi 
List $5.5 


Premier Prof Titler M2. ..37 


BELL & HOWELL, TDC 
New Latest Models 


List New Sale 
Bern 1.9 169.95 4 
i728 Mag. 2.5: 
172A Tur. 41.9 
Electric ve 200EE.: 


200 
7o "= xi 


253 P 
san 253ARn Re verse 
and still 
122 LA yl Reverse 
122 LR Regen 
mm Diplomat ban 
385c 


Stereo Proj-o-view 
Projectors 

35mm Bell & Howell 
Robomatic 

Headliner 303 w case rt 5 
TOC Mode! DO w/air case 79.50 
Streamiiner 500 w/case. 89.50 


Untuers(ty 


For 8mm Fans (New) 
6.5mm f/1.9 Wide Angle in Black 
anodized and chrome Mount. Razor 
sharp, click stops, color correct 


List $44.95 $18.95 
Focusing Mt. . ° 
Leather case 





Wide Angle for 16mm Fans 
(New) 


15mm f/1.9 


color o 


focusing, 
orrected azor sha 
List 859.95 Your cost 


$32.50 


Leather case 


e a? stops, 





NEW C. O. C. 
PROJECTION 
VIEWER 
ONLY 


$24°2 Bey me 


Field-Case 
Model for 


contained 


2x2 Slides 
projection-viewing sys- 


. Tanie 


area, Opalescent screen 


automatic ct 
e ae 2 Slides 
> projection ler 
condenser system, even 
illuminatior 
» for maximum protection and 





New wide angle or telephoto lens for 
Contaflex |, Ii, Polaroid, Contessa, 
Argus ¢3, Signet, Kodak 35 RF—Other 


cameras write 
11.97 


list 21.50 
Your cost 
Free case with each order 





Wide angle or telephoto we ~~ Rollei- 
flex £3 or other Series 
cameras, your cost with case. 1.21 
Pentacon Single-Lens Reflex 
With F.2 Biotar PreSet Lens 
Shutter speeds from 
1/100 





w/case.. 


w/F2 Auto Westagon. $149.50 


135mm F3.5 Telephoto NEW 
FOR ANY LEICA...........49.50 
FOR LEICA M3.............59.50 





NOTICE 


Giant Trade-in for quotations. 
Write for discounts on Bell & 
Howell and Kodck. We beat 
every price on anything pho- 
tographic. 


TRIPODS on special & Brand New 
13.99 
14.95 
17.97 


21.00 


Star D Cont Mark I 23. 95 
Brand New! 


Nicea 3F w/fl.4_ Nikkor—Best 
> camera made. Speeds 1 sec 
FX synch, pled clear view 


rangefinder list $345 $0. $1 9.50 


Spec lal—L imited Offer 
90 Syne Cord $2.40 


Case 


TS 
Brand New! CANON V Save $110 
50mm 1.8 ctd lens 


List. ..$325.00 
Case. ..$13.95 $2 1 goo L.N. 
Models 


Brand New! 1956 Disc. with 
Factory Guarantee & Registration 


EXAKTA VX 


With IHAGEE Pentaprism and split- 
r 





with 58mm 





° 74. 
with 50mm Xenon Auto, f1.9. 279.00 


Camera STORES 


Extre Fest Tele for 8mm (New) 

- 4 focusing in chrome 
iount, pe corrected. Razor sharp. 
*xcellent for Bad Lighting Condi- 
tions! Built-in lens shade. 


List $69.50 $18.95 





Sutrome Wide paste | ow 16mm Fans 
13mm 1.5 Focusi 


so. $49. 95 


$89.50 
High speed —_ standard lens. 12” 
t $89.50. Send any 
allow- 





Brand New, 


ar 9 
Send only.... ‘ 


F4.5 Westagon 100mm Telephoto. 


Ctd. for Exakta $14. 49 


DARKROOM ACCESSORIES 
BRAND NEW 


Yankee Lordomat 20 Tank. 
Yankee 4x5 Utility Tank. 
Yankee 4x5 Agitank cut film. 
Yankee Safe lite w/3 Filters. 
1. 


rin 
preasiek ir. Printer 4x5 ee 
x7 Adj Metai 


Brumberger Sx7 Safe Lite OA 
Brumberger 8x10 Paper 
Brumberger 11x14 Paper Safe 
vem Weeue Rite ——e 





list $44.50 
Our 
ew Price 


AIREQUIPT MAGS $2. 25 $1.48 
Trays for Viewlex Changer. 1.50 
Trays — Revere Automans +48 


Tro. . 
Trays “tor Toc Economy . + 1.00 
i —- 30 Airequipt 56.06 
. . 


Case. roids’ i2 Airequipt | 


9 
case (holds 12 Revere mags) 11. 33 
as ae 30—6” LaBelle 
15.95 
ene Thotde 24 trays fo . 
Re TOC, Airequipt, 
Viewlex) . 





Golde Mark 5 


w/case m/built in auto changer $87.50. 
500 w. 
Your cost BRAND NEW 


cone. eet ona $49.25 
New Retina IIIC, | 19. 50 


with case 
“A"’ Reflex w/case $26 49 
. 


List—New 











Yashica 
$35.95 





Brand New 
1956 Disc. Model 


e Waist level finder 


e SOmm standard f2.9 
Meritar lens 


List $89.50 
Case . 


STAR D SLIDE BINDERS 


List 
9 





35mm 
35mm 

2l4x2%q (25) .... 
24x24 (50). . 6. 
Leica glass 1. 


STATICMASTER BRUSH 


1” ,ccccesceesecesess 4.95 3.78 
eeceeeee es 12.95 7.49 


ROBAK se AMERAS 

Pony 

Pony i3sc Camera” 
outfit .. eee 

Pony 828 

Signet 35 oe 

ee 2s Camera 
out 

Retina nie: 

Retina tic . 

Stereo Quit. 

Stereo Cam: 

Signet 40 w Vins: 


CINE KODAK MOVIE CAMERAS 


22.36 
27 — 





BY” sevccees 





18 
279.00 


315.00 
cine: Bry: sgt vi " 


cha 5. 
Same rn "200 ft. Chamb. 1545.00 
CINE-KODAK 2" ees u 
w/fi.9 4 oo f 

Cham 1275.00 
Same w "200° ft. Chamb. 1475.00 
Cadascsne Analyst tt 





KODAK = sHOWw-- 
TiIME—case ......+.+-115.00 


- 
oo 5 & & nou: 


Morse G3 35.8 1 
Dev. Tank 


no 


a Oo 2 &D 
_ = Cc 


Kodak Automatic Tr Siphon 
Sun ar 11x14 Metal Adj. 


—— — 8x10 Metal ‘Adj. 


weeks 11x14 Metal ‘Adj. 

Carr Cut Film Hangers we 

6” alt motes Trimmer. 

Foot Swite . 

SFI Gonetenie’ 7 Minute 
Processing Kit 

—— 16x20 Sareea ter 
Print Washe 





NEW! MANSFIELD PORTABLE 
DELUXE FILM EDITOR 


8 Esit ° aan , Our Price NEW 
mm ‘or—Complete w/case 
List $45.00 +950 $25.49 


16mm cea ay w/ease $32.50 


8mm Editor—Complete but No 
Case. Special, no Focus Knob $19 91 
Same for (6mm $21.95 





Mohawk Midgetape Pocket Recorder 


wg A apie v7 3 a” 
= 


Trade-ins accepted. dio 
interviews, insurance 
Free Literature. 
List $249.50 
SPECIAL L.N. 
incl, bat., mike, earphone & tape. 
Send for free Brochure. 


’ in 
tenath. ge 1 
recording A 
bus faess 

man- 


investigators, etc. 





MODEL 2700 
Superpod 


Geared for quick aotten rais- 
ing and loweri 

Extra 90 Degree tite on pan- 
head 


Ball Level on tripod 

Ratchet to prevent camera 
from falling 

Degree marks for vertical 
pictur: 

Adjustable camera screw 


$11.97 Case list 5.95 








Special 1.95 
ELECTRONIC FLASHGUN 
Ultrablitz Expert IV. 69. ae 23. 9s 
Ultrablitz Matador so 


Braun Hobby Standard L. 
Braun Hobby Automatic L 





761 BROADWAY, N. Y. 3, N. Y. 
Sth St. & B'way — GR 5-2544 
Include approximate postage, overage refunded 


Orders under $5.00— 
50¢ handling charge 
SEND FOR FREE 
N-4 CATALOGUE 





Popular PHOTOGRAPHY 











UNBELIEVABLE VALUES 





ANSCO COLOR FILM 
WITH PROCESSING 


Our Price 
8mm 25’ dbl. roll 


8mm 25’ dbl. mag 
16mm 100’ available in both sound or 





ANSCO MOVIE FILM 
BLACK AND WHITE 
WITH PROCESSING 





SPECIAL OFFERING IN 8mm 


AND 16mm COLOR SUBJECTS 
(CARTOONS AND FAIRY STORIES) 


400 ft. 16mm 
400 ft. 16mm 





SPECIAL OFFERING IN 8mm 

AND 16mm COLOR SUBJECTS 

(CARTOONS AND FAIRY STORIES) 
BLACK AND WHITE 


100 ft. 16mm 
400 ft. 16mm 
400 ft. 16mm 





MOVIE FILM SPECIAL 
100’ 8mm double 
Packed on 4 Camera spools 25’ 
processing not included 





PLEASE VISIT OUR STORE. DON’T FORGET 
TO INCLUDE POSTAGE. 





ROLL FILM 
#127, 120, 620, 116, 616 
Black & White, 10 for 
120 & 620 color 
35mm 20 exp. Black & White 
35mm 36 exp. Black & White 
AEREO EKTACHROME #120 and #620 
Weston 40 3 for $2.85 


35mm BLACK & WHITE BULK 100 FT. 
Super X or Double X and Plus X 





BULK MOVIE FILM 


Smm or 16mm 
1500’ (30 50’ rolls) $11.50 16mm 
50’ rolls .45, 8mm & 16mm 
100’ rolls .9O, 8mm & 16mm 
1350’ (25’ rolls) $9.95 16mm 
400’ rolls $3.60 8mm & 16mm 
(this is a fine grain) 


PANCHROMATIC REVERSAL FILM 
Processing not included 
DEVELOPING SERVICE AVAILABLE 


100’ 16mm Black and White 
8mm 25’ double 





LADY WINDERMERE’S FAN. Ronald Coleman 

LAST OF THE MOHICANS. .All Star Cast 

LOST WORLD 

NIGHT CRY 

WE'RE IN THE NAVY 

YOUNG APRIL Joseph Schildkraut. ..5 Reels 
16mm Silent $10.00 Sound $12.50 

8mm—$5.00 Per Ree! 


SOUND MACHINE 
BELL & HOWELL AND VICTOR 
our Price §149.00 


Wallace Beery 
Rin Tin Tin 
Wallace Beery 








POPULAR PHOTOGRAPHY SUBSCRIPTIONS AVAILABLE THROUGH US! 








ASTRA PHOTO PRODUCT 


NEW YORK 19, N. Y. 


243 WEST 55TH STREET 








May, 1957 


153 








164 PAGES! 


NINE BIG CHAPTERS ON 


Why and How Hi-Fi 
Tuners 
Tapes 
Record Players and Changers 
Tone Arms, Cartridges and Needles 
Preamplifiers and Amplifiers 
Loudsr eakers 
Speaker Enclosures 
Saving Money in Hi-Fi 
Also included in this new Hi-Fi volume is a helpful YEARBOOK 
SECTION covering all the latest trends in high fidelity. This “book 
within a book” lists the nation’s outstanding Hi-Fi records and artists, 


all FM stations, and contains a complete calendar of 1957 Hi-Fi Shows, 
plus a directory of Hi-Fi literature available free! 





BUY THE WORLD’S MOST 
COMPLETE HI-FI GUIDE! 


Compiled by The Editors of Popular Electronics 


NOW ON SALE AT ALL NEWSSTANDS AND RADIO PARTS DEALERS! 


PRICE: 75¢ 











NOTICE: Rates 75¢ per word. Minimum 10 words. July issue closes April 17th. 


Send order and remittance to Popular PHOTOGRAPHY, 366 Madison Ave., N. Y. City 17. 








ROLLEICORD V, F3.5 Xenar, used, “a $85, 
Altman’s, 16 So. Wabash, Chicago 3, 
CAMERAS AND EQUIPMENT KONICA III, used, spotless $75, sien? s, $3, 16 So. 
T Oo 4S E L L Wabash, Chicago 3, Ill 4 
AIRES ‘‘35’’, used, spotless $65, Altman’s, 16 So. 
Wabash, Chicago 3, Ill 
CANADIANS send for bargain list, new and used LVS Auto Rollei F3.5 Xenar, used, spotless $130 


equipment. Simon's Camera Exchange, 11 Craig Altman's, 16 So. Wabash, Chicago 3, Ill 
West, Montreal, Canada 





2.8 D Rollei, F2.8 Xenotar, used, spotless $175, 
CHI 1 C Trad Altman's, 16 So. Wabash, Chicago 3, Ill 

CAGO’'S Largest Camera Trading Center! Open On7 FEXAK xX , ; > AW 
evenings! Better deals! New-Used! Mailorder sat- wee gy ym eee ee w ,automatic 
isfaction! Chromoptics, 943 North State, Chicago rie ‘Chie: —<_ Il ne at : 4 . 
10 yasn, cago o, 


ALTMAN’S New Store!! The best personnel, the 
BUY Surplus Direct From Government At Tre- finest equipment, the ultimate in service, and pho- 
endous Savings, Photography Developing Print- tographic displays beyond description in an ad- 
ing Equipment, Cameras, Power Tools, Machinery vertisement, Altman’s, 16 So. Wabash, Chicago 3, 
Truck, Jeep, Boat. Motors, Hundreds Others Listed Il 
In Our Bulleti ’rice $1.0¢ Ss Sales’’ _ xX : 
COPA Bane theta ton cates” Bex = RETINA I1-e, ¥2 Xenon, M-X sync 
’ 2 ; $85, Altman’s, 16 So. Wabash, Chicago 3, Ill 
PROFESSIONAL Buyer will furnish one camera LEICA III-F, F2 Summitar, used, spotless $175, 
with accessories for your use, not for resale Altman’s, 16 So. Wabash, Chicago 3, Il] 
Nominal service fee. (Except items strictly price- RI A We : ; ao ae 
fixed.) Minimum transaction $150 list. Reference yee A, g tetera used, Spotless $1: 50, 
in your vicinity. Bank Reference. Bonded, Rated Altman's, 16 So. Wabash, Chicago 3, Tit 


Chamber of Commerce. P.S.A. Bank escrow pay- CONTAX I-A, F1.5 Sonnar, used, spotless $170, 
ment. Full guarantee plus 10 year non-profit serv- Altman’s, 16 So. Wabash, Chicago 3, Ill 
ice contract. Send inquiry in duplicate enclosing . ; tai 
" . = ALTMAN’S New Store!! Chicago visitors you are 

return envelope for specific quotation. Camera ALT! } le taf aed : ‘ 
Buyer, 13 Main Street. Colchester 18. C ey cordially invited to visit us whether you wish to 

er, 13 Main Street, Colchester 18, Connecticut browse, buy, sell, or trade. You. will not be 
DISCOUNTS Up to 50% except fair trade items— yee red by a salesman unless you wish attention, 
Cameras, projectors, tape recorders, lenses, Hi-Fi, Altman’s, 16 So. Wabash, Chicago 3, Il. _ 
Stereo. Write for individual quotations, no cata- FRANCHISED Bolex Dealer, one of the 
logs Classified Camera B, 2375 East 65 St 

Y 


largest, 
Brooklyn, N 


: unusually complete Bolex inventory, buy, sell, 
trade, Altman’ s, 16 So. Wabash, Chic ago 3, Ill. 


ALTMAN’S New Store!! The best informed per- BOLEX Pan ¢ ‘inors In Stock, Altman’ ms 16 So. Wa- 
sonnel in photographic retailing in addition to our bash, Chicago 3, Ill 
unusually complete inventory, Altman’s, 16 So 
Wabash, Chicago 3, Ill 


FRANCHISED Leica Dealer, one of the largest, 
unusually complete Leica inventory, buy, sell, 


——_—_——_ trade, Altman’s, 16 So. Wabash, Chicago 3 3, 
cameraman’s cam- 7 


where the finest equipment is elaborately AL P. "A oe 4 8 Switar, used, spotless $245, Alt- 
displayed and you will not be bothered by a sales- man’s, 16 0. Wabash, Chicago 3, _. se ee 
man unless you wish attention, Altman's, 16 So. GUNSTOCK For Leica $85, made right, Altman's, 
Wabash, Chicago 3, Ill. 16 So. Wabash, Chicago 3, Ill 
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ALTMAN’S New Store!! The 
era store ; 


, used, spotless 


GUNSTOCK For Exakta $69.50, made right, Alt- 
man’s, 16 So. Wabash, Chicago 3, ll 


BOLEX Reflex 16, almast unbelievable at the price, 
in Stock at, Altman's, 16 So. Wabash, Chicago 3, 
Il. 


NIKON 8-2, Fl.4 Nikkor, used, spotless $225 
Altman’s, 16 So Wabash, Chicago 3, Ill. 


ALTMAN’S New Store ! ! It is with pleasure that 
we announce the opening of one of the largest and 
finest camera stores in the United States, Alt- 
man’s, 16 So. Wabash, Chicago 3, Ml. 


LEICA \ 1-6, 1957 model, In Stock, remarkable 
camera reasonably priced, trades invited, get our 
trade deal, Altman's, 16 So. Wabash, Chicago 3 
ml 


AL 7) MAN’S New Store!! Large and beautiful ; here 
you will see showcase after showcase filled with 
the finest photographic equipment displayed in a 
most interesting manner. Browse, buy, sell, or 
trade you are always welcome, Altman's, 16 So 
Wabash, Chicago 3, Ill 


RETINA Ill-c, latest F2 Xenon, used, spotless 
$105, Altman’s, 16 So. Wabash, Chicago 3, Il 


ALTMAN’S New Store!! A store where you would 
expect the finest equipment to be sold. Price con- 
scious of course but, in addition, a dignified ap 
proach in the sale of the world’s finest photo 
graphic equipment, Altman’s, 16 So. Wabash, 
Chicago 3, Il. 





ALTMAN’S S New Store!! But the same old in- 
tegrity and low prices, Altman’s, 16 So. Wabash, 
Cc hicago 3 3, 





LEICA M- 3s, buy, sell, trade. When buying the 
finest, you deserve the . in service. It will cost 
you no more, Altman's, 16 So. Wabash, Chicago 3, 
ml 

GAMI, used, spotless $240, Altman’s, 16 So. Wa- 
bash, Chicago 3, Ill. 








ALTMAN’S New Store!! Despite our new size, we 
still go‘in for old fashioned ‘‘horse trading.’’ Get 
our deal, Altman's, 16 So. Wabash, Chicago 3, Il. 


Popular PHOTOGRAPHY 





CONTAFLEX I, used, spotless $95, Altman’s, 16 
So. Wabash, Chicago 3, Ill. 





CONTAFLEX II, used, spotless $110, Altman’s, 16 
So. Wabash, Chicago 3, Ill. 





ALTMAN’S New Store!! Not only the finest cam- 
eras and lenses, but a tremendous inventory of 
their accessories. For that odd item you cannot 
find elsewhere, try us, Altman's, 16 So. Wabash, 
Chicago 3, Il. 





MINOX, Minicord, GaMi, all the finest sub-mini- 
atures and their accessories, In Stock at, Altman’s, 
16 So. Wabash, Chicago 3, Ill. 





BUSCH Verascope $110. ; Kodak Stereo New! $65. 
with cases, D. W. Mosemann, Manheim, Pa. 





PRESS Graflex 5x7, 3% Auto Graflex. D. H. 1091 
Ridge, Lackawanna, N. Y. 





LARGEST Camera discount house in the East. 
Write in your needs Dept. PP, ‘‘King For Price’’, 
Box 163, Bronxville, N. Y. 








BOLEX G8-16 Projector, clean, like new, best 
offer—Box 459 “% POPULAR PHOTOGRAPHY. 





KODACHROME processed under Eastman Kodak 
license. 20 exposure and 8mm roll $1.10, 36 ex- 
posure $1.80, 8mm magazine $.75, 20 exposure 
Anschocrome, Ektachrome $1.00, Kodacolor all 
sizes $.65 developing, $.25 per print. Send Cash, 
Check, M.O. No C.0.D.’s. Fast dependable service, 
satisfaction guaranteed. Additional prices on re- 
quest. NuColor Laboratories, Box 191, Hartford, 
Connecticut. 





YOU Save Money At Central. Midwest’s most com- 
plete photographical store since 1899. Send In For 
Quotation. Free bargain book. Central Camera Co., 
Dept. 643, 230 Wabash, Chicago 4, Illinois. 





CAMERAS AND EQUIPMENT 


WANTED 








CAMERAS, projectors. Cash Air Mailed Imme- 
diately. Merchandise Returned Prepaid if not Sat- 
isfied. Pacific Camera Exchange, 552 So. Main S8t., 
Los Angeles 13, Calif. 

WE buy, sell or trade photo equipment. Will pay 
top prices. Leicas, Contax, Rolleifiex, Bell and 
Howell, Bolex, ete. Sell to the largest camera co. 
in the middle west. Check sent same day equip- 
ment received. No waiting. Will hold equipment 
10 days for your approval. Lincoln Camera Co., 
219 W. Washington, Indianapolis 4, Ind. 











HIGHEST Prices paid for Leica, Contax, Rolleis, 
Polaroid, Movie Cameras, Projectors. Ace Camera 
Exchange, 136 East 58th St., New York P-22, N. Y. 





COMPLETE Outfits Purchased! Everything: 
8mm’s to 8x10’s, 35mm’s, Leicas, Linhofs, Lenses, 
Urgently Needed! Immediate Payments! Chrom- 
optics, 943 North State, Chicago 10. 





IMMEDIATE airmail payments for cameras, lenses, 
accessories! Highest Prices! Quality equipment 
wanted! Open evenings! Chromoptics, 943 North 
State, Chicago 10. 





YOU will get top cash by return mail for quality 
foreign and domestic cameras and lenses. Equip- 
ment held ten days for your approval. Sell now to 
Indiana’s best known and largest camera and photo 
supply house. Hoosier Photo Supplies, Inc., 51 
Monument Circle, Indianapolis, Indiana. 


WANTED! Everything! Satisfying prices guar- 
anteed or return prepaid immediately! Chrom- 
optics, State, Near Oak, Chicago 10. 





FOUND the Store paying the highest cash prices 
for your used Cameras and Lenses. We buy, sell 
and also exchange. Broadway Camera Exchange, 
2130 Broadway (75th St.), New York 23, N. Y. 





CAMERAS, Projectors, Lenses, Highest Cash Air- 
mailed immediately. Satisfaction or merchandise 
returned prepaid. Established 1920. Reliable 
Camera Exchange, 515 South Main Street, Los 
Angeles 13, California. 








BOLEX and Bell-Howell cameras, We Pay What 
We Say, Altman’s, 16 So. Wabash, Chicago 3, II. 


WANTED: Photos and movies of sailing schooners 
and sailing ships. 10241 17th Ave., SW., Seattle 
66, Wash. 





ROLLEIFLEX cameras, accessories, urgently 
needed. Cash Via Airmail, Altman’s, 16 So. Wa- 
bash, Chicago 3, Il. 





LEICA cameras, lenses, accessories, Cash Immedi- 
ately, no tricks, no gimmicks, Altman’s, 16 So. 
Wabash, Chicago 3, Ill. 


May, 1957 





LOW READER RATE 


Popular PHOTOGRAPHY has established a new 
classified rate for readers only of 45¢ per word— 
minimum 10 words. This reader rate can only apply 
to those advertisements deseribing for sale, barter 
and/or h merchandi of a purely personal 
ownership, and not in any sense merchandise or 
services offered on the part of a dealer or others. 
The commercial rate remains 75¢ per word, minimum 
10 words. 














NIKON cameras, lenses, accessories, We Pay What 
We Say, Altman's, 16 So. Wabash, Chicago 3, Ill. 





EXAKTA cameras, lenses, accessories, urgently 
needed, Cash Via Airmail, Altman's, 16 So. Wa- 
bash, Chicago 3, Ill. 





LINHOF cameras, Cash Immediately, no tricks, 
no gimmicks, Altman’s, 16 So. Wabash, Chicago 
Ill. 





RETINA IlI-a, and Retina III-c cameras, We Pay 
What We Say, Altman’s, 16 So. Wabash, Chicago 
3, Ill. 


4x5 PACEMAKER and Crown Graphics, urgent- 


ly needed, Cash Via Airmail, Altman’s, 16 So. 
Wabash, Chicago 3, Ill 








CONTAX cameras, lenses, accessories, Cash Im- 
mediately, no tricks, no gimmicks, Altman’s, 16 
So. Wabash, Chicago 3, Ill. 





CONTAFLEX cameras, We Pay What We Say, 
Altman’s, 16 So. Wabash, Chicago 3, Ill. 





HASSELBLAD cameras, lenses, accessories, ur- 
gently needed, Cash Via Airmail, Altman’s, 16 So. 
Wabash, Chicago 3, Ill 


CANON CAMERAS, late models, lenses, acces- 
sories, Cash Immediately, no tricks, no gimmicks, 
Altman’s, 16 So. Wabash, Chicago 3, Ill 








ALPA 7 cameras, We Pay What We Say, Altman’s, 
16 So. Wabash, Chicago 3, Ill. 

WANTED, Voigtlander Suberb, Stereo Projector & 
Rollei. L. E. Olsen, Groveside, Hoosick Falls, N. Y. 








EXAKTA 127, Chrome Finish, 2.8 Tessar, delayed 
timing, No Defects. Dr. Mueller, Del Mar, 
California. 


STEREO 


AMERICA’S Most Beautiful Stereos. Free illus- 
trated catalog. Colonial, 247 H. Swarthmore, Pa. 


3-D PROJECTOR. Build it Yourself. Takes Stereo 
and 35mm slides. Excellent Performance. Simple 
assembly work. Detailed information free. Victor 
Specialties, 775-H Main St., New Rochelle, New 
York. 


WORLDWIDE 3-D coverage in Incomparable Hi- 
Fidelity Color. Complete your collection from 1200 
views. Sent on approval. Free catalog. Ernest P. 
Wolfe, PSA, 1315 Westwood Blvd., Los Angeles 
24, Calif. 


STEREO Wonderslides—sample and catalog 25¢. 
The Stereo Lab., Dept. S. P. O. Box 37, Boulder, 
Colorado. 























MOVIE FILMS 





Rented —Sold—Exchanged 





8mm-l6mm KODACHROME Movies. Travel, Ad- 
venture, Wild Animals. Free illustrated catalog. 
Colonial, 247 H, Swarthmore, Pa. 





5,000 NEW, used 8-16mm silent, sound films. In- 
ternational-Greenvale, N. Y 





RENT ltémm sound films 50¢ reel. Large selec- 
tion; free catalog. U. C. Film Service, 128 
Chestnut St., Roselle Park, N. J. 





RENT 16mm sound films by mail. Over 1500 sub- 
jects to choose from. Latest Major Releases. Fea- 
tures. $4.95 up: 400-foot shorts, 75¢. Send for 
catalogue. Liberty Camera Shoppe, 80 Vesey St., 
New York 7, New York 





EXCHANGE-Sales-Rentals. Major 16mm Sound 
Movies. Great Lakes Film Services, 6609 Van 
Dyke, Detroit 13, Michigan. 





BIG Discounts On New 8mm Bell & Howell, 
Kodak, Etc., Cameras, Projectors, Films. Also 
16mm Sound. Visit Our Store Or Write For Free 
Lists. Specify 8mm Or Sound. National Cinema, 
71 Dey Street, N.Y.C. 











FEATURES, shorts, new, used, Castle, Official, 
8-16 mm silent, sound. Free bargain bulletin, spec- 
ify size. Peerless Camera, 415C Lexington Ave., 
New York 17. 





BEST 8-16mm movies. Free descriptive list. ‘‘Uni- 
vers’”, Rozengracht 19, Amsterdam, Holland. 


HUGE listings, color B&W sports, comedies, 
travel, musicals, etc. Turke Films, 423 S. Lincoln 
St., Hinsdale, Ill. 





FREE Catalog New—8-—-16MM Film Now Avail- 
able. Best Rite Sales Co., P. O. Box 357, Times 
Square Station, New York 36, N. Y 











FREE Movie Catalog. 8-l6mm, latest releases. 
Galaxy Productions (Dept. B), 151 W. 42, New 
York 36 





KEYSTONE Comedies, Laurel-Hardys, Chaplins, 
Kodachrome travelogues, 8-l16mm. Megifilms, Box 
5803V, Washington 14, D.C. 

FREE Catalog. New 8 & 16mm releases now avail- 
able. Box 14, Midtown Station, New York 18, N. Y. 





WORLD'S Largest Film Selection Features, shorts, 
new, used, Castle, official, 8-16 mm silent, sound. 
Free bargain bulletin, specify size. Peerless 
Camera, 415C Lexington Ave., New York 17. 





IMPERIAL’S Greatest Sale! Exciting New ‘‘Sale- 
Rent-Swap’’ Plan on Full Length Sound Features 
and Variety Shows. ‘‘Give-Away’’ Introductory 
Offers—Brand New 400 Ft. Sound Musical $3.95: 
—800 ft. Used Sound Subjects $5.00. All 8mm, 
16mm, New and Used Subjects—And Equipment 
At Clearance Prices. Send 6¢ stamps for Complete 
Catalog. Imperial Enterprise, Inc., Dept. P, 34 
Park Row, New York 38, N. Y. 


MOVIE TITLES 


NEW! Full color humorous 8mm cartoon titles add 
Z-I-P to your movies. 5 for $2.00. Free illustrated 
title listing. Z-I-P Box 458 % POPULAR PHO- 
TOGRAPHY. 














BINOCULARS AND 


OPTICAL EQUIPMENT 








BINCCULARS, Riflescopes, etc. Exclusive models! 
Tremendous selection. $100,000.00 stock! Free 
56 page illustrated ¢atalog. United, 9043 S. 
Western A—3444, Chicago 20. Dealers Wanted. 


PHOTO SUPPLIES 


EXQUISITE Oil Miniatures! Popular prices. Free 
wholesale list! Heirloom, 3535 Charlotte, Kansas 
City, Missouri. 











ALBUMS most beautiful (Studio, Couples Names 
Gold) Mounts. Free Catalog. Photofiteo 131-15 
West 42nd New York. 





ALBUMS! Wedding, Commercial. Photographer 
and customer’s names in gold. Mounts, Sales Aids. 
Free catalog! Crestwood, 3601 West 7ist, Kansas 
City, Missouri. 





INEXPENSIVE Photomounts 3x5 $3.80/100, 5x7 
$5.50/100, 8x10 $11.50/100. Free samples to pro- 
fessional photographers. Penn Photomounts, Glen- 
olden, Penna. 


FILMS AND PAPER 





SAVE 50%! Guaranteed—fresh color, b&w movie 
film! 8mm, 16mm. Free catalog! ESO-F, 47th 
Holly, Kansas City 12, Missouri 





SAVE $$$. Fresh 8mm, 16mm B&W and color 
film. Home Processing Equipment. Free Catalog. 
Superior Bulk Film Co., 442-444 N. Wells, Chicago 
10. 





PHOTO FINISHING 








NO Negative? Send $1.00 for new negative and 
two 5x7 enlargements from picture, colorslides, 
colorprint, stereoframes, tintypes. Inquire Movie- 
frame Enlargements. Projection—slides from any 
print or negative black and white 3 one dollar 
Colorslides from any Kodacolorprint, printon, 4 
two dollars. 20, 36 Exp. Direct Positive film de- 
livered and reversed developed. Curiophoto, 1187 
Jerome Ave., New York 52. 


ULTRA fine Foto-Finishing on exclusive European 
papers. 35mm our Specialty. Standard prices. Foto- 
View, 323 West 42nd Street, New York 36, N. Y 








RETOUCHING—Amateurs—Need retouching? .50 
to $1.50 max. W. E. Alsing, 25 Grant Ave. 
L.1.T.H. Algonquin, Illinois. 





OIL Coloring—Any size matt print $5.00 max. 
WE 


. E. Alsing, 25 Grant Ave., L.1.T.H. Algon- 
quin, Iinois. 
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PROFESSIONAL Enlargements. Candid-Commer- 
cial-Portrait Hand processed on double we 
Matte, Glossy or Silk Paper. 4x5, 15¢; 5x7, 

8x10, 40¢. Cropping when requested. Minin 
order $1.00. Remittance with order. Martin Photo 
Service, P.O. Box 325, Flushing 52, N.Y. 


FINEST quality double weight bromide enlarge- 
ment at dealers’ prices. 5x7, 32¢; 8x10, 39¢; 
11x14, 79¢. Satisfaction guaranteed. Minimum 
order, $1.00 Foto Portrait Co., 1172-P Ogden 
Ave., New York City 52 


ENLARGEMENTS of distinctive quality. 5x7, 25¢; 
x10, 40¢; Lixl4, 80¢; 16x20, $2.00. New nega- 
tives, 50¢. Superb oil coloring. Minimum order, 
$1.00. Barzell Photo Service, 796 East 175th St., 
New York 60, N. Y 


ABSOLUTELY highest quality professional double 
weight enlargements at dealers prices. 5x7, 32¢, 
8x10, 39¢; 11x14, 79¢. No extra charge for crop- 
ping or dodging. New negative from your photo 
50¢; minimum order $1.00 Foto Portrait Co., 
1172-P Ogden Ave., New York City 52 

FREE 5”x7” introductory enlargement with roll. 
Finest quality Jumbo dated prints in handy Super 
Paks, 8 exposures 35¢; 12, 55¢. Complete color 
processing. Write Globe Photo, Dept. PP, Box 3508, 
St. Paul, Minnesota. 


PROFESSIONAL Quality Enlargements on double 
weight paper. 5x7, 28¢; 8x10, 40¢. Cropping if 
requested Minimum order $1.00 Selwyn-Loy 
Studio. P.O. Box 2590, Hollywood 28, Calif 


FOR the finest in portrait negative retouching send 
your negative to Interprise Retouchers, 13625 Leroy 
Ave., Cleveland 11, Ohio 


4x4% $1.10 
Flash Foto, Box 36Y1, 


S5MM, 36 exp. dev enlarged 31 
1 Roll introductory only 

Bklyn 4, N. ¥ 

GIANT photos a specialty. Introductory offer 40 
by 48 $6.50 from your negative print. Ideal for 
home or office. Warner Studio, 517 Delaware, Kan- 
sas City, Mo 


ixS DW Enlargements 10¢ 
L1x14's 60¢. Finishing 

Professional discounts. Rapid Reproduction, 417-19 
Broadway, Joliet, Illinois 


5x7's 20¢, 8x10’s 30¢ 
slides, etc. Free Catalogue! 


2x2 SLIDES—colored or black & white rom your 
positive transparency or picture 25¢ e¢ Photo 
Copy Shop, 201 Magnolia Ave., Lansing Mich 


CANADIANS quality enlargements 5x7 25¢, 8x10 
10¢. Cropping when requested 


ir ervice 


Also custom finish- 
Harman Box 171 Outremont, Que 


COLOR PHOTO FINISHING 


PROFESSIONAL Quality Ektachrome—Ansco- 

chrome processed-mounted $1.00 Fast Kodachrome- 

Kodacolor Service. Send for prices. National Color 
ition, Box 55, Northside Station, Atlanta 5, 
1 








Agfacolor, Gevacolor, 
Genphoto, 136-140 Charles 


FOREIGN Films Processed 
Ferranicolor, others 
St., Boston, Mass 


GIANT 11x14 Portrait Beautifully oil colored $1.75 
your negative. Brown & Co. Rm. 122, One Maiden 
Lane, New York 38, N. Y 


ANSCO Color Prints by New England's Oldest 
Authorized Ansco Color Finisher Wallet Size, 
special 10¢; 2% x 3%, 25¢; 3% x 4, 35¢; 4 x 5, 
Oe; 5 x 7, $1.00; 8 x 10, $1.50. Ansco and Ekta- 
chrome Color Film $1.00 per roll processed. 35mm 
is mounted Minimum Order $1.00 No €.0.D 
Please. Guaranteed to satisfy or your money back. 
U. 8. Color Mart, Box 2222, Hartford 1, Conn 


COLOR SLIDES 


SPECIAL! Four Beautiful stereos or slides plus 
catalog. $1.00. J. DuBois, 5880 Hollywood, Hol- 
lywood 28, Calif 


YOUR Favorite Color Slide As A 
tails Upon Request Stemo’s 
Oak Street, Northbrook, Illinois 


1957 PASADENA Rose Parade (2x2). Beautiful 
Color, Entire Parade (60) Plus Free Bonus Set 
“Glimpses of Hollywood,” Included $12.00 Post- 
paid. Also Have Disneyland Miss Universe Beauty 
Parade Sets. 8-16mm Color Movies of all Events. 
Colorslide, Box 1193, Studio City, Calif 








Painting 


De- 
Naturecraft 2122 


155,000 SLIDES in stock insures quick delivery 
10,600 subjects offers wide choice. Production by 
Captain M. W. Arps, U. 8. Navy, retired, insures 
satisfaction. Send 9¢ (stamps) for new 72 page 
catalog of United States, Canada, Mexico, and 
Cuba. If interested other countries add 2¢ for each 
country requested, as these are separate lists 
Worldwide coverage (70 countries) available. 
RoLoc, Box 1715, Washington 13, D.C 
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COLOR Slides. Relive your vacation trips. 1,000 
Travel Kodachromes. Free list (sample 30¢). Send 
today, Kelly P. Choda, 732 Ursula St., Aurora 8, 
Colo 


COLORSLIDES from your own kodacolorprints, 
50¢ superslides 75¢. Curiophoto, 1187 Jerome Ave., 
New York 52. 

UNIQUE travelogue catalogue free. Interesting 
sample 30¢. Meteor, Box 162, E. Paterson, N. 


TRAVELLERS—Complete your collection—order 
the shots you missed! Choose from 5000 Hi-Fidelity 
Color slides 2x2 (35mm) from 67 countries includ- 
ing exclusive new slides of Russia, or 1200 stereos 
(3-D). Name the spot—we have the slide. Send 
25¢ (deductible from first order) for 48-page il- 
lustrated and descriptive color catalog. Stereo list 
free. Ernest P. Wolfe, PSA, 1315 Westwood Blvd., 
Los Angeles 24, Calif. 


MISS America Pageant Slides—8 colorful slides 
covering the Pageant for only $2.00, or 20 Slides 
for $5.00. Miss America Pageant Slides, Box 433, 
Atlantic City, New Jersey 


FLORIDA Enchantingly-Colorful. List 
10¢. Florida Slides, Box 185, Miami 33 
2X2 WONDERSLIDES—sample and catalog 25¢ 
The Stereo Lab., Dept. S, P.O. Box 37, Boulder, 
Colorado 

10 MODELS—New poses. 35mm, 60¢ each 
west Slide Products, Box 984, Dept. C, 
City, Kansas. 

“‘WEST-VIEW’’—the trademark for quality scenic 
Kodachrome slides. Now ten years of continuous 
mail order service to discriminating slide buyers. 
Send for trial on approval, your choice of any 
Western National Park. Free catalog. West-View, 
Box 884, Santa Monica, Calif 

TOURNAMENT Roses 1957—Ten Color-slides $1.00. 
Sixty—$6.00. Miss Universe Pageant—Eight— 
$1.00. 32—$4.00. Eddings, R-3, Corning, N. Y. 
CARNAVAL de Quebec in Color, Ice Monuments, 
etc. Set 8 slides $2. Studio Bernard, Carleton, 
Que., Canada. 


CAMERA REPAIRS 


~Sample 





Mid- 
Kansas 











BEAUTIFUL color slides 10¢ each. Send dime 
for sample and latest issue, ‘‘Slide News.”’ Slide 
Supply, Box 1031, Canton, Ohio 

ALASKA And It’s Wildlife. 400 best quality color 
slides of big game, scenics, towns and Eskimos. 
Send 25¢, coin or stamps, for sample slide; free 
catalog. Northern Color Film Co., Box 4, Cooper 
Landing, Alaska 

REAL subject references for artists—photogra- 
phers. Four selected 35MM color slides, $1.00. 
10 for $2.00. Movies 8MM, $4.00 each. 16MM, 
$7.00 each. Eighteen special photos, $1.00. 40 for 
$2.00. Davis, Box 1202, Room 101, Chicago 90. 


COLORFUL Title Slides. America’s largest selec- 
tion. Sample 25¢. Satisfaction guaranteed. Colonial, 
247-H, Swarthmore, Pa. 

ANTIQUE Autos, Covered 
etc., Scenic New England 
Monson, Mass 


Bridges, Locomotives, 
Weldon Color Slides, 


PILGRIM the better quality color slides on ap- 
proval. Scenic, historic New England, Lexington, 
Concord, Boston, Salem, Gloucester, Maine, New 
Hampshire, Niagara Falls, Ausable Chasm, 
Santa’s workshop, New York City, Washington, 
D. C., United Nations, Carolina, Georgia, Florida, 
National Parks, Indians, West Coest, Bermuda, 
West Indies, Mexico, Europe, South Africa, and 
many others. Send 25¢ for large 84 page catalog, 
refunded with first order. Henry Cobb Shaw 105-3 
Washington St., Boston 8, Mass. Wanted—Or- 
iginal slides of the world. Write for details 


CLEVER Titles, Locomotives, Stage Coaches, Cir- 
cus Wagons, Fire Engines, Trolley Cars, Disney- 
land, Travel slides, etc. Illustrated Catalog and 
Sample Free. Universal. Box 779B, Beverly Hills, 
Calif 


MAGNIFICENT 35MM Color Slides, professionals. 
Exteriors, Interiors, Paris, French Riviera, Roman 
Basilicas Rome, Italy, England, Ireland, Ger- 
many, Spain, Athens, Egypt, India, Mexico, ete 
Descriptive Illustrated Catalog “‘P’’ 15¢ (Deduc- 
tible from first order). Argo Slides, 62 William 
Street, New York 5, N. ¥ 

HOLY Land, European Shrines, Jerusalem, Na- 
tivity Grotto, Holy Sepulchre, Lourdes, Fatima, 
Lisieux, Italian Shrines, etc. Lives of Christ and 
Mary. Canonization Pope Pius X. Pontificial Mass. 
Exteriors, Splendid Interiors. Descriptive Ilus- 
trated 60-Page Combined Catalog “PR” 25¢ (De- 
ductible from first order). Argo Slides, 62 William 
Street, New York 5, N. Y. 


10, 2x2 COLOR Slides $1.00. Murphree Studio, 1016 
Picacho, Las Cruces, N. Mex 


1957 ROSE Parade 2x2 Sparkling Colorslides by 


Official Photographer 12 Winners 
$5.50. Money Back Guarantee 
1156, Studio City, Calif 


$2.95, 
Slide-Tours, Box 


TOURNAMENT Roses 
$1.00 Sixty—$6.00 
Eight—$1.00. $4.00 


1957—Ten Color slides 
Miss Universe Pageant— 
Eddings, R-3, Corning, N. ¥ 


THE West Our Specia'ty 
but the largest quality selections on National 
Parks, Canada, Mexico. Why buy sets? Name 
area, choose from approvals or catalog. Douglas 
Whiteside, Yosemite, California 


Not the whole world, 


SNOW & wild animal slides of Northern Wiscon- 
sin 35mm Exceptionally sharp & unusual; 8 
slides $2.00 Guaranteed. Elkwood Resort, Phil- 
lips. Wisconsin 


ENCHANTED Forest, Animals, Gardens, Travel, 
Historic Free list. Philly-Photos, Box 6221, 
Philadelphia 36, Pa 


SPLENDID color slides to complete your collec- 
tion. Send for price list. ‘‘Univers,’’ Rozengracht 
19, Amsterdam, Holland. 


NEOPRENE coated curtains installed in Leica, 
Exakta, Foth, Korelle, Canon, Nicca, Nikon. B&V 
Camera Repair Service, 21 E. Van Buren St., Chi- 
eago 5, Ill. 

EFFICIENT—Fast—lInexpensive Cameras, Movie 
Cameras, Binoculars, All makes. Free estimate. 
Modern Technical Supply Co., Dept. PP, 55 West 
42nd St., N.Y. 36, N.Y. 

UNIVERSAL (Cinemaster, Mercury, 
Still and Movie camera repairs 
cians. No projectors. All work guaranteed. Two- 
week delivery. Send camera for estimate. Inter- 
national Camera Corp., 844 W. Adams, Chicago 


Roamer) 
Trained techni- 


PERFEX repair on Still and Movie model, using 
genuine Perfex replacement parts. (Only author- 
ized Perfex repair firm in U. 8S.) Send camera 
for estimate International Camera Corp., 844 
West Adams St., Chicago 7, Ill 


BRISKIN movie cameras repaired by qualified 
technicians. All work fully guaranteed. Ten day 
delivery. Send camera for estimate. International 
Camera Corp., 844 West Adams St., Chicago 7, Ill 


CANON Camera—Complete service, all models 
Work guaranteed. Send camera for estimate. In 
ternational Camera Corp., 844 W. Adams, Chicago 
7, il 


Flash installed. Empire 
tox 77-P, Times Square Station, 


ALL Makes repaired 
Camera Service, 
N.Y. 36 


EXPOSURE Meters repaired. Three day service 
Empire Camera Service, Box 77-P, Times Square 
Station, N.Y. 36. 


BUSINESS OPPORTUNITIES 


CAMERA Repairmen greatly needed! You can 
learn manufacturers’ service methods at home, in 
your spare time! Free, big illustrated book tells 
how! Write today, National Camera Repair School, 
Dept. X4, Englewood, Colo. 








BUY Wholesale! Discounts to 80%! Appliances, 
Cameras, Sporting Goods, Housewares, Watches, 
Tools, Clothing, Etc. Buy-Rite, Hawthorne 17, 
New Jersey. 

FREE Book “505 Odd Successful Businesses.” 
Work home. Pacific-PPY, Oceanside, California 
WANTED! House organs now buying photographs 
of new construction projects. Payment from $10 
to $100 for single shots. If you are a professional 
photographer looking for more money you can sell 
to the huge house organ market. 3,000 house or- 
gans buy! Free information, Gebbie Press Pic- 
tures, 151 West 48, NYC 36 

$200 Monthly Possible, Sewing Babywear! No 
house selling! Send stamped, addressed envelope. 
Babygay, Warsaw 73, Indiana. 


FREE Folio “‘$5,000-$45,000; Vacations Unlim- 
ited.” Work home spare-time! Haylings—PPY, 
Carlshad, California. 

YOUR envelopes addressed accurately, reasonably. 
Fast service. We have capable addressers in your 
city. Glenway System, Box 6568, Cleveland 1, 
Ohio. 


INSTRUCTION 


CAMERA Repairmen greatly needed! You can 
learn manufacturers’ service methods at home, in 
your spare time! Free, big illustrated book tells 
how! Write today, National Camera Repair School, 
Dept. B4, Englewood, Colorado. 


Popular PHOTOGRAPHY 











PHOTOGRAPHY For Pleasure or profit. Learn at 
home. Practical basic training. Long established 
school. Free booklet. American School of Pho- 
tography, 835 Diversey Parkway, Dept. 2252, Chi- 
cago 14 





Research 
Omaha, Nebraska. 


LEARN While Asleep! Details free. 
Association, P.O. Box 610-PP, 


LEARN Retouching. Complete Home Study Course 
including all equipment. Easy payments. Money 
back Guarantee. Full price $23.50. Write for 
Free literature today. Marshall Art Studios, Dept. 
x, X, 37: 23 Fullerton Ave., Chicago 47, Ill. 


OIL Coloring P hotographs—A fascinating hobby or or 
profitable sideline for those with artistic talent. 
arn at home. Easy ee method. Free 
booklet. National Photo Coloring School, 835 
Diversey Parkway, Dept. 2252, Chicago 14 
BIG Money in Photography. Train quickly at home 
with America’s largest photographic school. Easy 
Payments. Approved for Veterans. Send for Free, 
illustrated book. New York Institute of Photog- 
raphy, Dept. C-99, 10 West 33 Street, New York 1. 


YOU can repair and service Leicas, 
Speed Graphics and other cameras, 
photographic equipment easily, quickly and make 
good money. Big reference service manual shows 
you how you can. Where to buy your material 
and stock parts, and how to save money buying 
your tools and shop equipment to start your own 
repair shop. Satisfaction or your .money back. 
Write to: E. Valera, P.O. Box 21, Morton Grove, 


1 
HELP WANTED 


EARN $50 Fast sewing our precut products. In- 
formation 3¢. Thompson’s, Loganville 38, Wis- 
consin. 


Contaxes, 
shutters and 











CAMERA Repairmen Wanted—World’s largest cam- 
era repair and service organization is looking for 
eapable beginners. Will train you in all phases. 
Excellent salary and future. Write complete letter, 
giving age and work history, if any. International 
Camera Corp., 844 W. Adams Street, Chicago 7, 
Illinois 

SCENIC Post Card Reena. 
profitable side line. 
HIGH Paying Sebet 
Travel paid. 
Write Dept. 
N. J. 


‘We offer a very 
Write Box 392-Z, Elmira, N. Y. 


Foreign, U.S.A. 
Information. 
22T National, 


All tpades. 
Application forms. 
1020 Broad, Newark, 


COSTUMES AND PROPS 





LEOTARDS, Bikinf8, Costumes. Actual Photo is 
lustrations, $1. 00. Stan Stanton, Liberty 3, N. 


DANCE, 
Tights, 
Mass. 


Pin- Up Costumes, 


Bikinis, 0 Opera Hose, 
Catalog 


50¢; Quincon, Box 422, Quincy, 


SHU TTERBUGS! 1957 Calendar ~$2.00 | (All 12 
lovely new costumes available.) Pictorial Catalog 
—$1.00. (Both apply on merchandise.) Finest 
Bikinis, Lingerie, Swimsuits, Costumes, Portrait 
Drapes, Accessories. Maureen of Hollywood, 128 
So. Alvarado, Dept. 2, Los Angeles 57, Calif. 


WASP-Waisted Corsets! 


Illustrated Catalogue, 
$1.00. 


Finecraft, Box 442-P, Hollywood 28, Calif. 


FOR INVENTORS 





INVENTORS—If you believe you have an inven- 
tion, you should find out how to protect it. Send 
for copy of our Patent Booklet ‘‘How to Protect 
Your Invention’’ and ‘‘Invention Record’’ form. 
No obligation. McMorrow, Berman & Davidson, 
Registered Patent Sepremnye 244-E Victor Build- 
ing, Washington 1, D. 





MISCELLANEOUS 





PHOTOGRAPHERS.-artists. Learn proper posing 
techniques. 18 photos, $1.00. 41 for $2.00. 

color slides 4 for $1.00, 10 for $2.00. 8MM, 
movies, $3.50. 16MM, 100 ft. movies, $6. 56. 

ton, Dept. 10-P, Box 5967, Chicago 7, Il. 

TAPE recorders, tape. Unusual values. Free cata- 
log. Dressner 69-02 P, 174 St. Flushing 65, N.Y. 





2x2 SLIDES from any size negative 15¢, unmounted 
10¢. Duane Stebbins, Box 62, Agawam, Mass. 
ARTISTS—P hotograph phers : ; 
ject references, 
Chicago 90. 


May, 1957 


Human Interest 
Free Listings: Slides, 


sub- 
Box 384, 


NEGONTAINERS — glassine, 
mounts, releases, embossers, 
cards, negative files, 
samples. 


cellophane, 
stickers, business 
**Press Plates,’’ others. Free 
Lutz Co., Box 5, Syracuse 


slide 


Literature, 
 ¥ 


ae 





MIRROR one side; transparent from other side. 
Photograph people unawares. 8x10”, $2. 16x20”, 
$5. One-Way Mirror, Dept. P6, Box 625, Mt. Ver- 
non, N. Y¥. 


TU RN Your Photos Into Dollars. We print etch- 
tone postcards wholesale. You sell at High Profits, 
Large Market. $10.00 per thousand, quantity dis- 
count. Free details. R. W. Boberg Company, 526 
Copeland St., La Crosse, Wisconsin. 

NEG ATIVES Illustrating posing the female model ! 
8 2%X3%’s, $5.00. Rolart, 20 W. Jackson, 
Suite * 602P, Chicago 4. 

EIGHTEEN exclusive photos, $1.00. 
Three scintillating 35MM slides, $1.00. 8 for $2.00. 
Exciting movies, 8MM, 50 ft. $3.00 each. 16MM, 
100 ft. $6.00 each. Cameo, Box 228, Dept. P, 
Cicero 50, Ill. 


45 for $2.00. 


NEWS photos wanted 
blank for Accredited 
Write Accredited Press, 


For details and application 
Press identification card. 
Lawrence 1, N. ¥ 
YOSEMITE Vacation? Be sure to get this pocket- 
sized guide: ‘‘You and Your Camera in Yosemite 
National Park.’ Pictures—Brief Descriptions— 
Maps—Picture taking Tips $1.50 at photo or book 
stores or Comet Press Books, Dept. M5, 200 Varick 
a. ¥. . RB F 


Pl HOTOG RAPHY For Pleasure or , eve Learn at 
home. Practical basic training. Long established 
school. Free booklet. American School of Pho- 
tography, 835 Diversey Parkway, Dept. 6205, Chi- 
cago 14, Illinois. 


BEAUTIFUL magazines on photography 
stock in Europe 
free ““Univers,”’ 
Holland 


MODEL Releases: 100, 
3035B Marvin, Toledo, 


UNU SUAL Books, ete. 14 
booklets $1.00 
Book Co., 


Biggest 
Descriptive illustrated catalogue 
Rozengracht 19, Amsterdam, 





$1.00, 
Ohio. 


Padded. Elichs, 
"assorted “illustrated 
Illustrated catalog 10¢. Aladdin 
210-CP Fifth Ave., New York 10. 
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UNUSUAL OPTICAL BARGAINS 


You'll see the Rings of Saturn, the fascinating planet Mars, 


SEE THE STARS, MOON, PLANETS CLOSE uP! huge craters on the Moon, Star Clusters, Moons of Jupiter 


in detail, Galaxies! This is a fine quality, American-made 


“a ee 9 telescope engineered and built for clear definition and 
resolution. Non-breakable aluminum covered tube. Equa- 
J & torial mount with lock on both axes——you automatically 


follow stars across the heavens. Aluminized and overcoated 


il 3” diameter high-speed f£/10 ventilated mirror. Each mir- 
REFLECTING TELESCOPE ror Focault tested. Telescope comes equipped with a 60X 
eyepiece and a mounted Barlow Lens, giving you 60 & 
ASSEMBLE READY To USE! 120 power. Accessory eyepieces available for powers up 
D— bd to 250. An Optical Finder Telescope, always so essential, 
| 60 and 120 Power is also included. Sturdy, hardwood, portable tripod. 
Free with scope: Valuable STAR CHART and 136 page 


book, ‘Discover the Stars.’ 


Photographers! This is an actual photograph An Unusual : Buy! Stock No. 85,050-P.. 
tt moon > r h ¢ Astronomical . 
scope by @ 17-year-old student (Shipping wt. 10 lbs. Barrington, N. J. 


Fine, American-Made Instrument at Over 50% Saving NEW! Static Electricity Generator 


STEREO MICROSCOPE See © thilling apark dieglay on 


. . * yo 8 c a a J 

Up to 3” Working Distance—Erect Image—Wide 3 Dimensional Field Tohtutner, 6 ee 
Now, ready after years in development—this instrument answers the harmless. Sturdily made—stands 
tanding need for a sturdy, efficient STEREO MICROSCOPE at low 14” high. Turn the handle and two 

sed for inspections, examinations, counting, checking, assembling, . 9” plastic discs rotate in opposite 

sets of objectives on rotating turret. Standard pair of wide directions. Metal collector brushes 

Iner Eyepieces give y $} power and 40 power. Additional pick up the static electricity, 

silable for greater osser magnification. A low reflection store it in the Leyden jar type 

prism erecting system gives you an erect image—correct as to condenser until discharged by the 

and left clear and sharp. Helical rack and pinion focusing. Amer- jumping spark. Countless tricks 

aude. 10-DAY TRIAL complete satisfaction or your money back. and experiments. 24 page instruc- 


99 50 tion booklet included 

Order Stock No. 85,039-P full price. . swneanee ‘ f.o.b. Stock No. 70,070-P 

(Shipping wt. approx. 11 Ibs.) Barrington, N. J. $10.95 Pstpd. 
Send check or M.O. 


BUILD YOUR OWN! 35mm. Slide Projectors Take Telephoto 


Stock No. $6 50 eee 
50,104-P #9Y pstpd. ue Shots Thru 
Contains F/3.5 anastigmat projec- 
Thousands of our customers have tion lens in focusing tube, 2 sane 7x50 MONOCULAR 
made their own projectors. Ex- densers, heat absorbing glass, full , This is fine quality, Ameri- 
cellent results! Money saved! instructions. can made  instrument— 
NOTE: We do not furnish metal Stock No. $2 85 war surplus! Actually %/2 
: i “ 4029-P . Pstpd of U. S. Govt. 7 x 50 Binocular. Used for general ob- 
parts except Kit No 50,204-F 2 unmounted achromats for pro- serv ation both day and night and to take fascinating 
contains mounted projection lens jecting lens, 2 condensers, heat telephoto shots with your camera, Brand new. $95 
and focusing tube, absorbing glass. value. Due to Japanese competition we close these 

Illus out at a bargain price. 

Instruction 


Booklet 9014-P Stock No, 50,003-P.............-$15.00 Postpaid 


New! 2 in 1 Combination! Pocket-Size 


#/1.4 16mm MOVIE PROJECTION , 50 POWER MICROSCOPE 
A AE ty ap et a = ba , S and 10 POWER TELESCOPE 


saine projecting distance. This is a 6 element coated lens mz - 
factured for use in an expensive Juke Box F > b ww , ( aS ar 
normally retail for about $30.00 Lens unit mounte i E \ \ oe j 

ard sleeve with an O. D. of 1%," which fits most 16mm projectors. 
Brass tubing a vailable to change O. D. for adapting to other sizes Sieed i ene aaa g. precision instru- 
from 1” to 12 Direction sheet included. Back of this lens must pent. Guaeely Wi Guan teahs been 
come to within %,” of film. Excellent for making your own pro- ’ tain pen Telescope is 10 Power. Micro- 
jector taking Viewmaster-size film, or for making a contour pro- : ‘ scope magnifies 50 Times. Sharp focus 
yector ” F F at any range. Handy for sports, looking 
Stock No. 30,119-P wYTTUTT eT TTT Pe $9.50 Postpaid at small objects, just plain snooping. 
Sleeve Adapter. 1° O. D. a Order Stock No. 30,059-P 

Stock No. 40,126-P.. 6. ccc cee ee nne ee ++ G1.00 Postpaid Send Check or M. Oo. $4.50 Pstpd. 


Useful Telescope and Microscope com- 





IRIS DIAPHRAGM! 
OPTA-VUE EDITOR OUTFIT Imported from Germany. Low cost. 


Complete 14-piece outfit, including lens, batteries, bulb. Here } ak ieee a9 
is the most versatile, self-illuminated magnifier made Mount it With handle. O Oo 2%" Maxi- 
in your slide projector case, or build it into a desk unit, or as a mum aperture—15 . Minimum 
platform viewer. One thousand and one uses: Viewing 35mm aperture——*'s . 
slides before placing in slide magazines or projector; viewing Stock No. 30,118-P . $4.50 Pstpd. 
35mm strip film; inspecting 35mm negatives; editing 8mm and - ; aultel F - 
16mm movies; for stamp collectors. Wherever illuminated mag- ‘un or @ ults run for 
nification is essential, this Opta-Vue outfit is the answer. Its SIMPLE LENS KITS! children! Kits include 
plainly written, illus- 
powerful lens alone is worth the price. trated booklet showing how you can build lots of 
optical items. 
am Pe Sasa C558 Cones Stock No. 2-P—10 lenses. ......$ 1.00 Postpaid 
Stock No. 5S-P—45 lenses.......$ 5.00 Postpaid 
Stock No. 10-P—-80 lenses. ......$10.00 Postpaid 


INSTRUCTION BOOKLETS WRITE FDFE CATALOG- P 


Easy to follow—accurate—8 1l page size—many Dummy Cameras 9035-P 20c FOR 
illustration Do-it tetas ! and have Fun! Collimating Systems ... 9047-P 35ce¢ Huge selection of 
e ePnse > oe ae - 4 
Price ‘Building a Condenser “Enlarger” 9038-P Oc lenses, prisms, war 


Stock No. 
ow to Build Projectors surplus optical in- 
eg b silt Te le seamen 7 ; ‘ soe “FUN WITH OPTICS" struments, parts and 


Method to Clean P sion Optic Beas - 4 i ° 
ae Ih phepponte Tolls How to Belld Your Own Sanpet, ealersesnges 
All About Telephoto Lenses Optical Instrument bi ioc. oe = Hl 
How to Condense and Project Light Just out! 32 exciting pages! Easily under- inocuiars. on 
with Lenses 4 stood, diagramed instructions for building spectroscopes, reti- 
- 2 ee \ telephoto lenses, telescopes, microscopes, ; i 
Reticles and Their Uses . ; artist drawing projectors, slide viewers, cles, mirrors, Ronchi 
ULTRA CLOSE-UF Teereree close-up camera lenses, binoculars, rifie- rulings, dozens of 
— eS ight and Le — eses ; oe, ete one om, furaieh .. lenses, other hard-to-get 
made -/ rs tome @ risms arm va « ¥ 4 >: 
Romeuede Srerea-Viewers wder your copy of ‘FUN WITH : r* optical items. 


Photo Micro P @ terrific book—tells all about lenses and America’s No. 1 

a Se mali ep og hag i ee sourte of supply for Photographers, 
Hobbyists, Telescope Makers, etc. 
fol-te) 2 mu: me peele Ge, l't 1) i Beli. ied lie ie] Me lel. | sale) i+) 1 meme y balls ladle] mucity Ve 1.h444°)) Ask for catalog P 


EDMUND SCIENTIFIC €CO., sarrincron, NEW JERSEY 


PRINTED IN U.S.A, Popular PHOTOGRAPHY 
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THE NEW 1957 


aktica 


Yes, the famed Praktica now comes to you in a brand-new 1957 FX3 
model with internally-coupled automatic lenses. It’s the first time 
in the fine camera field that an automatic single-lens reflex cam- 
era has been available at a popular price! 


These new and superb automatic lenses permit you to focus at 
full aperture for maximum light. Then, when you press the shutter 
release, the iris diaphragm automatically closes to the selected 
aperture, and the picture is simultaneously taken. The coupling 
mechanism that trips the lens is inside — not outside — the camera 
body for greater efficiency and safety. 


See the new Praktica FX3 at your camera dealer’s this week! You'll 
know it’s the authentic Praktica FX3 by the guarantee, registration 
and import certificate accompanying it. And if you’re planning to 
trade in your old camera, why not trade up to the new Praktica 
FX3—first popular-priced single-lens reflex camera with an inter- 
nal automatic diaphragm. 


No Other Comparably Priced Camera Gives You All These Features 


Internally automatic-coupled iris © Coupled film transport, shutter 
diaphragm cocking and frame counting 


~ Lens interchangeability Praktica FX3 Automatic with 2.8, 50mm 
™ 1/500 to % second speeds Westanar with automatic diaphragm 
Focal Plane shutter control .. $149.50 


Built-in waist-level viewfinder Praktica FX3 Automatic with f2.8, 50mm 
ifj C.Z. Jena Tessar with automatic dia- 
ier 
prepcneent Mia matic phragm control .. .$179.50 
| | 
seta diedialer” , Praktica FX2 with either 2.8, 50mm 


: C.Z. Jena Tessar or 1.9, 58mm Hugo 
Synchronized for regular and Meyer Primoplan lens, pre-set dia- 


electronic flash phragms . $139.50 


Guarantee, registration and import 
certificate come with every camera 


Standard Camera Corporation, 
319 Fifth Avenue, New York 16, N. Y. 


For your descriptive brochure about the new 1957 automatic 
Praktica FX3, mail this coupon today! 


Name 





Address 








STANDARD CAMERA CORPORATION, oftices: 319 Fifth Avenue, New York 16, New York 
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Left—Kodak Medallion 8 Movie Camera, Turret f/1.9. $149.50 
Right—Kodak Medallion 8 Movie Camera, f/1.9. $99.50 


Now presenting the easiest-to-use 


8mm home movie cameras Kodak ever made! 


Meet the new Kodak Medallion 8 Movie 
Cameras! Compact and easy to carry, 
even in your pocket. Simplest, surest 
loading ever. Just pop in a film magazine 
and close its snap-shoot cover. Set the 
exposure dial (right on the front of the 
camera) to match the light condition. 
Then aim and shoot. There are no other 
adjustments to make! 

Easy? Yes! But the all-new Me- 


dallion cameras are every ounce 


Kodak» 


a trademark since 1888 


quality movie makers with fast //1.9 lens 
performance, choice of filming speeds, 
plus single-frame exposure. 

The Turret model offers three-lens 
range, with a color-coded viewfinder 
that shows the field for standard, wide- 
angle, and telephoto effects. There are no 
extra lenses to buy! 

And...count up the film economy 
you'll enjoy with a new Medallion cam- 
era...up to 50 average-length scenes in 
full color on a single low-cost 8mm 


magazine of Kodachrome Film. 

There are two other members of the 
Medallion camera family—one comes 
with an f/1.9 Kodak Ektanon Lens that 
focuses down to 12 inches. $134.50. The 
other has a fixed-focus //1.9 Kodak 
Ektanon Lens. $119.50. Both cameras 
accept wide-angle and telephoto lenses 
and have a zoom-type finder which 
shows fields covered by auxiliary lenses 
from 6.5 to 38mm. See these exciting 
cameras at your Kodak dealer’s now. 


Prices are list, include Federal Tax, and are subject to change without notice. 
Most Kodak dealers offer convenient terms. 


EASTMAN KODAK COMPANY : Rochester 4, N. Y. 





